-

CONTENTS

Editor( Notes
&%,  dera
Ordinary Oliver e~
The Last ServiceCall ;. -
Scientific One-Hand y Magazine of the Early
Typing ~ Typewriter Collectars Assocation
Typewriter Type, c.1952
Letters, Ads
Gallery Notes
Intd. News
Color Gallery

9 (No. 33 ---- Decenbe, 1995)

The Last Sevice Call

Making The Blick Eledric W?rk

The proud posession of the Milwaukee Public Museum, this BlickensBbxéttic was a non-
functioning display piece, until Bob Aubert paid a visit to make theOLastS€Eall.O
Photo provided by the museum. Complete story on page 4.
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EDITOROS NOTES

Well, the O.J. Trial is over,and |
hopeto give alittle moreattention to
ETCeterafor the time being, includ-
ing some extra time for prodreadig,
so | can reducethe typos. Thanks to
otherswho offeredyour suppott in the
way of patience as well as those who
have contributed over the year so |
havend hadto write the whole maga-
zine myself!

Attheend of Verdict Week,by the
way, | thought 1@ beimmediaely and
blisgully unemployedfor awhile, but,
wouldn@ you know it, at 6 AM the
following Monday, | was calledwith
ordes to cach a plane and covera
train wreckin Arizona! Maybel won®
be ableto solve that typo problem!

A finalword abou the Trial, since
in 8-1/2months| did manage to gather
at least one more typewriter-relaed
story. | leamed,through asource that
the two coutt repotters had eaned a
milli on dollarssincethestart of thetrial
by selling transcriptstothelawyersand
media.l wastold that the coutt record
is actually their propety. As it hap-
pened,| waswell awareof this, and was
ableto explain to my sourcethat this
long tradition stens from the 19th
century, when preparéion of tran-
scripts by hand was so labor-intensive
that repoters had to charge for eath
copy to make a living. Todg, with
high-speedcopies, and compuerized
transcription, it makes for a gred in-
cometo thosein the right placeat the
right time.

Hollywoodistough turf. The Lolita
people,who had me ship them two
Remington Noiselessportables for use
in their film, calledto say, Sory...0
Appareitly anothertypewritershowed
up and dazzZled the eyes of the diredor.
When the film comes out, well seeif
he madethe right choice.

One of our membes wrote in to
respond to thearticle on the Burroughs
Moon-Hopkins. | wonl mention
names, since the incident describedis
somevhat embarrasng. Thiscolleaor
wroteto repott apreviows sighting of a
Burrowghs Moon-Hopkins... next to a
dunpster outside an antique store. Un-
fortunately, the colledor failedto rec-
ognizethe madine asararity, and left
it behind!

In Segember] hadthe pleasureof
a visit from Peter Muckerman and
HermanKerz, two colledor colleaues
fromGermany. Unfortunately, wewere
able to spend only a short time to-
gether, but it was fun. | showed them
my colledion, and they showedmeall
the publishedgoodies they werecariy-
ing. Hermann has been publishing a
numberof German-language reprints
of old typewriter brochures and manu-

als. The color cover of his Stoewer
bookle appeas in this isues Color
Gallery. Peer is editor of Typenkorb,
and we have been corresponding fre-
quently for yeas. 1Gn glad we finally
got to med faceto face.

Speaking of German colleaguesE
last July my wife Kier and | were
strolling around an antique show in
Portland, Oregon, when whom should
we med but Uwe and Astrid Breker.
TheBrekes, of course,arewell-known
for their audions held regularly in
Germay. Uwe isthe onewho told me
abou the IndexVisible browght to the
gathering of colledors in Delavare.
Without the tip, we might neverhave
hadthe madinein coloron ourcover
in June.

And speaking of German-speaking
colleaues, 1Gn happy to repott that |
got agoodresponse frommy appeafor
help with the German trandations.
About half a dazen colledtors stepped
forward,and | hopeto divide thework
amalg them so no one is overbur-
dened. Thanks much! IGm sure
eveybody® happy that the German
translations can continue.

In Octobefs Typenkorb, therds
mention of the fad that ador Tom
Hanks colleds old typewriters. Actu-
ally, | oncegot acallfromsomemein
his office asking for asdstancein find-
ing someae to repair/retore Hank®
madines. They included things like
L.C. Smiths, Remingtons, etc. | pased
along the nameof a local typewriter
shop, and offeredto send information
abou more Gadvanced colleding.
However, Hanks) emplo/ees madeit
clearthey hated being given the job of
dealing with his typewriters, and they
seemed ntent on avoiding the Gest of
usOlike theplague. Somuchfor colled-
ing camaraderie.
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Lawrence and Aleda Rhee live in Mexico and travel to Albu-
querque, New Mexico abaut twice a month, where they often
visit with their friend John Lewis.

Lawrence Rhee was in the Army intelligence field
during W.W.II and was involvedin the freeing of Allied
POWSs. During the Nurembeg Trials, Mr. Rhee was one of
the witneses who identified the many Nazis from the
millions of photographs taken of their atrocities against
their prisoners.

After the War, Mr. Rhee met and married Alecia
Moreno of Durango, Mexico. Mrs. Rhee® father, Se—or
Francisco Moreno owned and operded a small drygoods
store and abou 1920, after the Mexican Revolution, he
purchased an Oliver Typewriter for his business This
Oliver had a Spanish keyboard.

Mrs. Rhee typedon the Oliver asayounggirl duringthe
late 19203 and early 19303 and remembesherfatherusing
the madine until he purchased a newer one in the early
19403. Afterthe new madinewas put into use, the Oliver
was put in storage and not used again.

Mr. Moreno diedin 1962and his wife kept the Oliver
in asecureplaceuntil she gaveit to Mr. and Mrs. Rhee in
1965. The Rhees have shielded the Oliver from the
environment sincethey acquiredit in 1965.Its condition
issuperb.Hadl not known its history and the peoplewho
own it, | would neverhave believedit was from Mexico.

Theway | becameacquantedwith Lawrenceisunusual.
During W.W.II my father was a POW of the Japanese as
was Lawrencel brother. During the Army® 200th anniver-
sary in 1987 ,Lawrenceand | sat side by side on the parade

®
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ORDINARY OLIVER by John Lewis

grounds at Kirtland Air Force Base, new Mexico, while
awaiting the presentation of the Bronze Star to my father
and his brather. Well, as one would exped, Lawrenceand
| startedtalking and when | said | ownedan office madine
business Lawrencegot startedabout hisold typewriterthat
camefrom Mexico. He said it had chromeall overit and
hadfunny keysonit that camedown fromthetop.Youcan
imagine my thoughts, as peopleoften describe their old
madines to me and | get somereal screwy descriptions.

Well, Lawrence said he would bring his old madine over
for meto seeand askedmeto try and find someinformation
on it for him. He showed up a coupleof weels later and |

was amaed to seethe chrome,the Spanish keyboardand
that fad that it was a modelL-10.

The madine is not for sale,asit has been promisedto
the eldest son of the family.

Warren Mallen, aretired Remington repairman pased
along an interesting story to me abou this paticular
machine. He said that the Oliver L-108 were orderedby
Pancho Villa, with specfic ordess that they be chromed.
The reaon for the chromewas the variedclimatic condi-
tions in Mexico and the fad that the madines would be
used by his army, while fighting the Mexican Revoldion.
He needednadinesthat wouldhold upand not rust while
being usedin the field under wartime conditions.

A rather colorful addendumis attached to the tale. It
seens has that Pancho failedto pay for the typewritersand
an agent from Oliver was sent to Mexico to colled.
Becoming irritated with the colledion agent, Pancho
forcedhim into the serviceof his arnmy and he was never
sean again. Trueor not, it wouldmakeagrea moviescript!
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The Last
Service Call

by
P. Robert Aubert

Over the past few yeas several articles have been
published abou the Blickensderfer Electric Type-
writer and posdble reasons for its lack of successin the
markeplace Most authorspoint to the limi tedavailability
of eledric service, public resistance to such powered
contrivances, and a $125price tag as the main obstacles.
None of these adequéely explain what adually happened
since the madine was availablefor almaost fifteen yeas! |
often wonderedif peformance and reliability weresignifi-
cant problens. Considering therevolutionary natureof the
produd, it& surprising how little contemporay informa-
tion is available to provide a more ddinitive answer.
Without this, the next best thing would beto comparethe
typewriter with another of moden design. Until recently
no working example of it seemedto exist.

When the Milwaukee Public Museum acquired its
(BlickOEledtric, it lookedlike a peffed oppotunity to do
an in-depth study of the produd. However,| was disap-
pointed to leam the machine didn@ work and efforts to
repairit hadfailed.Sol wrote the Museumand askedif they
would give meachanceto get the Electric running again.
After somediscusson abou my qualffications and experi-
ence, they finally approvedhe request providedthe work
could be done on site. As it turned out, my friend Tom
Nottle and | wereplanning to attend the, EAA Air Show
in Oshkosh anyway, and decidedwe could sparea couple
of days (playing typewriter0O

t this point some general informaion abou the
Blickensdeffer Company would be appropride. The

firm started in business abou 1890. Apparently, their
initial efforts to producea succesdul typewriter failed.
However, in 1893 the Model 5 was introducedat the
Columbian Expaosition. This compat typewvheel manual
soon becameajuite popularamang professonals and small
busineses. By the turn of the century, it becameobviows

Colledor Bob Aubert and friend Tom Nottle adiust the
Blickensderfer Eledric at the Milwaukee Public Museum.

the Blickensderfer could not compde effedively with
faster typebardesigns. The basic problemall typewheel
machines haveis that a key must be bottomedto print the
charader. The Electric was developedto overcomethis
and broade the firm customerbase.

The Electric was placedon the marke abou 1902.
Advertisesmants of the periodindicate threeversions were
offered. The earliest, none of which appearto have
survived, had a wraparound space bar mudch like the
Blickensderffer Model 7. Later eledric madines have a
more conventional straight spacebar and cast iron frame
that surrounds the keyboard.On the madine with the
QWERTY option, thisframeissguaredff. Thosetypewrit-
ers that were madewith the Blickensderfer (ScientificO
keyboardhave a curvedcasting. Mil wauke& madine is
the only known exampleof this. Thekey arrangement was
claimed to be more efficient and less fatiguing than a
Cstandarddconfiguration.

hen Tomand | arrivedat the Museumwe weremet

by John Lundstrom, the staff memberwho has
charge of the Dietz Typewriter Collection. He guidedus to
aroomthat was especially preparedor our work. A little
while later John brought down the Blickensdeffer Electric.
By thistime, we had unpackedour tools and wereanxious
to get started. Tom agreedto make notes to record our
adivity for posterity.

| was able to determine the typewriter was manufac-
turedarowund 1906. A Blickensdeffer paent of that year
claims the invention of a tabulaor and line-lock. This
examplehad both. A serial number of 93351 tends to
suppott my estimate.

The Blickensdeffer Electric has many of the feaures
found on their other mode$. The typewheel was inter-
changeablebut only with another especialy madefor it.
Theink rollerideaisstill present. Of course,how goodthat
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performeddepexdedon the skill of the typist. The right
amouwnt of ink had to be maintained to producedecent
copy. When comparedo manual typewritten material of
the day, its work may well havebeen accepable.Never-
theless in my opinion a ribbon would havebeen a plus.

The madine appeareccomplde excef for mising
coves at left and top right. We removedthe remaning
covesto checkforany obviowly broken paits. Everything
lookedokay. The typewriter was well preservedconsider-
ingitsage. Therewassomerust hereand therebut nothing
that would precludenormal operdion. The medanism
wasrelatively clean, but asexpededit neededubricaion.
After judiciously appling someoil, | cycled the meda-
nism by hand to seeif it would work when driven by the
motor. Therewas no percepible problemhere.

ext, we checkedthe eledrical compaents of the
typewriter. Thefirst thing noticedwas a new three-
wire power cord with grounding plug. This cettainly was
not appropride for amuseumpieceand would haveto be
replacecbeforewe left. Since the madine requiredakey
to operae and it was gone, | put the switch in the n0O
pasition intemally, Then | cleaned the contads and
appliedpower gradually using a VARIAC.
Much to oursurprise, the motor cameright upto speed,
and when a letter key was depre®d, you could seethe

Photos courtesy of the
Milwaukee Public Museum

typewriterwantedto doitsthing. Then the motor suddenly
stoppedand | immediaely turned off the power to avoid
ovetheding it. After taking the macine through its cycle
manually for a secand time, we turnedit on again. Then |
noticed the motor was running at normal speedbut could
ealy be stoppedby grasping a drive wheel on the shaft.
Obviously, we had a motor problem.

After opening it up, the reaon for the poor torque
becameapparat. The motor was shunt-wound and de-
signed to work on direct current only. We were appling
altemating current. Becawge the charaderistics of the
armaure and field coils arenot the sameon this kind of
power line, the magnetic strength of eat would hit apeak
at different times. Consequently, there would be insuffi-
cient shaft power to drive the mechanism. In other words,
if two peopletry to get a carout of aditch, it helpsif they
push together.

Then | cleaned the commuator, reseaed the brushes,
ressembledthe motor, and put it backon the madine. All
we needednow to get it running properly was a redifier
block that would convert altemating to diredt current.
Fortunately one was readily availableand it was mounted
intemally using existing hardvare. At the sametime, we
installed a twisted-pairperiodline cord and plug.
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KEY

/LATCH

POSITION
BEFORE
KEY IS
PRESSED

POSITION
AFTER
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PRESSED

Schematic, based on patent drawings, shows action of the machine.
When a key is depressed, the key latch catches the power bail, which

POWER
BAL

he typewriter looks very impresdve. It islargerthan a
portable,but smallerthan atypical office model. The
words BLICKENSDERFER ELECTRICOacrasits front
left no doukt in the mind of an operdor that the Geutting
edye of technologyOwas at his disposal. Now it was my turn
tofind out just how goodthat was. | switchedit on, inserted
a pieceof paper,inked the roller and began typing.
Themadineisvelry quig sincethereisno powerroller,
fluted drive shaft, or belts typically found on moden
eledrics. The motor simply idles until called upon to
operde the medanism. Presing any key will trip the
clutch. This moves a drive crank on the left side of the
typewriter.It, in turn, swings a power bail which spans the
key leves. That picks up the seleded key latch and takes
the printing medanism through one cycle. Of course, all
thishappensin lessthan asecand and is hidden fromview
behind the front panel.

heentirekeyboard exceft for the backspaceand shift,
is PPavered) No provision is madefor repeding keys
but the madine is fast enough to accep rapid restriking.
The GouchO seens comparableto a moden eledric.
However, this was difficult to assess since the keys were
Gpring loadedto ameliorae the pounding inflicted by a
typist accistomedto amanual. Becawe of the clutch drive
arrangement, | susped the typewriter would beconsidered
GlowOby today® standards. A really fast typist probaby
would have something nasty to say abott this!
Most of the other functions are powered too. The
carrigge can bemovedto the left or right by holding down

pulls forward a geared arm attached to the key latch. The arm engages
another gear which sends the typewhed to the platen.

the appropride diredion key. Pawer is suppliedfrom the
motor shaft oppaite the clutch, through a series of drive
wheekor tires. Anidler isintroducedo change diredion.
Tabulaion is accomplshed by motoring the carriage
against a stop on the rack. The drive wheeldlips until the
operdor releaes the QLeftO diredion key. The carrigge
return operdion is done by motoring it to the right. When
theleft maminisencountered,asmallleverridesuparamp
and advances the platen to a new line. The whole system
worked well even though the compaite on the drive
wheek was smoath and glazed from use. Unfortunately,
these operdions took moretime to do than they did on a
typical manual of the day!

Il things considered,the typewriter was technically

sound at the time. It was superiorto anything else on
the markd when introducedand for someyeas theredter.
Granted,afew thingsneededmprovement but thesecould
have been addres®d on subsequant mode$ without too
much difficulty. The merefad the macdine cameup and
ran afterall of thistimeindicatessomedegreeof reliability.
| believethe reasons for its failure must lie elsewhere. It
should have been far more succesdul, especially in large
citieswhereeledric servicewas comman and the business
commuity more willi ng to accep change. Pethaps the
madine could have been markded more aggressvely.
Without addtional information from that periodof time,
| doult we will everknow the true story.
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SCIENTIFIC
ONE-HAND
TYPING

The March, 1946isa1e of Popular Sience includedan
interesting article written by Lt. commander Richard B.
Lewis of the U.S. Naval Reserve.Lewis told the story of
Col. Robet S.Allenwho lost hisleft armin battle during
World War Il, but was determined to go backto his pre-
war job as a newspapercolummist, pounding away on the
keysof atypewriterashe haddonefor somany yeasbefore.

Allen, however,hadagrea dealof troublenegotiating
the traditional QWERTY keyboard,and so he turned to
Commander August Dvorak, another Naval Reserve Of-
ficer and the man who was famots for developing the
definitive GefficientOtypewriter keyboardfor two-handed
typists. Dvorak seized the challenge posed by Allen®
plight, and, usng the samestatistical techniques he had
used before, redesigned the keyboardfor one-hand.

Finger Zones: 1st

RIGHT: Keyboad designed by
August Dvorak for typing with the
right hand alone. Most typing done on
keys within black border. TOP
RIGHT: One-armed veteran of World
War One types on a Remington 10.

The diagramshows the layout for the right hand, with
home keys of EHTD. 99% of all typing is done on keys
clusteredin the center. The keyboard apparatly solved
Col. Allen& problem.lt is said it took him 4 weels to
achieve25words a minute, which accordig to the article
was Gabout as good as high school students average after a
yeafs instruction on standardtypewriters, [and] far better
than any one-handed typist had been able to do on a
standardkeyboard0

To get thefeelof the keyboardfor yourself on aregular
typewriter,try typing thefollowing sentencewith one hand
alone: Qs we look at the one-hand typewriter our hopes
increae O Now, put the fingers of your right hand on the
GHUX keys. Those areequivalet to the homekeyson the
one-hand layout. Now, typethis: 0Fumg 6tt; fj jhg thg hfnk

2nd 3rd 4th

jo9gmybjgy tiy ht9gu bnlygfugrQ It looks like code, but
those arethe keys the one-handedtypist would hit to get
the original sentence.

Unfortunately, none of this fine work would have
benefitted the poor soldier shown in the photograph
providedby Martin Howard of Canada.He is obviowsly a
casualty of World War I. Despite his handicap,he seens
content sitting at the keyboardof a Remington 10. Paper
onacontinuouwsroll saves him the troubleof having toload
the machine. We wonderwhat his typing speedwas!

One more note: Cmdr. Lewis, author of the Popular
Sciencearticle, cameupwith away to help the one-handed
typist perform carriage returns. He attached a pedd to the
typawriter. Now, isn that a revolutionary idee?
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ETCetera recantly recéved a 1952 iswue of the publication
CPrint, The Magazine of the Graptic Arts.0Voal. 7, No. 3,
dated Jure, 1952 was devoted to typewriter type. Some
excerpts, presented here, give us a fresh look at this important
element in nearly all writing machines.

TypeDesigners for the moden typewriter havealways
lookedtowardachieving the perfedion of the printedpage.
Four fadors makethis difficult:

1. Differential or proportional spacing.

The ordinary office typewriter permis carrigge move-
ment in aset seriesof spaceballexadly thesame . Thusthe
type charaders are distorted to fit into the non-varying
spaces, and the amouwnt of spacebetween letters naturally
varies.

As early as 1881 the Crandall Typewriter Co. was
working on apropotionately spacedypewriter. Overfifty
yeas pas®d before even a modest success was achieved.
Even toda, IBM, the only company in produdion on a
propotionate spaced typewriter, uses only a four unit
propottional setting as against regular typesetting on a
Linotype, which uses from twelveto 17 units.

All other majorcompanies areclose to produdion on
apropotional spacemadine,but, asyet, none hasacually
markeded its model.

2. Justification of right hand margins.

In ordinary printing, hand or madine compgaition
overcoms this problem.This is, of course, impaossgble on
aregular typewriter.

Both IBM and Vari-Typer sell macines that will
adhieve right hand alignment with doubletyping. Most
other companies can supply an attachment that has a six-
spacebarthat will justify right hand mamginson the secand

typing.

DRAWING OF A TYPE SLUG
showing the curvature on both
upper and lower case letter

3. The ned to curve the typeface.
The curvaure of the typewriter platen or roller, neec
curvaure of the typewriter type to give a pefedly im-
printed surface.

4. Effects of Inkin g by Ribbon.

In ordinary printing, ink is applied diredly to the
printing surfaceof the type.

In a typewriter, printing takes placethrough a ribbon.
This spread the impresson, and on atypefacecut to .002
of an inch the final width of impresion when made
through a cloth ribbon can go as high as .011of an inch.

THE DESIGN AND MANUFACTURE
OF TYPE FACES

Early manufacture of type followed the conventional
method of moulding the charaders, as is done in casting
printer$ type.

However,the excesdve wear,patticularly on the vow-
els, necesstated a new method of type manufadure.
Badcally, all the companies use the samemethod now of
presdng soft low carban steelinto amatrix or die and then
hardening and plating the actual type for use on the
typewriter.

Basic steps in this process are shown in the following
pictures, specially photographed at the Remington-Rand
typewriter factory, Elmira, NY.
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DESIGNER DRAWING TABLE CUTTING TEMPLATE

The typeface appears thin sinceit Cex- Operator follows a paper working pattern

pandsOwhen printed through ribban. with a stylus. Inset shows closeup of cut-
ter inscribing template on metal plate

PRESSNG SLUGS
Pieces of soft, low-car-
bon sted are placed
against die. Kneadng
action under 11 tons
of presaure rocks sted
into die, insuring per-
fed contact.

CUTTING THE MATRIXBengraving machine in op-
eration. Operator follows metal template with stylus, as
cutter engraves character into die. Inset shows face of die.

HARDENING BATHDrewly presed dugs
are bathed in cyanide at 1600;.

CADMIUM PLATING
Sugs are placed in baskets for
cadmium plating, which pro-
vides addtional hardening

FINAL INSPECTIONDwhen cod, each sug
isinspeded under a magnifying glass.
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LETTERS

My wife, Cornelia, and | want to
express to you our deepappreciéion
for your terrific newsletter and your
rapid response to our subscription re-
quest. Corneliaisaformernewshound
(Houston Pcst and Eugene Register-
Guard and is currently editor of the
Universty of Delawvarequaterly alummni
magazine. In her words, your newslet-
teris a clasy-well-edited publicaion.
Your color pictures have dramdically
changed our perception of typewriters
that we have othemwise only seen in
black and white photos and etchings.
ETCeteramakesusfeelthat wearenot
aloneincolledingtypenriters[people,
including antique deales, usually ask
us why we dond colledt ship anchors
and be done with it!].

Thank you again. By the way, be-
case of yourpublicéion, todey weare
calling Sandy Selles to give him the
data on our Wellington # 2 and Tom
Rus® in Wimington to introduceour-
selves.

Peer Weil
Wilminton, DE

I recently readQTime And AgainO
a charming time-travel mystery in
which the hero returns to 1882 New
York. Not only is there a scene in
which the new-fangled Remington #2
is being demanstrated in a shop win-
dow, but Alfred Bead of the CScien-
tific AmericanOa nameknown to TW
colledors adually appeas as a minor
charader in the book.

Speaking of TW& in popularcul-
ture, Ve neverseen any reference to
Naked LunchOin ETCetera. This
movie is a must-see for typewriter
colleaors who havea strong stomad.

The new isue[#30 is beauiful! |
feell canread out and touch the Ford
(probaby the closest 13l evercometo
doing so...).

Richard Polt
Cincinnati, OH

Your #30 is indeeda dandy. The
cplor copier continues to amae, and
1@ neverbeore seen such a good pic-

ture of a Ford. Those small picturesin

the old ads dond give much idea of
what the madine was like.

Bill Danner

Kennrerdell, PA

| received the March iswue of

ETCetera,nice work. Peoplelike me,

who haveneverhadtheoppottunity to

actually seeaFord Typewriterappreci-

atedthe colourphotograph - very nice
indeed!

John PaceO(Bhea

Sliema,Malta

| thought | had a copy of the
Burrowghsadyoufeauredinyourcolor
gallery. Sincemine wasrippeddiredly
from a Saturday Evening Post by some
enterprising fleamarkeer, | was going
totell youthedateof theissuewasMay
4,1929(page123). However,intaking
a secand look at yours, | noted the
addres was 6216 Secad Boulevard.
The addres on mine is 6205 Secad
Boulevardapparetly acrassthestreet.
Otherthan theaddresdifference,they
areexadly the same.
Marv Gisser
South Euclid, OH

ADVERTISEMENTS

FOR SALE: RexVisible No. 4 - $50.
New Century Caligraph No. 5 - paper
table mising. $75. Rick Erion, 1798
210h st., New Hampon, 1A 50659.
Tel. 315-394-5444 after 7TPM).
Currently accepting scientific and
medanicalinstrumentsfor an audion
to be held at Christie® East in New
York in Janualy, 1996. For further
information, please call or send photo
& letter to Gary Piattoni, Christie®
East, 219 East 67th St., NY, NY
10021Tel. 212-606-0525.Fax 212-
988-9033.

WANTED: Patsfor Undewood(ser.#
15-7283149 - bolt, nut & washers for
mounting carrigge return lever. Rich-
ard Morse, 5819 TreblaDr., Jackson-
ville, FL 32277-3407.

WANTED: Rem 2, Hartford, Burns,
Pefeded 4, Linotyper, Manhattan,

Duplex, Intemational (neednot bein
perfect condition). Jos Legrand,
Keektraa 18a, 3770 Vroenhoven,
BELGIUM

FOR SALE: Smith Premier2. James
Doletzky, 35405 Glenwood Rd.,
Wayne, M| 48484

FOR SALE: Millio naire calculdor,
Dalton Adder(glassall around) Abbatt
& Autométic checkperforators, Will-
iams 4 & 6, Caligraph, Yost 4, Blick
5,7,9,& Aluminum, Densmore 1, SP
#1.WANTED: spacebafor National
1889. Anthony Casillo, 325 Nassau
Blvd., Garden City NJ11530.Tel516-
489-830@Qdays), 516-742-491%eves),
516-489-650Tax.

TRADE: Caligraph 2,Fox 4, Franklin
7,Smith Premierl, Williams4, World
2. FOR SALE: Hammad Multiplex
$75,0liver 5$30,0liver 9 $30,Smith
Premier 10 $35, Undemwood 3 $30.
Pleae call Ron Wild at 317-884-5850.
WANTED: front coverplate for Chi-
cago (or Chicago parts madine in-
cluding this part). FOR SALE: Com-
mercial Visible $1950,Sholes Visible
$2000,Sun Index (wood base) $3500,
Odell4 (velvet-linedcase) $800 Jewett
2$450,Hall $500,0thers. Darryl Rehr,
2591 Mili tary Ave., LA, CA 90064.
Tel. 310-477-5229.

FOR SALE: Erika port./case; Rem5
port/case; Und Noiseless port./case;
Royal 10 (early modelwith 2 beveled
glasspanels perside). Ken Gladstone,
10241 Walnut Bend North, Jackson-
ville, FL 32257.Tel. 904-268-2320.
FOR SALE: 3-pagelist of medanical
addes, rulers and gawges. Send SASE
to Baroméer Fair, PO Box 35203,
Saraota, FL 34242

WANTED: Hammand 2 paits ma-
chine. Must have curved, ivory-col-
orednameplde. Robet Newton, 4735
Cape Arago Hwy., Coos Bay, OR
97420.Tel. 541-888-2257

TIPS:

VICTOR - fronstrike - model un-
known, right-angle ribbon path -
Eugenia Humen, RR 1, Box 115,
Shickshinny, PA 18655
HAMMOND 12 universal/case-
MarjorieHiles, 838Bosart Ave.,India-
napols, IN 46201-2984.
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Gall ery Notes

1) Stoewer Pamghlet: this item re-
published by Hermaan Kerz of
Germayy, complde with repro-
dudion of the original colorcover

2) Time Magazine cover,July 28,1947
showing the Hollywood gossp
columist HeddaHopper.Hopper
was famots for her outlandish
hats, and Time gaveher onewith
a Royal Typewriter, one of the
tools of her trade.

3) Gold Sealribbon tin - what® un-
usual abou this? It comes from
New Zealand! How many tinshave
you seen from tha country? Pro-
vided by Hermann Kerz.

4) Oliver ashtray - photo from Ron
Wild of Indiana. A very unusual
piece of ephemera.Does anyone
know the significanceof the word
MO!0at right?

5) Morton&ribbon tin - alsofromRon
Wild. A scarceearl tin few of us
haveseen. Ron saysit® one of two
known.

6) Welster Star Brand ribbon tin -
from the editor® collection. The
design isfamiliar, but the shapeis
unusual. 2-5/16' tall. Made by
Decordaed Metal.

7) Remington papeweight - the photo
of this go-with comes from Ber-
nard Williams of England.

8-10) Advertising mirrors - Ken
Gladstone, of Florida sent us the
two Remingtons. Notice the two
different typewriters? #8 shows a
Remington 10, #9 shows a
Remington 12. The remaning
mirror,#10,isfromeditor& collec-
tion. It advetises PanamaCarbm
Paperand it& a beauty!

11) Hughes Typograph - 1850 ma-
chinefor the blind. Photo at Lon-
don Science Museum taken by
Bob Moran of Australia.

12) Oliver L-10- subjed of the atticle
on page 3. This strange variant
belongs to a couplewho live in
Mexico, and the photo was pro-
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vided by John Lewis of New
Mexico.

13) Azmatype typewriter - thisis an-
other photo from Ron Wild. The
madinetypesJapanesealphabeic
charaders, and appeastobebased
on an L.C. Smith, accordng to
Ron.

INTERNATIONAL
NEWS

Nethelands

Dutch collectors distributed their
first isze of Dutch Q in 17 months,
and, as usual, it is rich with informa-
tion.

Among the most interesting tidbits
aretwo conceming the Odell. First, is
aphoto of an Odell No. 1bwithalLake
Geneva, Wisc. nameplde that in-
cludes the March 5, 1889patent dae.
Until now, maost of us havebeen under
theimpresdon that the patent datedid
not show up on Odells until the firm
moved to Chicago. Now we know
differently.

Dutch Q also gives us somephotos
of the seldomseen Odell No. 3. This
model is easy to identify since the
model number is embessed on the
typeheadasembly asitiswith thewell

known No. 4 and the later No. 5. The
No. 3 picturedin Dutch Q indicates a
(Pery & Co.Oas the maker.

New Jersey

In June, Ribbon Tin News began
brief coverae of typewriter colleding
with its new feature Typewriter Tidhits.
Most material duplicaed itens in
ETCetera, but one did not and de-
serves mention. Editor Hoby Van
Deusen mentionsavisitto Renningers
Extravaganza in Pennsylvania, where
he vidted the boath of the United
States Paent Model Foundation of
Alexandria, Virginia. The Foundation
is raising funds by offering, amang
other iterrs, an CAndersonO patent
model typewriter (not a shorthand
madine). ThemodelisforU.S.Paent
#210,73%f Decemben 0,1878.The
asking priceis $50,000morethan four
times the recent selling price of an-
other typewriter patent model!

RTN devaedmoast of its Juneisuue
to the Cartei® Ink Co. and the numer-
ous tins it used as packaing.

In Segember, RTN feaured a
cover story on a ONoodstock Pre-
ferreddtin picturing on oneside an old
typewriter delivery truck that looks
something like a Model-T typewriter
delively truckand on the otherside, a
Woodstock typewriter. Editor Hoby
Van Deusen duts this the G#1 graphic
tin.0

In the sameisue, RTN continued
its comprénensive color survey of
Cartertins, presentedawriteupon the
Wilmi ngton, DE meeting of typewriter
colledors, and devaed a full page to
three typewriters the editor had seen
forsaleat antiqguemalls: ColumbiaBar
Lock No. 8, World double-cae, and a
Junior (the German toy madine). All
overpricedof course.
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