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EditorOs Notes

DaveKimball, of Lewiston, NY, stopped
in last Februay during an extended auto trip
acrascouwntry. Packedn his van with his

two cats, Dave left Maine in November.

Daveisone of those grea guyswith abroad
range of interests. His knowledge of early
bicycles and motor vehicles led him to
supply ETCetera with material on a
(CopelandOsteamtricycle, which just hap-
pened to be the intendedcompanion prod-
uct to the Travis Typewriter (just as the
Lambet Typewriterwasacompanionprod-
uct to the Gramopghone in England).

My book on typewriters will finally
comeout in SepgembermaybeAugust) To
accompay it, | have been preparhg an
expandededition of The Early History of the
Typewriter by CharlesWeller.WellerGli ttle
booklet of 1918wasserializedin ET Ceteras
No. 9-14, but the expanded edition offers
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quite a bit more new material. In the
original, Weller concluded with minutes
from the National Shorthand Repoters)
Asociaion Convention establishingacom-
mitteeto raise funds to ered¢ a monument
overthe then unmarkedgraveof Christo-
pherLathamSholesin MilwaukeeThough
most of us didn@ know it before, Weller
includedthat, becase hislittle booklet was
offeredas apremiumfor anyone donating a
dollar to the fund.

Therds nothing in Weller® original to
let usknow if hisprojea eversucceededIt
did, however,and the monument was dedi-
caed in 1924, five yeas later than in-
tended.

Anotherdetail | uncoveredndoingthe
expandededition was aletterfromThomas
Edison, in which he makes the claim of
having taken Sholesdwooden-clad proto-
typeandresdesigningitin steel,building 12
machines. He says machines (f the same
kindOweresubsequently built by Reming-
ton. Dr. Richard Current, author of The
Typewriter and the Men Who Mace It criti-
cizesasimilar comment attributedto Edison
in hisbiography: OThe typewriter| got into
commercialshape is now known as the
Remington.OCurrent says Edison& memoy
apparetly playedtricks on him. However,
EdisonG claims seem so specfic in this
newly-found letter that there might be
more herethan we eversuspeded before.

The expanded edition of Weller his-
tory will beavailablefor freeto anyonewho
buys my book from me instead of the
publisher. Such a deal!

INTERNET: those who are conneded
to the Intemet should take advaitage of
the two very adive Gnailing li sts® e for
typewriter colledors, the otherfor calcula-
tor colledors.

The typewriter list is maintained by
Richard Polt (POLT @xavier.xu.edi. The
number of subscribers now exceed 100,
and it® especially good for beginners.

The calculdor list is the work of Erez
Kaplan (calcmad@shani.net). Here, sub-
scribers recantly leamed details of various
oils used to lubricate old calculdors, why
some of them work well, and why others
can bethe kissof deah!

The Intemet is a growing source of
informetion for office colleaors, and those
who arenot yet connededaremissng out!

INTERNATIONAL PRESS:Membes
of ETC havebee getting moreand more
publicityballoverthe world. Below, we see
Ronaldo Valim de Oliveira of Sa> Paulo,
Brazil in a prone pose, as he appearedn
O Estadode S. Paulo. Thanks to his friend
(and ETC membe) Femando A.M. Costa
for sending in the clipping.

Next is John Pace Ofhea, who ap-
pearedin The Times of Malta (that little
group of strategic idands south of Sicily).
PaceO®Bheds colledion isimpressve, and
he has frequently sharedphotos and infor-
mation with reades of ET Cetera. The
abovephoto may be seen in color on Pace
OBheds new Web page at:

http:/Awww.waldonet.net.mt/*oshea

Finally, we comebackto the good ol0
U.SA., wherelLin Lewis, of Mt. Pleaant,
South Carolina, showed up in her home-
town newspaper.She owns a local secre-
tarial service,and displays 16 old madines
in the main office.



It was adarkand stormy night, latein the summerof 1890.The kercsene
lampflickeredin the little workshop of Buckley Holmes and J. Huss Ralston
in Goshen, Indiana. The two clevermen put the finishing toudes on their
patent applicaion for a new typewriter cleaning brushBale that could be
attachedto anytypewriter,and wouldwhisk thedirt off thetypefaceswith one

or two simple turns of a crank. What a wonderful idea!

But it was not to be.Yes, their patent was grantedon April 12,1892, but
when it cametime to acually manufacturetheir device something when awry!
The produd that cameto marke was nothing like what they had in mind.
Insteadof two simple turns, now their brush had to be cranked continually,
while two orthreekeyswerepresedat atimeto bringthetypesto thecleaning Fig. 1
surface.No wonder that Holmes and Rakton adieved little fame, while
Alexander Brown, who designed Smith Premie elegant built-in brush, is

well-rememberedor the fad.

Rod Knight, of Oberlin, Ohio provided ET Ceterawith photos of his
Remington No. 6 showing the Holmes-Ralston brush installed. According to
Knight, Orhe knurledknob on the bracke (abovethe thumbscrew) locksthe
armin low or high pasition. When not in use (low pasition), the brush sits
below the swinging path of the typebars. To clean the typebalrs, one loosens
theknurledknob,dlidesthearmupto the high pasition, and tightenstheknob
to holditinthat pasition. When the types areclean, youloosen the knoband Fig. 2
lower the arm backto the resting paosition. The brush does not needto be

removed.excefi to clean the brush itself.O

Fig. 4

{No Modsl.) , 2 Iheets—Bheet 1.
B. H. HOLMES & J. H. RALSTON.
TYPE OLEANER FOR TYPE WRITING MACHINES.

No. 472,760, Patented Apr. 12, 1892,

—FIGI—

Fig. 3

FIG. 1: Front view of Remington No. 6, showing brush inside the
type basket. FIG. 2: Brush installed inside type basket. FIG. 3:
Mounting bracket and crank. FIG. 4: Spindle with brush removed,
showing patent date of April 12, 1892

BELOW. Drawings from original patent, showing oblong brush
designed to rotate on horizontal axis, cleaning all type-bars in one
or two strokes.
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ROYAL
GRAND
REVEALED

by
Darryl Rehr

Any collecor can be forgiven if, at first glance, he dismisses
a Royal Grand as Qust like the Royal No. 100Indeed,the two
madines do seemto be cut from the samemold. However,after
acloser look, the differences areapparat, and the Grand begins
to havesome of the appeatlthat its extremerarity deserves.

Shown oppaite (and on our cove) is the Royal Grand, serial
number206from the James Rauean collection. The main supefi-
cial difference is the locaion of the ribbon spools insde the
machine, insteadof on the top deckas on the No. 10. The path
of the ribbon on the Grand is much like that taken on the
Remington No. 10.

Other differences include the indented lines of the Grand®
rear panels, paper fingers instead of a paper bail, and two
removableanels (onewith ahingeddoor) on ead side,allowing
accas to the inner works of the madiine. The side panels
foreshadav the familiar glasswindows seen on early Royal No.
103 (later versions had only one window).

RAUEN COLLECTION, PHOTOS BY DARRYL REHR
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Youre lucky
NOW
that we were fussbudgets

PN

Itissaidthat the Grand wasfirst markdedin 1906at the same
time as the original flatbed Royal Standard. The deca$ on the
madines are quite similar. Apparently there was some paent
infringement trouble,and the Grand was withdrawn soon &fterits
introdudion. The Royal company later consideredthe flatbedto
beits GriginalOprodud, as is seen in theillustration abovefrom
a 1943 Royal magazine ad.

Wedon( know how many of theseraremadinessurvive.One
isinthe OnondagaHistorical Socidy colledionin New Y ork,and
thereis the madine shown here.Are thereonly two macinesto
cary on the Grand Royal legagy? Pelhaps this look will help
colledors uncoversomemore.

\

LEFT: doa on the top dedk of the Royal Grand, allowing accessto the
ribban path. The serial nunber is stamped on the top edge of the frame.
ABOVE: enlargement shows the low serial nunber expeded on a
machine appaently produced in small nunbers before being withdrawn:
No. 206.



TOP Roya Grand side by sde with its close cousin, the Royal No. 10. Both machines from the Rauen calledion. MIDDLE
LEFT: Rear view of the Royal Grand, showing graceful indented lines of the frame. MIDDLE RIGHT: side view of the Royal
Grand showing accesspanels. The forward panel has a hinged docar, open in this phato. Note how the position of the Royal No.

108 glasswindows closdy parallds the doars of the Grand. ABOVE: enlargement fromrear panel phato, showing patent dates
on the Royal Grand. None s later than 1906.
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WARD IRELAND

O... The day of the short-hand writer [is] doamed to give way to that of
the Ghort-hand typewriters,Owith stenographers supplanted... by a
smplelittlestenographic typewriting machinethat weighsonly 8 pounds,
can be carried about as easlly as alunch-box, and can record speed in
plain and unnistakable typewritten letters of the alphatet....0

New York Times, Dec. 5, 1912

The New York TimesOprabe in the quatation above was
directed to a devicecalledthe (BtenotypeOthe ground-breaking
invention of Ward Stone Ireland. It was not the first shorthand
madine on the marke, but amang the early madines, it wasthe
most important, becage it providedthe basis for the madine
shorthand systemtill in use today.

Ireland, bom in Atlantic City, New Jersey, in 1883leamed
both typing and shorthand asayoung manin histeens. Heentered
Westem Maryland College at age 15 and usedsecrdarial abilities
to finance hisway. Afterreceiving aB.A. degree,Ireland worked
in Texasasacoutt repotterand then wasemplo/edby thePanama
Canal Commisdon in the same capacty. Returning to Texas
abou 1900 Ireland becamein agent for the Cudéhy med packing
compay in Dallas. He also workeddiligently on the concept of
a shorthand typing macine.

WalterFred Teer,atalentedteenagerin Dallas helpedireland
with someof themedhanical problens, aswell asthe Gveight-los®)
program neededin their efforts. Their first shorthand madine
(nicknamed@Dld Ironsides)) weighedin at 54 pounds and took
nine months to build. The secaxd modelwas 31 pounds, and a
third specimen was reducedto a morerealistic eleven.

After appling for several patents in April, 1910, Ireland
organizeda pattnership with R.M. Bowen, also a Cudéhy agent.
Other friends pledgedfinancial suppot, and later that yearthey
all formedthe Universal Investment Company. In 1911, they
changed the name to Universal Stenotype Compaly, and a
campain for selling stock raised abou $50,000in a short time.

Ireland, Bowen and others in the Stenotype group decidedto
movefrom Dallas to Owensboroin westem Kentucky. Thefourth
machine model,the one finally producedss the Stenotype,came
to fruition here. On June 21, 1911, the Owensboro Daily
Mesenger repotted that the Universal Stenotype Compay was
incorporded under Delavare laws for $1,500,000captalization
(apparatly then, as now, corpordions nationwide took advan-
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AND

by
Marco
Thorne

tage of Delewards lenient corpordion laws). Advance ordess for
20,000madines hadbeen receivedand it was predidedthat the
Stenotype would Q..compléely displacethe use of present day
shorthand methods...0

Local records show us the company was wasting no time
getting up to speed.An entry for Dec. 26, 1911in the Daviess
County (KY) Book of Deed says the Universal Stenotype
Company bought the Hickman-Ebbett Company® wagon plant
and its madinery plus abou 12 acres of land. Additional
madinely was orderedor the Stenotypeprodudion. The 1911-
19120wensborocity diredory shows the plant hada capaciy for
40 madines a day or 80 on a doubleshift. In those days they
possbly workeda six day week.

The earliest produdion Stenotypewas madein August, 1912
and was sold in early Segember After threemonths nearly 3000
machineswereasembledand sold, and Ireland hadbeen holding
clases in Owensboro to instruct Stenotype teaders. The ma-
chine was sold only through business schools (an interesting
markding ided, and about 160 schools throughout the country
wereteading the use of the Stenotype.

Ireland and company scored their big publicity victory on
December, 1912 when the Miller School of Businessin New
York city stagedacompdition between two experiencedpad-and-
pencil stenographers and the persons from Owensborowho used
Stenotypes. In the next day® isuuethe New York Times printedits
long article extolli ng the virtues of Ireland® invention, declaring
that pencil-and-padstenographersjust couldnot keepupwith the
speedter Stenotype operdors.

Previowss attempts at markding shorthand macines in the
U.S.encounteredlimitedsucces The 1882Stenograph of Miles
Bartholomew (see ET CeteraNo. 16) printed a codeof dashes
on a narrov papertape.lt was limited by typing the codefor no
morethan oneletterat atime.Geoge Kerr Anderson faredbetter
with his Anderson Shorthand Typewriter (see ET Cetera No.
26), which used English letters to print codefor one syllable or
word at a stroke. Ireland® method, however,provedsuperiorin
the test of time.

WardIreland® systemof shorthand arrivedfull-grown with his
first produdion modelin 1912.His intent was to print phoneti-
cally whole words or syllables using English alphabé letters.
Ireland reasonedthat maost words begin and end with consonants
with vowelsin between. Hereducedhe alphabd to 16 lettersand



ABOVE: The original Senotype, produced at the Owensbaro, KY
factory. RIGHT: The Steenotype keyboad.

used codedcombinations of those letters to replacethe missng
ONEs.

Thefourfingersof theleft hand coveredagroupof seveninitial
consonants on seven keys: ST K P W H R. The left thumb
operdedtwo keyswith A and O. A large spacekey was centered
between the left and right hands and could be readedwith the
fordingers of either hand.

The ten right-hand-operaed keys were the final consonants
and repededsomeof theletters of the left hand. Right hand keys
wereFRPBL GT SD S. Theright thumb coveredthe vowels
E and U. Letters also stood for numbes by means of a Ghumber
baiO which stretched the width of the total keyboard.It printed
an asterisk to indicate when letters on the sameline wereto be
readas numbes.

Wordformation wasintendedto besmple. Silent letterswere
omitted, and consonants were written as they sounded. So,
SHUR was Gure OTRET was GreaOand so on. Key combina-
tions wereusedto form letters that weren@ on the keyboard.EU,
for instance, stoodfor @0or ¢/.0So,EUL formedGide. O TPH
signified the initial consonant ,0so T P H A was typed for
(neigh.0 Somewords requiredtwo strokes. To signify Gexercse O
the operdor first typedX PERO(KP=x, E=e, R=r), followed by
(BEUSO(S=s, EU=i, S=7). Note that Sstoodfor both GOor Q0
since they arephonetically close.

THIS (EU=I) T oW ey s -
IS Eu 5
A A
SPES s P 3 s

MEN (PH =M,PB=N) PH £ e
aF ’ [o] 4

THE T H £

WORDS w o] R o#

WRIT ) W R EU T

EN E rg

ON ’ ; o PE

THE 1T H €

STEN 18T E PB

o] .0

TIP T EU P

Text sample from an early production Senotype

Punctuation marks had their letter combinations as well. An
asterisk alone on aline was the operaor® signal showing a later
corredion of previowswords. Ireland, in hisinstruction book,gave
tribute to experienced stenography teaders and others who
advised him on problens anticipated with the system.

The Stenotype madine was 12-1/2inches deep five inches
high and nineincheswide. |t weighedeight and aquaterpounds.
Nickel-plated brackes for the paperroll extendedto addfour
inches to the macine® depth.

The two rows of consonant keys, left and right, wereall on the
same plane, a difference from the sloping banks of regular
typewriter keyboard. The four thumb-operged vowels werein
front and on adlightly lowerlevel. The number(asterisk) barwas
on the samelevel as the consonant keys.

Keytops on the Stenotype were vertically oblong and quite
closeto ead other.Each fingerwas normally assgnedto twokeys
(one in the case of the initial S), and rest position was the
horizontal seambetween the upperand lower rows. The ability to
strike two keys at once was an important feature to the whole
system.Severafingers printing at one strokein chord-likeadion
was the standard procedure.

Typesead hadtheir own specfic point along the printing li ne
wherea on a standardtypewriter the types all converge at one
point. If all keys werepresedat the sametime they would read:

STKPWHRAO*EUFRPBLGTSDS.

Keystravelleddownward1/2', the motion neededo movethe
paperroll and the inkedribbon. Type slugs movedforward only
1/16' keeping the machine silent in operaion. Regular1/2'-wide
inked ribbon was used. The paper roll was backed at the
impresgon point by aflat, rubber stationary platen. Thelast typed
line was auomdically raisedinto readablesight with the release
of the stroked key, so no ribbon vibrator was necesary as on
regular typewriters.

Thetyping ribbonwasattachedto permanent leaderribbon on
ead spool. The ribbon moved laterally one spaceat ead key
stroke. Spook held abou 10yards. At the top of the body was a
vettical leverfor shifting ribbon diredions.

The printing papewason a2-3/8'-inch-wideroll. Ireland had
two or threeplans for moving the papemupwardand reawardand
found this function a difficult one to resolve. The final arrange-
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Step Over the Small Jobs
into the rara

 Manager’s SEENQTYPE

- Office L

WRITING MACHINE IN THE WORLD
“Take dictation
* with

SPEED
ACCURACY
LEGIBILITY.

Increase your
efficiency and
command a
Higher Salary

Learn 1o read--

“Stenotypy”

the rost
perfect
method
of report-
ing speech.

:
“ 7o Labor Less and  } :
! Accomplish. Mavre.

ad provided by Allan Eckel

ment was patented by Marshall Sagent and Arvid Karlsbeig
working for the Stenotypecompany. They usedtwo spring-loaded
fingers with sharp round battom edyes. The fingers grippedthe
papesurfaceon topand pushedit reaward.A third spring-loaded
finger on arigid top fixturekept the paperfrom backsliding and
asureduniformspacing. A serratedcutting bladefixedto therear
of the platen was used to tearoff lengths of typedpaper.

A separae collapsible copyholder to rewind the stenotyped
roll was devised by Ireland. It could then display the stenotyping
for transcription on a regular typewriter.

Around May, 1913, the Universal Stenotype Compaly
changedits nameto The Stenotype Company. At the sametime
thefirm negotiatedforanew plant at Mars Hill nearlndianapolss,
Indiana, according to a well-illustrated story in the Indianapdis
Str, June 15,1913.The Str, in a DecembeB1,1914story said
the Stenotype Company had begun construction of its new four
squareblock Mars Hill plant in August, 1913 and Stenotype
produdion resumedabou May, 1914.Sales werevery good after
the moveto Mars Hill.

Asthe businessgrew, Wardlreland workedon improvements
for the Stenotype, as did two other Stenotype company men,
William B. Ebelhareand Clarence G. Arvidson. Both Ireland and
theotherteamhadaconcep of twofaceson sometypeslugsalong
with shifting medanisms and a more compac body size.

With the outbreak of World War | in mid-1914, the
Stenotype Compaiy took on somewar munitions contrads with

8/ ETCetera No. 39 /June, 1997

T e N N

LEFT: advertisement from catalogue for Ford® Business College.
ABOVE: patent drawing for complex keyboard of Ireland® National
Shorthand machine.

the Czarist Russan govemment. Afterthe 1917Russan commu-
nist revoluion, the company apparetly was stuckwith asizeable
delt. In the sameyearlreland sold his interest in the Stenotype
Compay and starteda new firm in St. Louis, Misouri. Therehe
browht out his National Shorthand Machine.

The National Shorthand Machine was more complicaed
than the Stenotype. Seven new letter keys wereaddedand there
were separde keys for the number digits. Including the five
thumb-opergedvowels, therewerefive rows of separaekeys. Ten
separde shift keysservedthe ten vertical rows of keys. Thedevice
was a (usyOmadhine to operde. The company folded after a
coupleof yeas and Ireland movedaway from St. Louis.

The Stenotype Compaty manufactured rifle grenades, air-
plane bomls and other munitions for the United States after this
country enteredWorld War I. By March, 1918 therewereplans
to build 26 morebuildings at the plant for munitions produdion.
The Star, meanwhile, repotedthat Stenotypeprodudion contin-
uedto increae. The EbelhareArvidson remodeledStenotype,
calledthe Master Model Stenotype,however, couldnot really get
going becase the compaly was forced into receiveship on
Novemberl4, 1918after the United States govemment failedto
pay its bills. The plant closedin I919.

After Stenotype closed,formeremplo/ess, Stuatt U. Higgins
and George P. Davis in Indianapolis took over the rights to
distribute Stenotypesupplies to existing macine users. They also
arrangedmachine repairand refurbishedusedmadinesfor resale.



La SalleExtension University of Chicago, llli nois, bought the
rights to manufacture Stenotype madines in June, 1927 and
producedan improved and smaller EbelhareArvidson Master
Model Stenotype.M.H. Wright, who led the Stenotype adivity
for La Salle sought to improve the macine further and left La
Sallein thel930s. With his son, Robet, M.H. Wright startedhis
own shorthand madine manufacuring operdion, retaining the
esentials of the Ireland® shorthand system. Wright also revived
the (BtenographOnameof Bartholomew® 19th century invention.
La Salleeventually droppedts produdion of Stenotypein 1949,
leaving Stenograph as the heir to Ireland® system. Stenograph
today remahs a leaderin stenographic machine produdion.

It was anticipated in the early yeas that Stenotype would
convince pad-and-pencil stenographers to switch to madine
stenography, and many of themdid. In the first of Ireland® two
books on stenotypy instruction, Senotypy for the Use of Students,
publishedin Owensboroin 912, nearl all of themodellettersand
other pradice dictation werefor private business offices. How-
ever,the Stenotype and its La Sallesuccers had to be placed
onasturdy tableor desk at aconvenient height. Timeshowedthat
the averaje pad-and-pencil stenographer, going into the bos$)
office to takedictation, needecbnly a chair and eitheralap or a
sparecomer of the basdesk on which to write. Trucking in the
Stenotype and setting it firmly on a table or a desk comer was
simply too much trouble. So, despite Ireland® intentions the
machine had vety limited use in the private business office.

Stenotype and its succesor madines becameamuch greder
successwith court repottersand otherstenographerswho repoted

conventions, large medings, legal depaitions and the like.
Stenotypy, using English alphabéd letters led to easier leaming
than written shorthand symbolk. A stenographer could look
diredly at a speakerfor language clarity, and it was claimedthat
one Stenotype operdor could readthe notes of another. Schools
of madine shorthand becameknown as court reparting schools.

Besides coining the word, (StenotypyO which appeas in
today® standard dictionaries, Ireland also published a stenotypy
readerand an instruction manual for the National Shorthand
madine.

Ward Stone Ireland pased away in Newark, New Jersey, in
1956 after pursuing other inventions and endeavos. Today/®
sophisticated shorthand madines still use the principles of
Ireland® first Stenotype method.

Acknowledgments with gratitude: National Shorthand Reporters
Asciation® OCdebrating Our Heritage, 01976 and National Court
Reparters Asxciation (Vienna, VA); Robert H. Clark Sharthand
Reparting Co. (Los Angeles, CA), Owensbaro, KY Area Museumof
Science and History, Senograph Corp., (Mt. Prosped, IL), Golden
West Stno and Court Reporting Institute (San Diego, CA), Hidden
Valley Antiques(Escondido, CA), KarenL.D. Schoeve (Houston, TX),
and many of my fellow librarians in several libraries. Dallas (TX)
Public, Chicago (IL) Public, Daviess County (KY) Public, Indiana
Stte Library, San Diego (CA) Public, San Diego (CA) Stte
University, and William F. Maag Library of Youngstown (OH) Stte
University.

The Show Circuit

On the roadagain this spring. Our frequent trips to the Don
Wirfs Expo in Portland, OR included a friendly faceto-face
encownter with Jan Beck of Sedtle. Jan is a forensic documant
examner who colleds ribbon tins and typewriters (pretty much
in that order,as | understand it). Few typewriters show up at the
Portland show, but therewas a Draperfor me this time around.
Ribban tins werein evidence, too, as usual.

In New Jersey, Atlantique City had its final event in the old
Atlantic City Convention Center in March. The next event
(Octoben moves to the new Convention Center, and | doult
many peoplewill pine away for the old one. The peoplewho run
the big show arevery nice. Troubleis, the show didn{ seemto be
all that much fun.

The trip to AC was my first sinceyeas ago, before the casinos
came.Atlantic City always had the repuation for being a slum
once you got off the Boardvalk, and it was hopedthe casinos
would help change things. Didn@ happen. They got worse. Apatt
from that, the city is crovded, congested and very hard to get
arownd in. Parking was a real problem.

I was lucky in this instance. For the past few shows, the show
promaers have been kind enough to invite a coupleof ETC
membes to attend as Qlelegates.ODelegates areadmitedthe day
before the official Saurday opening, thus avoiding the worst of
the crowds. And crowds therewere.Delegates arealso allowedin
early Saturday moming. We wereadvised to arrive very earl so

we could get a parking spot in the Convention Center. After
grabbing one of the few remaiing spots at 6:30AM, we went in

seard of breaKast. On the way, we observedthe crowd of people
alread linedupfor GearyOadmidon to the show (9AM entry as

oppaed to the standard 10AM). These dedicded colledors

would wait for 2-1/2 hours to get into the show!

Inside, the 12000r so deales displayedawide variety of fairly
high-quality merchandise. The priceswerehigh, and my peisonal
impresson was one of a somevhat pressuredatmaosphereamang
the deales. It was hardto doany haggling, and | wonderedif the
high costs of showing at this event madesomedeales just a bit
desperae to breakeven.

Asrepotedby previols ETC delegates, you seemoretypewrit-
ers at this show than just about any other anywhere. The lion®
shareare displayed by dealer(and ETC membe) Frank Briola,
who | was ableto mee in person for the first time.

Ephemeraseemedplentiful as well. | was ableto purdase 4
nicelapelpinsand awonderful seledion of ribbon tins. Oneitem
I wished | couldhavebought wasan old carban papempackaefrom
Roger Ribbon & Carba (makerof the earliest known tin). The
packaye doubles as a baclgamma game.When | inquired, the
asking pricewas $750.A colleguetells meafew hourslater,the
dealerwas asking $650.1 don know if it sold.

Collectors,nodoult, will beveryinterestedin seeing Atlantique
City in its new venue. Dates for the show areOctober18 & 19.
Info: (609)926-1800.

--Daryl Rehr
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Vari-Typer
Memories
by

Harry
Shirley

It was an interesting accident, to have
come acress an article by Darryl Rehr reb
Mesktop PublishingOwith the mention of the
Vari-Typer. Pethaps these notes would be of
interest to you. | happeled to be the first
MemastratorOused by a Philadelphia Sales
rep of the CoxheadCorp. It was abou 1938
and | was Graineddat CoxheadCorp. head-
quaters acrass from the Woolworth Bldg. in
New York City. Actually, all | did was set type
and paste up the first of their house organs. |
worked there for two weels, my travel and

housing expense paid by my boss

My job, obviowsly, was to show how the
machine workedand to train an operdor in
the event of a sale. Sady, sales were so bad

that | neverhadto train anyone. In fad, since
Philadelphia was the hot-type center of the
East Coast, most werenot interestedin such a
madine. It was not until astrike in the news
industry camealong sometime later that the
Vari-Typer cameinto it® own. Before then, |
heldajob with the WPA for nearl six months,
typing galley prodsfor all mannerof Govem-
ment statistical repotts generated by other
WPA projeds. Following that, | was hired by
the New York Shipbuilding Corp. to operae
their Vari-Typer.It utili zeda specialopen car-
riage madine that could handle tracings that
were ten feet long. Impressons were by car-
bon paperribbons direatly on the cloth trac-
ing. Draftsmen would drav on the material

initially and | would put in all call-
outs labek, etc. Other forms were
huge lists that gpecfied damaye con-
trol labek for warships. These were
called CCB&0and were producedss
a photo process onto the tracing
wherel wouldfill in countlessblanks
on tracings equally long as other
drawings.

That job led to my becoming a
drdtsman and ultimately an illustra-
tor for NASA. | retired in 1973&f-
ter 30 yeas from a most interesting
and privileged work experieace.

Severalyeas ago, | acquireda
Vari-Typer of the sametype that |
usedat NY Ship. | regardit as akey
that opened many fruitful doos. |
found that madine in a yard sale
held behind an old farmhouse in
Alamo, CA! That@ just afew miles
from my homein San Rama, CA.
Why was that madine thereamang
S0 many odd pieces of junk?

The jump from that period of
Desktop Publishing to that of toda?
Beyond any predidion, and that is
true of today® status.

HIS I

My very first medanical adding ma-
chine was a Burrowhs from 1920with an
integrated printer, weighing 20 kilograns
at least. This calculdor is still in perfed
condition. The madine does not reveal
any type or modelbut | retrievedit in a
German handbook: Die Rechnenmachinen
und ihre Entwicklungsgeschichte Band 1 (The
Calculding Machines and their History of
Developmat Volume 1).

It was in 1977when the first Japanese
eledronic calculgors with LEDs became
affordableln those days| visitedthe labo-
ratory of the Dutch Govemmental Geo-
logical Dept. and noticed one scientist
making a hell of a noise. This drew my
attention. Themanwas produchg ameters-
long papertapewith numbes, using aweird
looking contraption.

QWhat areyou doing, my good man?0l
asked. A bit annoyed he looked up to me
and with alittle sigh he muttered:QCalcu-
lating... And | do hate this madine, you
know,0Ohe added(Does it makemistakes?0
| inquired.
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@Oh no. Never. The only one who
makes mistakesis |. But the noises give me
a headabe 0

Are you aware of the state of moden
technology, and that therearesmall, silent,
eledronic calculgors arond which are
much faster than this... eh... this thing?0

Ores,0 he whispered, Gout this is the
govemment, youknow. The Dutchgovem-
ment. We only replace macines when
they are totally worn out and alsolutely
beyond repairO

| inspeded the madine cardully and
saw that it wasbuilt foretemity. And | liked
it. | liked it very much.

Qf | give you a brand new eledronic
calculgor, will youlet mehavethisonein
exdhange Ol asked with a little tremorin
my voice. Ofoule kidding,0 he answered
and resumedhis noises. (No. 1t& a dealQl
repliedbut he couldhl hearme.

| went out and hurriedto adepatment
store nearty where | bought an Omron
calculaor, capableof adding, subtrading,
multiplying, dividing and even power rais-

ing with the speedof light. Batteries not
included.Priceabou 100 Dutch florins ($
60).

Backin the geolagical laboraory | put
this plastic miraclewith batteriesincluded
on the desk of the sufferer.

| nevermet aman moregrateful than he
was.

| took the Burroughs with me and after
hours| reachedmy hometotally exhausted.

So happy | was with this medanical
calculaor that | realzedthat | hadbecome
a colledor. A colledor with alreagy one
beadiful madine.

Nico Baaijens
Netherlands
telertn@worldacceasnl



Gallery Notes

1) Woodrow Wilson® Typewriter - this
photo was taken by Rod Knight when he
went through the White House Visitor®
Center in Washington, D.C. President
Wilson& Hammand Typewriterwas aMul-
tiplex with green paint. 1t& thought the
color was appliedto madines suppliedto
the militaly. Pelhaps it appearedon all
madines Hammaond sold to the govem-
ment.

NEW ARRIVALS

2) CongressTypewriter - new to Bemard
WilliamsQcollection is this previowsly un-
known name-variat of the American key-
boardmadine.

3) Chrome Royal - new to the editor
colledtionisthis1930Royal Quiet Del uxe
finishedin chrome.Welve yet to uncover
any specfic information on this madine,
and it appeas to be one of akind, at least
for now.

4) Butler - also new to the editor® collec-
tion, thisrarename-variat of the Lambet
Typewriter. Therearecurrently six Butlers
known, according to Peter Muckermann.
Butlers have dightly wider carriages than
the other membes of the Lambet family.

5) Ingersoll - new on Anthony CasilloG
shelvesisawooden-base Ingersoll. Priorto
1990, therewere no Ingersolls known. In
that year atin-basespecimen appearegdsee
ETCeteraNo. 13). Casillo® may be the
only other of this makeknown. ET Cetera

has heardrepotts of another, but they have
not been confirmed.

6) BrassOdell - Larry Wilhelmlays claim
to discovering the only known exampleof
an Odell plated entirely in brass The
macdine isaNo. 2 and beas a nameplde
reading GDdell-Young Type Writer Co.0

7) Stenotype detail - pethaps the most

charming feaure of the early Stenotype
machine (seearticle on page 4) isthedecal
seen on its side. The logo stands for QJni-

versal Stenotype Co.0

8) Cram Adder - as promised, Peter Frei
has supplied us with a better photo of the
one-d-a-kind Cram Adder of 1877 (see
ETCetera No. 36). The madine is a
prototypefor adesign that was nevermanu-
fadured.

EPHEMERA

9) Royal trowel - this gold-coloredtrowel
was an emplo/ee anniversary award given
to those who Chelped build Royal. O The
dealer who sold this item labeled it as
something from the Royal Baking Powder
compayy. He was pradically beggng buy-
ers to takeit!

10) Webste letterhead - this colorful
lettethead comes from the F.S. Webster
officein Chicago, one of eight citiesworld-
wide where the compayy apparetly had
branches in 1905.

1 2 3
4
5
6 > 8
9 11
10 12 || 13

11) Siouxribbontin - this photo supplied
by PierreDickburt of Belgium. Thetinisan
earlierversion of the Siouxbrand shownin
ETCetera No. 38. It dates from abou
1915,and comes from the Alsatian city of
Strasbourg which, at the time, had been
annexedby the German Empire.

12) Hungaia ribbon tin - Germay®
Thomas Kramer sends this photo of a
Hungarian ribbon tin. It shows a picture of
aRemington upstrike typewriteronitsside.

13) Underwood® ribbon tin - this design
dates from the 18903, and was used before
Undemood got into typewriter manufac-
ture. The design pesisted into the 20th
century, asthistinshows. It wasmadeby an
American Can Co. fadory (the numberis
unclear), meaning itisno olderthan 1901.

ADVERTISEMENTS

STENOTYPE 1933. Wayne A. Engel. 418 REM 11adding & subtracting machine (withSchyuler, NE 68661

N. Church St., Watertown, WI 53098-2714Wahl| Adder), Fox visible, LC Smith. Dwight EMPIRE 3 - poor-to-fair. Katherine Foley,
Tel. 414-261-2714 Sprague, 57 Putney Rd., Brattleboro, VBox 175, Helena, NY13649. Tel. 315-764-
RIBBON TINS wanted. Do you have a05301. Tel. 802-257-7084 0744.

small-to-medium tin collection (hey, even a HAMMOND mult, REM Jr., CORONA 3.
large collection) that youOd like to turn into Rick LaPointe, Box 347, Leola, SD, 57456.
one or more good machines? 10l trade typEPS: Tel. 605-439-3508.

writers for tins, and | have some great ma=OX 23 w/base & cover. James Martin, 1BLICK 7/case. Michael Kovalovsky. 8809
chines available! I will also trade duplicateSutphin Ave., Matawan, NJ 07747. TelShenandoah Lane, BayonetPoint, FL 34667-
tins, back issues & T Cetera or copies of (908)566-4686 2722

my book! Contact me to see whatOs up fBLICK 5/case. Arlene Levine,42-60 MainCORONA 3 - Wendell Graddy, 212388
trade. Darryl Rehr, 2591 Military Ave., LA, St., Apt. 3H, Flushing, NY 11355. Tel. 718-Ravenna, South Bend, IN 46628.
California 90064. Tel. (310)477-5220886-0395

dcrehr@earthlink.net SP 10. Gerhard Langhorst, 408 W 11,

ETCetera No. 39 /Jure, 1997 /11






This back issue of

IS brought to you by

The Early Typewriter Collectors’ Association

The mission of the Early Typewriter Collectors’ Association is to suppo
communication and interaction within the community of typewriter lover
and collectors, and to encourage its growth. Our magaziieteraserves
that mission by gathering and sharing knowledge about typewriter histc
with the community and beyond.

Learn more at

etconline.org



