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Editor’s 
Notes

A well-known typewriter historian 
recently asked me where I stood on 

the question of online vs. print infor-
�P�D�W�L�R�Q�� �L�Q�� �R�X�U�� �¿�H�O�G���� �,�W�� �Z�D�V�� �D�Q�� �H�[�F�H�O�O�H�Q�W��
question that made me think.
 The great advantage of digital infor-
mation is the ease with which it can be 
�U�H�S�U�R�G�X�F�H�G���� �W�U�D�Q�V�P�L�W�W�H�G���� �D�Q�G�� �P�R�G�L�¿�H�G����
This makes e-mail, listservs, and blogs 
very convenient ways for collectors to 
keep in touch. But how many of our 
�E�O�R�J�V�� �Z�L�O�O�� �H�[�L�V�W�� �L�Q�� �W�K�H�� �\�H�D�U�� ���������"�� �$�O-
most surely, none. And no one can pre-
�G�L�F�W���Z�K�H�W�K�H�U���D�Q�\�����M�S�J�������S�G�I�����R�U�����G�R�F�[���¿�O�H�V��
�F�U�H�D�W�H�G�� �L�Q�� ���������� �Z�L�O�O�� �V�X�U�Y�L�Y�H�� �L�Q�� �U�H�D�G�D�E�O�H��
�I�R�U�P�� �L�Q�� ������������ �Z�K�H�Q�� �R�X�U�� �V�W�R�U�D�J�H�� �G�H�Y�L�F�H�V��
will probably have disintegrated, and 
software and hardware will have evolved 
into new forms that we can hardly imag-
ine.
 Meanwhile, the humble print medi-
um is capable of sitting quietly on a shelf 
for centuries, with a bit of luck, and it 
will still be understandable to poster-
ity. Long after our Nooks, Kindles, and 
iPads have become worthless junk, our 
paper books and magazines will survive. 
That’s why, when you want to publish 
something that you believe will make 
good reading for your great-great-grand-
children, you should publish it on paper. 
�� �,���D�P���V�X�U�H���W�K�D�W���L�Q�������������D�Q�G���������������W�K�H�U�H��
will still be typewriters and typewriter 
collectors. It is not just for us, but for 
these readers of the future that ETCet-
era is published. My goal as editor is to 
include some material in every issue that 
is of permanent historical value. That’s 
why, as long as it is up to me, ETCetera 
will continue as a print publication.

±
 None of this means that online in-
formation is useless. I myself publish a 
blog (at writingball.blogspot.com) that 
deals with more personal and transient 

�P�D�W�W�H�U�V�'�P�\���R�Z�Q���H�[�S�H�U�L�H�Q�F�H�V���D�V���D���W�\�S�H-
writer user and collector in the early 
�W�Z�H�Q�W�\�%�¿�U�V�W�� �F�H�Q�W�X�U�\���� �*�7�K�H�� �³�W�\�S�H�F�D�V�W�´��
blog is written by typewriter. I store the 
typewritten entries in a little album af-
ter I scan them.) My website, The Clas-
sic Typewriter Page, has been online 
�V�L�Q�F�H�� ���������� �D�Q�G�� �S�U�R�Y�L�G�H�V�� �V�R�P�H�� �L�Q�W�U�R�G�X�F-
tory history and useful information.
 Other bloggers, such as Robert Mes-
senger (oztypewriter.blogspot.com), fo-
cus on historical research and have un-
covered some fascinating facts. I remind 
these authors and their readers that 
�E�O�R�J�V�����W�R�R�����F�D�Q���E�H���S�U�L�Q�W�H�G���I�R�U���W�K�H���E�H�Q�H�¿�W��
of future generations.
 Discussions on e-mail lists provide 
great opportunities for conversation 
�Z�L�W�K���R�X�U���I�H�O�O�R�Z���I�D�U�%�À�X�Q�J���H�F�F�H�Q�W�U�L�F�V�����D�Q�G��
their searchable archives can suggest an-
swers to many technical and historical 
questions.

±
 Although ETCetera will remain a pa-
per publication, it does not have to be 
exclusively so. As most readers probably 
�N�Q�R�Z�����L�V�V�X�H�V�����%������ �Z�H�U�H���G�L�J�L�W�L�]�H�G���V�H�Y�H�U�D�O��
years ago by editor Darryl Rehr and can 
be downloaded free from our website 
�*�K�W�W�S�������V�L�W�H���[�D�Y�L�H�U���H�G�X���S�R�O�W���W�\�S�H�Z�U�L�W�H�U�V��
�H�W�F�L�Q�G�H�[���K�W�P�O�+����
�� �,�� �K�D�Y�H�� �G�H�F�L�G�H�G�� �W�R�� �P�D�N�H�� �L�V�V�X�H�V�� �����%������
�I�U�R�P���������������P�\���¿�U�V�W���\�H�D�U���D�V���H�G�L�W�R�U�����D�Y�D�L�O-
able in PDF form at this time too. You 
�F�D�Q�� �¿�Q�G�� �W�K�H�P�� �D�W�� �W�K�H�� �D�G�G�U�H�V�V�� �D�E�R�Y�H���� �,��
hope they’ll serve as convenient sources 
of enjoyment and knowledge for our 
subscribers and for the world. 

±
 I’m glad that our subscribers have 
stayed with us for a year that will see 
ETCetera’s one hundredth issue. This 
�'�H�F�H�P�E�H�U���� �,�¶�G�� �O�L�N�H�� �W�R�� �S�X�E�O�L�V�K�� �V�R�P�H�� �H�[-
traordinary and dazzling material, as 
�Z�H�O�O���D�V���E�U�L�H�I���S�H�U�V�R�Q�D�O���U�H�À�H�F�W�L�R�Q�V���I�U�R�P���D�V��
many of you as possible. Start thinking 
about what you might contribute! It can 
be anything from the discovery of a one-
of-a-kind machine to the reason why 
�\�R�X�� �O�R�Y�H�� �\�R�X�U�� �8�Q�G�H�U�Z�R�R�G�� �Q�R���� ������ �<�R�X�U��
fellow collectors—and the collectors of 
�W�K�H���\�H�D�U�����������'�Z�D�Q�W���W�R���K�H�D�U���I�U�R�P���\�R�X��

On Our Cover
Nocoblick no. 161340/87

(Kerschbaumer collection)

This index typewriter that sold on eBay in De-
cember gives the appearance of having been made 
recently by hand. It bears a plaque reading “Pat. 
87460 B.A.T.” Fransu Marín reports that this is 
a Spanish typewriter patent from 1923. Who can 

shed more light on this device?
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I n the Blickensderfer typewriter 
family, the Nocoblick occupies a 

special position: although it is based 
on a Blickensderfer no. 8, its essen-
tial functional addition, the note se-
lection apparatus, is an independent 
invention. I have been fascinated by 
�W�K�H�� �1�R�F�R�E�O�L�F�N�� �V�L�Q�F�H�� �,�� �J�R�W�� �P�\�� �¿�U�V�W��
�O�R�R�N�� �D�W�� �R�Q�H�� �L�Q�� ������������ �D�W�� �D�Q�� �,�)�+�%��
meeting at the Deutsches Museum 
in Munich.
 The operation of the Nocoblick is 
described well and thoroughly in all 
editions of Ernst Martin’s Die Sch-
reibmaschine.�� This article will consider 
�W�K�H�� �P�R�G�L�¿�F�D�W�L�R�Q�V�� �D�Q�G�� �I�X�U�W�K�H�U�� �G�H�Y�H�O�R�S-
ment of the machine with reference to 
the three known specimens, advertise-
ments, and articles in historic trade jour-
nals.
 The Blickensderfer Noten- und Cor-
respondenz Schreibmaschine, or type-
writer for musical notation and corre-
spondence—Nocoblick for short—was 
�R�Q�H�� �R�I�� �W�K�H�� �¿�U�V�W�� �V�X�F�F�H�V�V�I�X�O�� �D�W�W�H�P�S�W�V�� �W�R��
market a practical music typewriter. By 
������������ �L�Q�� �W�K�H�� �8�6�$�� �D�O�R�Q�H���� ������ �S�D�W�H�Q�W�V�� �K�D�G��
�E�H�H�Q�� �D�V�V�L�J�Q�H�G�� �L�Q�� �W�K�H�� �F�D�W�H�J�R�U�\�� �³�P�X�V�L�F�D�O�%
�Q�R�W�D�W�L�R�Q���W�\�S�H�Z�U�L�W�H�U�´���*�&�&�/�����������������+�����E�X�W��
only a few managed to make it to the 
stage of commercial sale. One of the bet-
�W�H�U�%�N�Q�R�Z�Q�� �H�[�D�P�S�O�H�V�� �L�V�� �D�Q�� ���������� �G�H�V�L�J�Q��
�*�8�6�� �S�D�W�H�Q�W�� �������������+�� �E�\�� �&�K�D�U�O�H�V�� �6�S�L�U�R���� �L�Q-
ventor of the Columbia, Bar-Lock, and 
Visigraph.��

 The Nocoblick, a product of the 
Groyen & Richtmann company of Co-
logne, which was the Blickensderfer 
�G�L�V�W�U�L�E�X�W�R�U�� �I�R�U�� �*�H�U�P�D�Q�\���� �Z�D�V�� �¿�U�V�W�� �P�H�Q-
tioned in an advertising insert in the 
�+�D�P�E�X�U�J��Schreibmaschinen-Zeitung of 

������ �(�U�Q�V�W�� �0�D�U�W�L�Q����Die Schreibmaschine und ihre 
Entwicklungsgeschichte�������V�W�%���W�K���H�G�V�����*�6�W�����*�D�O�O�H�Q��
�D�Q�G�� �3�D�S�S�H�Q�K�H�L�P���� ���������%���������+���� �)�R�U�� �D�� �G�H�V�F�U�L�S-
tion in English, see Richard Polt’s article at 
�K�W�W�S�������V�L�W�H���[�D�Y�L�H�U���H�G�X���S�R�O�W���W�\�S�H�Z�U�L�W�H�U�V���Q�R-
coblick.html

������ �5�R�E�H�U�W�� �0�H�V�V�H�Q�J�H�U�� �S�U�R�Y�L�G�H�V�� �D�� �J�R�R�G�� �R�Y�H�U-
view of music typewriters on his blog: http://
�R�]�W�\�S�H�Z�U�L�W�H�U���E�O�R�J�V�S�R�W���F�R�P�������������������R�Q�%�W�K�L�V�%
day-in-typewriter-history.html

�2�F�W�R�E�H�U�����������������������Z�K�H�U�H���L�W���Z�D�V���R�q�H�U�H�G���D�V��
�³�R�X�U�� �Q�H�Z���� �S�D�W�H�Q�W�H�G�� �Q�R�W�H�� �D�Q�G�� �F�R�U�U�H�V�S�R�Q-
�G�H�Q�F�H���W�\�S�H�Z�U�L�W�H�U�´���D�Q�G���R�q�H�U�H�G���D�W���D���S�U�L�F�H��
�R�I�� �������� �P�D�U�N�V���� �*�)�R�U�� �F�R�P�S�D�U�L�V�R�Q���� �D�� �%�O�L�F�N-
�H�Q�V�G�H�U�I�H�U�� �Q�R���� ���� �F�R�V�W�� �������� �P�D�U�N�V���+�� �%�X�W�� �L�W��
�Z�D�V���Q�R�W���X�Q�W�L�O���2�F�W�R�E�H�U�������������W�K�D�W���W�K�H���¿�U�V�W��
thorough description was published 
in the same magazine. As an essential 
advantage of the machine, the article 
�P�H�Q�W�L�R�Q�V�� �³�W�K�H�� �D�S�S�H�D�U�D�Q�F�H�� �R�I�� �W�K�H�� �Q�R�W�H�V����
�Z�K�L�F�K�� �O�R�R�N�� �H�Q�J�U�D�Y�H�G���� �D�Q�G�� �¿�Q�D�O�O�\���� �W�K�H��
opportunity for those of lesser means 
to have their compositions printed and 
�G�L�V�W�U�L�E�X�W�H�G���L�Q���Y�H�U�\���V�P�D�O�O���H�G�L�W�L�R�Q�V���´3 Out-
side Germany, the French trade journal 
Revue dactylographique published a thor-
�R�X�J�K�� �G�H�V�F�U�L�S�W�L�R�Q�� �L�Q�� �L�W�V�� �0�D�\�� ���������� �L�V�V�X�H��
�X�Q�G�H�U���W�K�H���W�L�W�O�H���³�8�Q�H���P�D�F�K�L�Q�H���j���p�F�U�L�U�H���O�D��
�P�X�V�L�T�X�H�´�'�E�X�W�� �L�W�� �G�R�H�V�� �Q�R�W�� �P�H�Q�W�L�R�Q�� �W�K�H��
name Nocoblick, referring only to the 

�³�'�D�F�W�\�O�H�´���D�V���W�K�H���X�Q�G�H�U�O�\�L�Q�J���P�D�F�K�L�Q�H���� In 
the illustration, the cover (C) of the note 
selection apparatus has been removed, 
providing a view of the mechanism. By 
�P�R�Y�L�Q�J���W�K�H���O�H�Y�H�U���*�0�+�����W�K�H���D�[�O�H���*�'�+���W�X�U�Q�V����
and transfers the motion to the platen by 
�Z�D�\���R�I���J�H�D�U���*�(�+���D�Q�G���D�[�O�H���*�$�+����

�� �7�K�H�� �¿�U�V�W�� �Y�H�U�V�L�R�Q�� �R�I�� �W�K�H�� �1�R�F�R�E�O�L�F�N��
�F�R�Q�V�L�V�W�V�� �R�I�� �D�� �O�L�J�K�W�O�\�� �P�R�G�L�¿�H�G�� �%�O�L�F�N�H�Q�V-

3. John Burghagen (ed.), Schreibmaschinen-Zei-
tung Hamburg: älteste u. erste Fachzeitschr. für d. 
ges. Schreibmaschinenwesen u. moderne Bureau-
Einrichtung �*�+�D�P�E�X�U�J�+�����������������������Q�R������������

������ �$�O�E�H�U�W�� �1�D�Y�D�U�U�H�� �*�H�G���+����La Revue dactylo-
graphique et mécanique���*�3�D�U�L�V�+���������������������Q�R����������

������ �$�O�O�� �L�O�O�X�V�W�U�D�W�L�R�Q�V�� �D�U�H�� �I�U�R�P�� �W�K�H�� �D�X�W�K�R�U�¶�V�� �F�R�O-
lection, and photographs were taken by the 
author.

�G�H�U�I�H�U�� �Q�R���� ���� �*�Z�L�W�K�� �D�� �F�R�X�S�O�L�Q�J�� �D�[�O�H��
passing through the platen) which 
has been built into the note selection 
apparatus. In the years leading up to 
�����������W�K�H���1�R�F�R�E�O�L�F�N���Z�D�V���L�P�S�U�R�Y�H�G���L�Q��
various ways, but the note selection 
apparatus (which bears its own serial 
number) was unchanged.
 The main problem for a music 
typewriter consists in the precise 
vertical positioning of the musical 
symbol that is to be printed. This po-
sitioning can be achieved through a 
vertical rotation of the platen, in ma-

chines equipped with a platen. The three 
patents submitted by Groyen & Richt-
�P�D�Q�Q���E�H�W�Z�H�H�Q���'�H�F�H�P�E�H�U�������������D�Q�G���0�D�\��
���������� �*�'�(���������������� �'�(���������������� �'�(�������������+��
are all concerned with this problem of 
platen positioning; the last patent repre-
�V�H�Q�W�V���W�K�H���O�D�W�H�U���S�U�R�G�X�F�W���I�D�L�U�O�\���H�[�D�F�W�O�\�����7�K�H��
invention was also patented in France 
�*�)�5�������������+�����*�U�H�D�W���%�U�L�W�D�L�Q���*�*�%�������������������+����
�D�Q�G�� �W�K�H�� �8�6�$�� �*�8�6������������������ �8�6���������������+����
On this illustration from the last patent, 
one can also clearly recognize the lever 
�*�����+���W�K�D�W���V�H�S�D�U�D�W�H�V���W�K�H���Q�R�W�H���V�H�O�H�F�W�L�R�Q���D�S-
paratus from the typewriter.

�� �,�Q�� �W�K�H�� ���������� �H�G�L�W�L�R�Q�� �R�I�� �K�L�V�� �E�R�R�N��Die 
Schreibmaschine, Ernst Martin mentions 
a Ludwig Maassen as the machine’s in-
ventor. But in the patents and trade jour-
nals, this name never appears. The other 
editions of Martin’s book do not refer 
�W�R�� �D�� �/�X�G�Z�L�J�� �0�D�D�V�V�H�Q�� �H�L�W�K�H�U���� �+�R�Z�H�Y�H�U����
it so happens that we will meet Ludwig 
Maassen again later on.

by Bert Kerschbaumer

THE
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�� �7�K�L�V���S�H�U�I�H�F�W�H�G���P�R�G�H�O���Z�D�V���H�[�K�L�E�L�W�H�G���D�W���W�K�H���E�R�R�N���D�Q�G���J�U�D�S�K�L�F���H�[�S�R�V�L�W�L�R�Q���*�%�8-
�*�5�$�+�� �L�Q�� �/�H�L�S�]�L�J���� �0�D�\�� �W�R�� �2�F�W�R�E�H�U�� ������������ �D�Q�G�� �Z�D�V�� �H�Y�H�Q�� �D�Z�D�U�G�H�G�� �D�� �S�U�L�]�H���� �7�K�H��
�:�R�U�O�G���:�D�U�����Z�K�L�F�K���E�H�J�D�Q���W�K�H���Q�H�[�W���P�R�Q�W�K�����P�H�D�Q�W���D���V�X�G�G�H�Q���H�Q�G���W�R���W�K�H���P�D�U�N�H�W�L�Q�J��
of the Nocoblick. At the end of the war, there was a dire need for typewriters 
in Germany, so it seems likely that stocks of the Nocoblick were sold without 
the note selection apparatus. The end of the production of Blickensderfer type-
�Z�K�H�H�O���P�D�F�K�L�Q�H�V���L�Q�������������D�O�V�R���P�D�U�N�H�G���W�K�H���H�Q�G���R�I���W�K�H���1�R�F�R�E�O�L�F�N��
�� �,�Q���L�W�V���³�&�D�W�D�O�R�J�X�H���R�I���%�O�L�F�N�H�Q�V�G�H�U�I�H�U��
�7�\�S�H�Z�K�H�H�O�V���´�� �*�U�R�\�H�Q�� �	�� �5�L�F�K�W�P�D�Q�Q��
�R�q�H�U�H�G���W�Z�R���G�L�q�H�U�H�Q�W���W�\�S�H�Z�K�H�H�O�V���Z�L�W�K��
�P�X�V�L�F�D�O���V�\�P�E�R�O�V�����Q�R�������������*���������+���X�Q�G���Q�R����
�������� �*���������+���� �W�K�H�� �O�D�W�W�H�U�� �P�D�G�H�� �S�R�V�V�L�E�O�H�� �D��
greater number of combination signs.

 The Nocoblick was sold by Groyen & Richtmann from 
�2�F�W�R�E�H�U������������ �X�Q�W�L�O���W�K�H���R�X�W�E�U�H�D�N���R�I���W�K�H���)�L�U�V�W���:�R�U�O�G���:�D�U�����D�Q�G��
�H�[�K�L�E�L�W�H�G�� �L�Q�� �Q�X�P�H�U�R�X�V�� �H�[�S�R�V�L�W�L�R�Q�V���� �V�X�F�K�� �D�V�� �)�U�D�Q�N�I�X�U�W���L�Q�� ����������
�D�Q�G���/�H�L�S�]�L�J���L�Q�������������*right). In contrast to the note selection ap-
paratus, which remained unchanged over the years, the type-
writer underwent a series of changes; most importantly, it was 
mounted on a wooden table with pedals controlling the space-
bar and shift. On the upper housing of the typewriter itself, at-
�W�D�F�K�P�H�Q�W�V���Z�H�U�H���D�G�G�H�G�����V�X�F�K���D�V���D���G�H�Y�L�F�H���I�R�U���G�U�D�Z�L�Q�J���V�W�D�q���O�L�Q�H�V��
and a stamping apparatus for treble or bass clefs; these devices 
had their own ink rollers or stamp pads. The line-drawing de-
�Y�L�F�H���F�R�Q�V�L�V�W�V���R�I���D���F�\�O�L�Q�G�H�U���Z�L�W�K���¿�Y�H���U�L�G�J�H�V���W�K�D�W���D�U�H���L�Q�N�H�G���E�\���D�W��
least one ink roller (in the photo of the device in place, one 
roller has been removed so that you can see the actual inking 
�F�\�O�L�Q�G�H�U�+�����7�K�H���F�\�O�L�Q�G�H�U���L�V���S�X�V�K�H�G���G�R�Z�Q���W�R���W�K�H���S�D�S�H�U���D�Q�G���¿�[�H�G��
in place; then, when the carriage is moved to the left, the lines 
are drawn. The stamping device used rubber stamps that were 

Burghagen, Schreibmaschinen-Zeitung, �������������������Q�R����������mounted on an interchangeable metal carrier. 
The carrier could swivel toward the back of 
the machine (in contrast, on the Blickensder-
�I�H�U���Q�R�����������W�K�H���V�L�P�L�O�D�U���L�Q�N���U�R�O�O�H�U���D�U�P���V�Z�L�Y�H�O�V���W�R��
the side). The scale was also brought closer 
to the platen. A very decorative sheet music 
holder rounded out the improvements, which 
were introduced successively and can also be 
determined from the price increases. (Prices 
for other Blickensderfer typewriters remained 
the same during this period.)
�� �(�[�S�H�U�L�H�Q�F�H���Z�L�W�K���W�K�H���¿�U�V�W���Y�H�U�V�L�R�Q���R�I���W�K�H���1�R-
coblick may have shown that the simultane-
ous operation of the note selection apparatus, 
the shift, and the keyboard was a very com-
�S�O�L�F�D�W�H�G���D�q�D�L�U�����,�W���Z�D�V���D���O�R�J�L�F�D�O���F�R�Q�V�H�T�X�H�Q�F�H���W�R��
mount the machine on a stand and operate the 
shift and spacebar with pedals (the pedal that 
operated the spacebar also blocked further 
shifting, a function that was later assigned to 
a further, fourth pedal). The left hand could 
then be used to select the note values and no 
longer had to move back to the keyboard. The 
additions and attachments to the typewriter 
itself, which was always a Blickensderfer no. 8, 
are shown on this photo: line-drawing device 
for drawing staves (L), repositioning of the 
scale on the carriage (S), stamping device (ST), 
and swiveling inking device (FR).

�5�L�J�K�W�����G�H�Y�L�F�H�V���I�R�U���G�U�D�Z�L�Q�J���V�W�D�r���O�L�Q�H�V

Below right: line-drawing device
in place at the printing point

Below: stamping device



 ETCetera No. 97 / March 2012 / 5

 In order to advertise the possibilities 
of the Nocoblick, Groyen & Richtmann 
�S�X�E�O�L�V�K�H�G���V�K�H�H�W���P�X�V�L�F���I�R�U���W�K�H���Z�D�O�W�]���³�2�Q��
�W�K�H�� �%�H�D�X�W�L�I�X�O�� �5�K�L�Q�H���´�� �W�\�S�H�G�� �L�Q�� �I�X�O�O�� �R�Q��
the machine. The staves were drawn 
with the line drawing device, the clefs 
�Z�L�W�K���W�K�H���V�W�D�P�S�L�Q�J���G�H�Y�L�F�H�����7�K�H���W�H�[�W���Z�D�V��
typed by switching the typewheel.
 Three Nocoblicks are known today 
(see p. 6�+���� �7�K�H�� �¿�U�V�W���W�Z�R�� �P�D�F�K�L�Q�H�V�� �K�D�Y�H�� �D��
�*�H�U�P�D�Q�� �N�H�\�E�R�D�U�G�� �*�&�+�$�5�,�(�1�6�7�8�+����
the machine from the former Onondaga 
�+�L�V�W�R�U�L�F�D�O���$�V�V�R�F�L�D�W�L�R�Q���F�R�O�O�H�F�W�L�R�Q���K�D�V���D�Q��
�$�P�H�U�L�F�D�Q�� �N�H�\�E�R�D�U�G�� �*�'�+�,�$�7�(�1�6�2�5�+��
but its shift and backspace keys are 
marked in German (right). The machine 
from the Technische Sammlungen Dres-
den largely corresponds to the original 
model, but part of the typewheel cover 
was later removed.
 The machines from the author’s 
�F�R�O�O�H�F�W�L�R�Q�� �*�I�R�U�P�H�U�O�\�� �2�+�$�+�� �D�Q�G�� �W�K�H��
Deutsches Museum in Munich�� are 

������ �0�\�� �W�K�D�Q�N�V���J�R���W�R���'�U���� �:�L�Q�I�U�L�G���*�O�R�F�N�H�U���R�I��
the Deutsches Museum, who made it pos-
sible for me to have access to the Nocoblick 
and provided information about the muse-
um’s correspondence with Ludwig Maassen.                  

nearly identical. The Munich machine 
has Braille dots on the note selection 
apparatus, a guiderail in the middle of 
the keyboard, and a clamp on the type-
�Z�K�H�H�O�� �W�K�D�W�� �P�D�N�H�V�� �L�W�� �H�D�V�L�H�U�� �W�R�� �H�[�F�K�D�Q�J�H��
it. These devices are also often found on 
machines adapted to blind users, and in 
�I�D�F�W�����F�R�U�U�H�V�S�R�Q�G�H�Q�F�H���I�U�R�P�������������E�H�W�Z�H�H�Q��
the Deutsches Museum and the former 
owner of the Nocoblick—a certain Lud-
wig Maassen—reveals that Maassen was 
now completely blind, and that two years 
earlier he had still been working as a mu-
sic teacher. (The address book for the 
�W�R�Z�Q���R�I���'�•�U�H�Q���L�Q�������������L�Q�F�O�X�G�H�V���D���/�X�G�Z�L�J��
Maassen, music teacher.) According to 
�W�K�H���V�W�D�W�L�R�Q�H�U�\�����L�Q�������������K�H���Z�D�V���U�X�Q�Q�L�Q�J���D��

�W�R�E�D�F�F�R���V�K�R�S���L�Q���'�•�U�H�Q�����+�H���D�U�U�D�Q�J�H�G���I�R�U��
�W�K�H���³�D�G�G�L�W�L�R�Q�V�´���W�R���W�K�H���P�D�F�K�L�Q�H���D�V���K�H���Z�D�V��
losing his sight. Ernst Martin also writes 
�L�Q���W�K�H�������������H�G�L�W�L�R�Q���R�I��Die Schreibmaschine 
that the inventor, Ludwig Maassen, had 
gone blind. We can infer that the former 
owner of the machine now in Munich 
was the same Ludwig Maassen that Mar-
tin names as the inventor of the machine. 
The short distance between Düren and 
the company headquarters of Groyen 

Year/month Price in marks Illustration Table Pedals
Line drawing 

device
Stamping device

���������%�������� �������%������ A

�I�U�R�P���$�S�U�L�O�������������R�Q �������%������B �¥ 3 �¥ on late models

�I�U�R�P���-�X�O�\�������������R�Q �������%������ C �¥ �� �¥ �¥

A

From Groyen & Richtmann, 
Advertising pamphlet for the Nocoblick 

(Cologne, n.d.)

B

�)�U�R�P���+�H�L�Q�U�L�F�K���:�L�H�V�H�Q�W�K�D�O���*�H�G���+����Central-
Blatt der Schreibmaschinen- und Vervielfälti-

gungs-Branche (Berlin)���������������������1�R����

C

From Ernst Martin, Die Schreibmaschine 
und ihre Entwicklungsgeschichte�����Y�R�O��������

�*�3�D�S�S�H�Q�K�H�L�P�������������+
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& Richtmann in Cologne also supports 
this hypothesis. Unfortunately, I was 
�Q�R�W�� �D�E�O�H�� �W�R�� �¿�Q�G�� �D�Q�\�� �I�X�U�W�K�H�U�� �L�Q�I�R�U�P�D-
tion about Ludwig Maassen’s work with 
Groyen & Richtmann—but this is just a 
preliminary investigation of the history 
of the Nocoblick! ±

Technische Sammlungen Dresden

Deutsches Museum, Munich

Kerschbaumer collection

Location
Serial number of 

typewriter

Serial number of 
musical notation 

mechanism
Version

Year of manufacture of 
the typewriter

Technische Sammlungen 
Dresden, Germany ������������ ���� A ��������

Deutsches Museum 
Munich, Germany ������������ 88 B ��������

Kerschbaumer collection, 
Austria ������������ 87 B ��������
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Le Monde et la Science���Q�R�����������P�X�V�W���E�H���R�Q�H���R�I���W�K�H���O�H�D�V�W�%�N�Q�R�Z�Q���V�R�X�U�F�H�V���I�R�U���W�\�S�H�Z�U�L�W�H�U���K�L�V-
tory, to judge from the fact that even the nearly omniscient Ernst Martin does not 
�L�Q�F�O�X�G�H���L�W���L�Q���W�K�H���E�L�E�O�L�R�J�U�D�S�K�\���R�I���W�K�H�������������H�G�L�W�L�R�Q���R�I���K�L�V��Die Schreibmaschine und ihre Ent-
wicklungsgeschichte. I thought, then, that our readers might enjoy a glimpse into its con-
tents. —Ed.

Le Monde et la Science was a weekly news-
print publication, created by Librairie Folatre 
of Paris, that gave readers the chance to build up 
an encyclopedia of technology in installments. 
Issue 45 (undated, but apparently mid-’30s) is 
devoted to “Mécanographie.” 32 pages picture 
a wide variety of writing and calculating ma-
chines of the day, and provide a little history.

These devices are the typewriter and “remains of a music typewriter” invented by Charles-
Adolphe Guillemot (1825-1898). The photos are reprinted from L’Illustration , Jan. 3, 1925. 
�0�D�U�W�L�Q���L�Q�F�O�X�G�H�V���W�K�H�V�H���P�D�F�K�L�Q�H�V�����E�X�W���S�L�F�W�X�U�H�V���W�K�H���W�\�S�H�Z�U�L�W�H�U���+���������,���I�U�R�P���D���G�L�r�H�U�H�Q�W���D�Q�J�O�H��

This is the prototype of a syllabic typewriter 
invented by Paul de Carsalade-du Pont. Ac-
cording to Martin, Carsalade had invented 
four such devices by 1912. Unsurprisingly, none 
were successful. Martin does not provide any il-
lustration.

Here’s an illustration that 
Martin could have learned 
from. As our longtime 
readers know, Martin 
speculates that the Stall-
man typewriter may have 
been an imitation of the 
Mignon, but this theory 
was disproved by the dis-
covery of a photograph of 
�W�Z�R���6�W�D�O�O�P�D�Q�V���R�I���G�L�r�H�U�H�Q�W��
sizes (ETCetera no. 62). 
Le Monde et la Science 
shows us the smaller Stall-
�P�D�Q�����F�D�O�O�L�Q�J���L�W���D���´�V�L�P�S�O�L�À�H�G��
model of a typewheel ma-
chine.”

Assembly line in an unnamed French typewriter factory

“The typist with no hands: the American Hunthan 
writes with his toes.”  In fact, this is Carl Herrmann 
Unthan (1848-1929), a German violinist born with 
no arms, who published an autobiography in 1925, 
Das Pediscript (a man with no hands can’t produce 
a “manuscript”). Evidently the Oliver lent itself to 
typing with one’s feet.
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A few years ago I had the chance to buy the Paragon at a Breker auction and then to complete it with a Peerless. I 
�D�O�V�R���Z�D�V���T�X�L�W�H���O�X�F�N�\���W�R���V�H�H���W�K�D�W���W�K�H���F�D�U�U�L�D�J�H���R�I���W�K�H���3�H�H�U�O�H�V�V���¿�W�V���S�H�U�I�H�F�W�O�\���L�Q���W�K�H���3�D�U�D�J�R�Q�����Z�K�L�F�K���Q�H�H�G�H�G���R�Q�H�����,�Q���I�D�F�W����

�H�[�F�H�S�W���I�R�U���F�R�V�P�H�W�L�F���P�R�G�L�¿�F�D�W�L�R�Q�V�����W�K�H���W�Z�R���P�D�F�K�L�Q�H�V���D�U�H���Q�H�D�U�O�\���W�K�H���V�D�P�H�����7�K�H���3�D�U�D�J�R�Q���L�V���Q�R�W���Z�R�U�N�L�Q�J�����E�X�W���L�W���H�D�V�L�O�\��
could. My goal here is to give an initial idea of this unique machine.
�� �7�K�H���3�H�H�U�O�H�V�V���Z�D�V���S�U�R�G�X�F�H�G���E�\���W�K�H���,�W�K�D�F�D���J�X�Q���I�D�F�W�R�U�\���I�U�R�P�������������W�R���������������7�K�H���,�W�K�D�F�D���*�X�Q���&�R�P�S�D�Q�\���Z�D�V���I�R�X�Q�G�H�G���L�Q��
�����������E�\���W�Z�R���L�Q�Y�H�V�W�R�U�V�����'�Z�L�J�K�W���0�F�,�Q�W�\�U�H���D�Q�G���-�����9�D�Q���1�D�W�W�D�����D�Q�G���W�Z�R���F�U�D�I�W�V�P�H�Q�����/�H�U�R�\���6�P�L�W�K���D�Q�G���:�����+�����%�D�N�H�U�����7�K�H���6�P�L�W�K��
�3�U�H�P�L�H�U���&�R�P�S�D�Q�\���Z�D�V���H�V�W�D�E�O�L�V�K�H�G���L�Q�������������E�\���W�K�H���6�P�L�W�K���E�U�R�W�K�H�U�V���L�Q���/�L�V�O�H�����1�H�Z���<�R�U�N�����%�R�W�K���F�R�P�S�D�Q�L�H�V���Z�H�U�H���L�Q�L�W�L�D�O�O�\���J�X�Q��
factories, but since parts of a typewriter were surprisingly similar to those of a shotgun, it was logical and easy to pro-
�G�X�F�H���W�\�S�H�Z�U�L�W�H�U�V���D�W���W�K�H���J�X�Q���I�D�F�W�R�U�\�����7�K�H���V�X�F�F�H�V�V���R�I���W�K�H���6�P�L�W�K���3�U�H�P�L�H�U���Z�D�V���V�R���E�L�J���W�K�D�W���L�Q�������������W�K�H�\���V�W�R�S�S�H�G���S�U�R�G�X�F�L�Q�J��
arms; in contrast, the failure of the Peerless did not change the production of the Ithaca Gun Company (ten guns per 
day). The company remained and is still a gun manufacturer; it quit Ithaca more than twenty years ago, and due to soil 
�D�Q�G���Z�D�W�H�U���F�R�Q�W�D�P�L�Q�D�W�L�R�Q���W�K�H���I�D�F�W�R�U�\���Z�D�V���F�R�Q�G�H�P�Q�H�G���L�Q���������������7�K�H���\�R�X�Q�J�H�V�W���R�I���W�K�H���6�P�L�W�K���E�U�R�W�K�H�U�V�����/�H�U�R�\�����L�Q�Y�H�Q�W�H�G���W�K�H��

Paragon, black Peerless, red Peerless
Photos courtesy of Auktion Team Breker

�3�H�H�U�O�H�V�V�����Z�K�L�F�K���S�H�U�K�D�S�V���H�[�S�O�D�L�Q�V���Z�K�\���W�K�H���3�H�H�U�O�H�V�V���D�Q�G���6�P�L�W�K���3�U�H�P�L�H�U���D�U�H���T�X�L�W�H���V�L�P�L�O�D�U����
�3�U�R�G�X�F�W�L�R�Q���V�W�R�S�S�H�G���D�I�W�H�U���W�K�U�H�H���\�H�D�U�V���E�H�F�D�X�V�H���6�P�L�W�K���3�U�H�P�L�H�U���¿�O�H�G���D���S�D�W�H�Q�W��

infringement suit against the Ithaca factory; only around a dozen 
�P�D�F�K�L�Q�H�V�� �D�U�H�� �N�Q�R�Z�Q���� �*�)�R�U�� �P�R�U�H�� �G�H�W�D�L�O�V���� �V�H�H�� �³�(�S�K�H�P�H�U�D�´��

in ETCetera���Q�R�������������'�H�F�H�P�E�H�U�������������+
 

Show & Tell ..............................................................Paragon
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 I assume that the Paragon (which is marked 
�Q�R�������+���Z�D�V���S�U�R�G�X�F�H�G���E�H�I�R�U�H���W�K�H���3�H�H�U�O�H�V�V���I�R�U���D��
few reasons; it seems that copying the Smith 
Premier was a goal for the constructor, and 
the Paragon, with its lateral ornamentation, is 
�U�H�D�O�O�\���V�L�P�L�O�D�U���W�R���W�K�H���6�3������ �&�R�P�S�D�U�H�G���Z�L�W�K���W�K�H��
Paragon, there are a few technical improve-
ments on the black Peerless: the possibility 
of adjusting the anterior part of the carriage 
with two little screws, and a better quality of 
the key top. The curved front of the Paragon 
typebasket is larger so it can accept the me-
tallic nameplate, and the machine is also two 
centimeters higher. The front ring of bolts 
�L�V�� �H�[�S�R�V�H�G�� �D�Q�G�� �Q�L�F�N�H�O�� �S�O�D�W�H�G���� �D�V�� �R�Q�� �W�K�H�� �H�D�U�O�\��
Peerless. The lateral decoration is not cast in 
one piece with the machine, as on the Smith 
Premier or Burns [see back page], but consists of 
metallic pieces engraved and screwed onto the 
frame. I think since Ithaca was a gun factory, 
they asked the gun engraver to do this nice 
�M�R�E�����)�R�U���X�Q�N�Q�R�Z�Q���U�H�D�V�R�Q�V�����W�K�H���W�Z�R���N�H�\�V���Q�H�[�W��
to the space bar on the Paragon are black. 
�� �7�K�H�� �P�R�V�W�� �G�L�V�W�L�Q�F�W�L�Y�H�� �G�L�q�H�U�H�Q�F�H�V�� �E�H�W�Z�H�H�Q��
an early Peerless and the Smith Premier are 
the carriage, the escapemment, the linkage 
between keys and typebars, and the number of 
rows of the keyboard (8 on the Peerless, 7 on 
the SP). It seems that in the red Peerless they 
changed the carriage to use the same system 
as the Smith Premier, so these machines are 
perhaps the last before the lost lawsuit against 
Smith Premier. On Smith Premier machines 
the bell is in the front; it is in the back on the 
Peerless and Paragon. 
 The evolution would then be the Paragon, 
then the black Peerless, then the color Peer-
less.
 The numbering of the machines does not 
help: there is no number on the Paragon; tbe 
serial numbers of the black Peerless I have 
�K�H�D�U�G�� �R�I�� �D�U�H�� �E�H�W�Z�H�H�Q�� ���������� �D�Q�G�� ���������� �*���������%��
���������� �D�F�F�R�U�G�L�Q�J�� �W�R�� �3�H�W�H�U�� �:�H�L�O�+���� �D�Q�G�� �W�K�H�� �V�H-
rial number of the one color Peerless (sold by 
�%�U�H�N�H�U�+�� �L�V�� �������������$�Q�\�Z�D�\���� �V�L�Q�F�H�� �W�K�H�� �S�U�R�W�R�W�\�S�H��
(Paragon) and the black Peerless share the 
�V�D�P�H���F�D�U�U�L�D�J�H�����L�W���V�H�H�P�V���G�L�w�F�X�O�W���W�R���E�H�O�L�H�Y�H���W�K�D�W��
the color Peerless could come between them.
 I don’t know whether other Paragons (or 
advertisements) are known, and any infor-
mation would be welcome (as would a spare 
Smith Premier keytop!).

—Eric Meary, Paris

Thanks to Dennis Clark and Richard Polt.
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Ephemera

O �Q�H���G�D�\�����D�U�R�X�Q�G���������������D�Q���D�Q�R�Q�\�P�R�X�V���Z�H�D�O�W�K�\���Z�R�P�D�Q���V�D�W��
�I�R�U���D���S�K�R�W�R�J�U�D�S�K�L�F���S�R�U�W�U�D�L�W���L�Q���W�K�H���O�X�[�X�U�L�R�X�V�O�\���G�H�F�R�U�D�W�H�G��

study of her San Francisco home.�� For typewriter collectors, a 
central feature of the portrait is the recently minted Blickens-
�G�H�U�I�H�U���0�R�G�H�O���������O�R�F�D�W�H�G���D�W���W�K�H���V�X�E�M�H�F�W�¶�V���O�H�I�W�����D�Q�G���L�W�V���³�V�F�L�H�Q�W�L�¿�F�´��
�'�+�,�$�7�(�1�6�2�5���N�H�\�E�R�D�U�G�����7�K�L�V���S�K�R�W�R�J�U�D�S�K���D�Q�G���L�W�V���F�R�Q�W�H�Q�W�V��
raise important questions about where, how, and by whom 
Blickensderfer typewriters actually were used. This and other 
images are a form of ephemera that can uniquely provide some 
answers to these questions, but, in the process, they raise many 
others. These issues and our limited ability to address them 
�D�U�H���G�X�H�����L�Q���S�D�U�W�����W�R���W�K�H���H�[�W�U�H�P�H���U�D�U�L�W�\���R�I���S�K�R�W�R�J�U�D�S�K�V���W�K�D�W���L�Q-

�������7�K�H���S�R�U�W�U�D�L�W���L�V���D���F�D�E�L�Q�H�W���F�D�U�G���P�D�G�H���I�U�R�P���D���J�O�D�V�V���S�O�D�W�H���Q�H�J�D�W�L�Y�H�����8�Q-
less otherwise indicated, all photographs presented here are in the 
author’s collection. This photograph was most likely made by one of 
�W�K�H���I�R�X�Q�G�H�U�V���R�I���S�K�R�W�R�J�U�D�S�K�\���L�Q���&�D�O�L�I�R�U�Q�L�D�����&�K�D�U�O�H�V���%�H�H�E�H���7�X�U�U�L�O�O�����+�H��
�Z�D�V���D���P�H�P�E�H�U���R�I���W�K�H���¿�U�P���7�X�U�U�L�O�O���D�Q�G���0�L�O�O�H�U�����6�D�Q���)�U�D�Q�F�L�V�F�R�����W�K�H���Q�D�P�H��
�W�K�D�W���D�S�S�H�D�U�V���R�Q���W�K�H���F�D�U�G�����0�R�V�W���R�I�� �K�L�V���Z�R�U�N���I�U�R�P���W�K�H�����������V���X�Q�W�L�O���W�K�H��
���������V���L�V���F�X�U�D�W�H�G���D�W���W�K�H���6�X�O�O�L�Y�D�Q���/�L�E�U�D�U�\�����6�R�F�L�H�W�\���R�I���&�D�O�L�I�R�U�Q�L�D���3�L�R�Q�H�H�U�V����
�+�H�� �E�H�F�D�P�H�� �I�D�P�R�X�V�� �L�Q�� �&�D�O�L�I�R�U�Q�L�D�� �Z�L�W�K�� �W�K�H�� �S�X�E�O�L�F�D�W�L�R�Q�� �R�I��California 
Notes���L�Q���������������D���J�X�L�G�H���I�R�U���W�R�X�U�L�V�W�V���D�Q�G���I�R�U���S�U�R�P�R�W�L�R�Q���R�I���L�P�P�L�J�U�D�W�L�R�Q���W�R��
the state. Some of his travels in the state were related to his employ-
�P�H�Q�W���E�\�� �W�K�H�� �6�R�X�W�K�H�U�Q�� �3�D�F�L�¿�F�� �5�D�L�O�U�R�D�G���� �6�R�P�H�� �R�I�� �K�L�V�� �E�H�V�W�%�N�Q�R�Z�Q�� �L�P-
�D�J�H�V���L�Q�F�O�X�G�H���W�K�R�V�H���V�K�R�Z�L�Q�J���W�K�H���H�q�H�F�W�V���R�I���W�K�H���$�S�U�L�O���������������6�D�Q���)�U�D�Q�F�L�V�F�R��
earthquake. 

clude Blickensderfer typewriters in business or home settings.�� 
In the following, I will present the ten other known original 
photographs in an attempt to more clearly understand Blicks 
during their active life as writing machines.3 
 George Blickensderfer and his company emphasized porta-
bility as much as typestyle interchangeability when advertis-
ing Blicks. This is illustrated by the form of the advertising-re-
�O�D�W�H�G���S�K�R�W�R�J�U�D�S�K�V���D�Q�G���W�H�[�W�V���L�Q���D�������������D�U�W�L�F�O�H���W�K�D�W���V�X�J�J�H�V�W�V���X�V�L�Q�J��
�%�O�L�F�N�H�Q�V�G�H�U�I�H�U���W�\�S�H�Z�U�L�W�H�U�V���F�O�R�V�H���W�R���Q�D�W�X�U�H���W�R���¿�Q�G���L�Q�V�S�L�U�D�W�L�R�Q��
for writing. �� While the portability George saw as such an im-
portant feature of his product clearly was an actuality for some 
purchasers whose written testimonials appear in many Blick 
trade catalogs, only one surviving photograph found actually 
�L�O�O�X�V�W�U�D�W�H�V���S�R�U�W�D�E�L�O�L�W�\�����0�D�G�H���L�Q�������������L�Q���D���V�W�X�G�L�R���V�H�W�W�L�Q�J�����L�W���P�D�\��
not represent actual use by the subject of the image, a dapper 
�J�H�Q�W�O�H�P�D�Q���F�D�U�U�\�L�Q�J���D�Q���H�[�S�H�Q�V�L�Y�H���F�D�V�H���W�K�D�W���P�D�\���F�R�Q�W�D�L�Q���D���0�R�G-
el 7 or 8.�� It is not clear whether the case and the machine it 
�P�D�\���F�R�Q�W�D�L�Q���E�H�O�R�Q�J���W�R���W�K�H���V�X�E�M�H�F�W�����E�H�F�D�X�V�H���I�U�R�P���W�K�H���O�D�W�H�����������V��

������ �,�� �U�H�F�R�J�Q�L�]�H�� �W�K�D�W�� �D�� �E�X�V�L�Q�H�V�V�� �F�R�X�O�G�� �E�H�� �O�R�F�D�W�H�G�� �H�L�W�K�H�U�� �L�Q�� �D�� �G�H�G�L�F�D�W�H�G��
�E�X�L�O�G�L�Q�J���R�X�W�V�L�G�H���D���K�R�P�H���R�U���L�Q�V�L�G�H���D���K�R�P�H�����+�R�Z�H�Y�H�U�����I�R�U���S�X�U�S�R�V�H�V���R�I��
�W�K�L�V���G�L�V�F�X�V�V�L�R�Q�����,�� �D�P���S�U�L�P�D�U�L�O�\���U�H�I�H�U�U�L�Q�J���W�R���D���³�E�X�V�L�Q�H�V�V���R�w�F�H�´���D�V���R�Q�H��
�R�X�W�V�L�G�H���W�K�H���K�R�P�H���D�Q�G���W�R���D���³�K�R�P�H�´���V�H�W�W�L�Q�J���R�U���X�V�H���D�V���R�Q�H���W�K�D�W���P�D�\���R�U��
may not be dedicated to business. 

�������,���Z�D�Q�W���W�R���H�[�S�U�H�V�V���P�\���D�S�S�U�H�F�L�D�W�L�R�Q���W�R���-�R�V���/�H�J�U�D�Q�G�����$�O�D�Q���6�H�D�Y�H�U�����D�Q�G��
Paul Robert for their suggestions, to Bert Kerschbaumer and Jack 
Knarr for generously sharing their photographs, and to Cornelia Weil 
for her editorial suggestions. 

������ �³�5�D�Q�D�� �*�X�U�X�P�S�� �6�D�\�V�����7�\�S�H�Z�U�L�W�H�U�V�� �I�R�U�� �2�X�W�� �R�I�� �'�R�R�U�V�� �D�V�� �Z�H�O�O�� �D�V�� �I�R�U��
�2�w�F�H���´��The Guide to Nature�����Y�R�O�����������Q�R�����������S�S�����L�L�%�[�L�����7�K�H���F�R�Q�W�H�Q�W�V���R�I���W�K�H��
�D�U�W�L�F�O�H�� �D�U�H�� �H�[�D�P�L�Q�H�G�� �L�Q�� �D�Q�� �H�D�U�O�L�H�U�� �³�(�S�K�H�P�H�U�D�´�� �S�L�H�F�H���� �³�2�X�W�V�L�G�H�� �2�Y�H�U��
�7�K�H�U�H���´��ETCetera �Q�R�������������'�H�F�H�P�E�H�U�����������������S�S���������%������

�������7�K�H���F�D�U�U�\�L�Q�J���F�D�V�H���L�V���D���P�R�G�H�O���������D�Q�G���D�S�S�H�D�U�V���L�Q���D�������������%�O�L�F�N���W�U�D�G�H���F�D�W-
�D�O�R�J���D�V���D���O�H�D�W�K�H�U�%�F�R�Y�H�U�H�G���O�D�U�J�H���W�U�D�Y�H�O�L�Q�J���F�D�V�H���I�R�U���2�������������*�D�E�R�X�W���2��������������
�L�Q�������������P�R�Q�H�\�+��

by Peter Weil  . . . . . . . . . . . .  Blicks Alive  !
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through the time of this image, typewriters were often used in 
studio images as props by photographers. Of course, this use 
itself tells us something about the perceived positive image of 
typewriters as contributors to the involvement of the photo-
�J�U�D�S�K�L�F�� �V�X�E�M�H�F�W�� �L�Q�� �W�K�H�� �Z�L�G�H�O�\�%�E�H�O�L�H�Y�H�G�� �F�R�Q�F�H�S�W�� �R�I�� �³�S�U�R�J�U�H�V�V���´��
That said, studio photographs including Blicks have limited 
value as indicators of their actual use as writing instruments 
unless the images are accompanied by additional data. For this 
reason, the remaining images taken in business and home set-
tings may be more revealing as ephemera to inform us about 
the questions raised earlier. 

 One question asks who used Blickensderfers, and a second 
�T�X�H�V�W�L�R�Q���D�V�N�V���L�Q���Z�K�D�W���V�S�D�W�L�D�O���F�R�Q�W�H�[�W�V���W�K�H�\���Z�H�U�H���X�V�H�G�����$�Q�V�Z�H�U�V��
are not always as clear as they may seem to be. In only one 
image is it fairly unlikely that the person who is the subject 
�R�I���W�K�H���S�K�R�W�R�J�U�D�S�K���Z�D�V���W�K�H���X�V�H�U���R�I���W�K�H���P�D�F�K�L�Q�H�����D�����������W�K�D�W���D�F-
companies him.���� �7�K�H�� �Z�U�L�W�L�Q�J�� �R�Q�� �W�K�H�� �E�D�F�N�� �R�I�� �W�K�L�V�� �0�D�U�F�K�� ��������
�����������L�P�D�J�H���Q�R�W�H�V���W�K�D�W��B. �*�H�O�I�H�O�O�D�Q���R�U���*�L�O�¿�O�O�D�Q�����W�K�H���V�X�E�M�H�F�W���D�Q�G��
�D�Q���H�P�S�O�R�\�H�H���R�I���W�K�H���'�H���/�D�Y�D�O���6�H�S�D�U�D�W�R�U���&�R�����I�U�R�P���6�L�R�X�[���)�D�O�O�V����
�6�R�X�W�K���'�D�N�R�W�D�����Z�D�V���Y�L�V�L�W�L�Q�J���W�K�H���F�R�P�S�D�Q�\���³�K�H�D�G�T�X�D�U�W�H�U�V�´���Z�K�H�Q��
the photograph was shot.7 Because he was a visitor, the type-
writer and the roll-top desk almost surely were not his. More-
over, the setting in which the typewriter was used is clearly a 
�E�X�V�L�Q�H�V�V�� �R�w�F�H���� �,�Q�� �W�K�H�� �R�W�K�H�U�� �E�X�V�L�Q�H�V�V�� �R�w�F�H�� �R�U�� �K�R�P�H�� �V�H�W�W�L�Q�J�V��
images, mainly involving individuals right beside or behind a 
Blickensderfer, it is reasonable to assume, without other data 
than that in the image, that the subjects are users of the ma-
chines. 
�� �7�K�L�V���L�V���S�H�U�K�D�S�V���P�R�V�W���F�O�H�D�U���L�Q���W�K�L�V���H�[�D�P�S�O�H�����D���F�D���������������S�K�R-
�W�R�J�U�D�S�K���V�K�R�Z�L�Q�J���D�Q���³�$�X�Q�W���5�R�V�H���'�U�D�Z�E�D�X�J�K�´���W�\�S�L�Q�J���R�Q���D���%�O�L�F�N��
������8���:�K�L�O�H���W�K�H���O�R�F�D�W�L�R�Q���L�V���Q�R�W���G�H�¿�Q�L�W�L�Y�H�����P�R�V�W���R�I���W�K�H���H�Y�L�G�H�Q�F�H��
from census and marriage records supports the conclusion that 
the location is in Charles Town, West Virginia. Moreover, as 
clear as the indicators are about the user of the Blick in this 
image, the character of the setting is not. The image was prob-
ably taken in a home setting, as suggested by visual cues, such 
�D�V���W�K�H���U�R�R�P���D�Q�G���W�K�H���X�V�H���R�I���W�K�H���W�H�[�W�L�O�H���E�H�K�L�Q�G���W�K�H���G�H�V�N�����U�D�W�K�H�U��
than any written data. 

�������%�H�U�W���.�H�U�V�F�K�E�D�X�P�H�U���F�R�O�O�H�F�W�L�R�Q��

7. It is not clear which location of the headquarters is being referred 
to. They may have been at a state level in Pierre, South Dakota, or the 
national level in Poughkeepsie, NY.

8. Jack Knarr collection. Made from glass negative. 

 Other photographs including Blickensderfers often en-
�F�R�P�S�D�V�V�� �V�X�F�K�� �P�L�[�H�V�� �R�I�� �Z�U�L�W�W�H�Q�� �L�Q�I�R�U�P�D�W�L�R�Q�� �Z�L�W�K�� �Y�L�V�X�D�O�� �G�D�W�D��
�W�K�D�W�� �V�X�S�S�R�U�W�� �U�H�D�V�R�Q�D�E�O�H�� �*�E�X�W�� �Q�R�W�� �G�H�¿�Q�L�W�H�+�� �F�R�Q�F�O�X�V�L�R�Q�V�� �D�E�R�X�W��
users and settings in which the machines were used. In each 
�H�[�D�P�S�O�H�����W�K�H���W�\�S�H�Z�U�L�W�H�U���L�Q���W�K�H���L�P�D�J�H���L�V���Q�R�W���E�H�L�Q�J���X�V�H�G���E�\���W�K�H��
�V�X�E�M�H�F�W���R�I���W�K�H���S�K�R�W�R�J�U�D�S�K�����E�X�W���W�K�H���P�D�F�K�L�Q�H���L�V���L�Q���F�O�R�V�H���S�U�R�[�L�P-
ity to the subject. Moreover, the settings of use vary in degree 
�R�I�� �G�R�F�X�P�H�Q�W�D�W�L�R�Q�� �R�X�W�V�L�G�H�� �W�K�H�� �L�P�D�J�H�� �L�W�V�H�O�I���� �)�R�U�� �H�[�D�P�S�O�H���� �L�Q��
�W�K�L�V���F�D���������������L�P�D�J�H���R�I���D���%�O�L�F�N���������L�Q���W�K�H���K�R�P�H���R�w�F�H���R�I���&�K�D�U-
lie C. McConnell, minister of the Cumberland Presbyterian 
�&�K�X�U�F�K���L�Q���W�K�H���Q�R�U�W�K�H�D�V�W���7�H�[�D�V���W�R�Z�Q���R�I���:�K�L�W�H�V�E�R�U�R�����Z�H���K�D�Y�H��
�D���F�O�H�D�U���H�[�D�P�S�O�H���R�I���F�R�Q�W�H�[�W�������+�R�Z�H�Y�H�U�����W�K�H���V�X�E�M�H�F�W���L�V���Q�R�W���X�V�L�Q�J��
the machine. While he probably wrote his sermons and corre-
spondence on it himself, we have to treat that as a reasonable 
�S�U�R�E�D�E�L�O�L�W�\���E�X�W���Q�R�W���D���G�H�¿�Q�L�W�H���I�D�F�W����
 

�������,�Q���W�K�H���S�R�V�L�W�L�R�Q���Q�R�W�H�G�����W�K�H���5�H�Y�H�U�H�Q�G���0�F�&�R�Q�Q�H�O�O���I�R�X�Q�G�H�G���W�K�H���&�K�D�X-
�W�D�X�T�X�D���$�V�V�H�P�E�O�\�� �R�I�� �W�K�H���D�U�H�D���R�I�� �Q�R�U�W�K�H�D�V�W���7�H�[�D�V���� �%�\�� ���������� �K�H���K�D�G���O�H�I�W��
Whitesboro, the location of this photograph documented in writing 
�R�Q���W�K�H���E�D�F�N�����W�R���P�R�Y�H���W�R���)�H�U�U�L�V�����7�H�[�D�V�����$�W���V�R�P�H���O�D�W�H�U���S�R�L�Q�W�����K�H���U�H�W�X�U�Q�H�G��
to the same position in Whitesboro, but according to a later photo-
�J�U�D�S�K���*�F�D�������������+�����K�D�G���U�H�S�O�D�F�H�G���K�L�V���%�O�L�F�N���Z�L�W�K���D�Q���2�O�L�Y�H�U��������



 12 / ETCetera No. 97 / March 2012

�� �2�W�K�H�U�� �F�R�P�S�D�U�D�E�O�H�� �H�[�D�P�S�O�H�V���� �E�H�\�R�Q�G�� �W�K�L�V�� �7�H�[�D�V�� �R�Q�H�� �D�Q�G��
the one in San Francisco discussed above, include this June, 
�����������S�K�R�W�R���R�I���D�Q�R�W�K�H�U���������L�Q���D���P�H�G�L�F�D�O���R�w�F�H���L�Q���6�S�R�N�D�Q�H�����:�D�V�K-
�L�Q�J�W�R�Q�����D�Q�R�W�K�H�U���L�P�D�J�H���R�I���D���������W�D�N�H�Q���L�Q���D�E�R�X�W�������������L�Q���D���O�X�P�E�H�U��
�R�w�F�H���O�R�F�D�W�H�G���L�Q���2�D�N�O�D�Q�G���� �0�L�F�K�L�J�D�Q���� �D�Q�G���R�Q�H���W�D�N�H�Q���L�Q���D�E�R�X�W��
���������� �R�I�� �D�� ������ �Z�L�W�K�� �(���1���� �*�U�D�\���� �W�K�H�� �V�X�E�M�H�F�W���� �S�U�R�E�D�E�O�\�� �D�� �F�O�H�U�N�� �L�Q��
�W�K�L�V�� �8�Q�L�R�Q�� �3�D�F�L�¿�F�� �5�D�L�O�U�R�D�G�� �V�K�L�S�S�L�Q�J�� �R�w�F�H�� �L�Q�� �Q�R�U�W�K�H�U�Q�� �&�D�O�L-
fornia. 

 In two cases among these rare photographs, both the user 
�D�Q�G���W�K�H���V�H�W�W�L�Q�J���L�Q���Z�K�L�F�K���W�K�H���%�O�L�F�N�H�Q�V�G�H�U�I�H�U���L�V���X�V�H�G���D�U�H���G�H�¿�Q�L�W�H����
�,�Q���R�Q�H���P�R�U�H�����W�K�H���X�V�H�U���L�V���G�H�¿�Q�L�W�H���E�X�W���W�K�H���V�H�W�W�L�Q�J���D���E�L�W���O�H�V�V���V�R����
�2�Q�H���H�[�D�P�S�O�H���R�I���F�O�D�U�L�W�\���L�V���W�K�L�V�������������L�P�D�J�H���*below�+���R�I���D���������E�H�L�Q�J��
�X�V�H�G���D�V���D���³�P�L�O�O�´���L�Q���D���:�H�V�W�H�U�Q���8�Q�L�R�Q���R�w�F�H���L�Q�V�L�G�H���W�K�H���&�K�L�F�D�J�R��
and Rock Island Railroad terminal in Atlantic, Iowa.���� 
�� �6�L�P�L�O�D�U�O�\���� �W�K�L�V�� �F�D���� ���������� �S�K�R�W�R�J�U�D�S�K�� �*next page) includes a 
farmer using his Blick #7 on its baseboard on his lap in his 
�K�R�P�H���R�w�F�H�����,�Q���E�R�W�K���F�D�V�H�V�����W�K�H���R�w�F�H���V�H�W�W�L�Q�J���D�Q�G���W�K�H���X�V�H�U���D�U�H��
�G�H�¿�Q�L�W�H����
�� �$�� �V�R�P�H�Z�K�D�W�� �O�H�V�V�� �G�H�¿�Q�L�W�H�� �F�D�V�H�� �R�I�� �F�O�D�U�L�W�\�� �L�Q�� �W�K�H�� �V�H�W�W�L�Q�J�� �L�V��
�I�R�X�Q�G���L�Q���W�K�L�V���F�D���������������S�K�R�W�R�J�U�D�S�K���*next page) in which an elabo-
rately dressed young man in a robe or smoking jacket is using 
a #7 Blick. The setting is very probably in a home. The fur-
niture is as elaborate as the subject’s clothing, both indicat-
ing a relatively high income. The clothing alone appears to be 
too elaborate and inappropriate for either a dedicated business 
�R�w�F�H�� �R�U�� �R�W�K�H�U�� �Q�R�Q�%�K�R�P�H�� �V�H�W�W�L�Q�J���� �V�X�F�K�� �D�V�� �D�� �V�F�K�R�R�O���� �$�O�V�R���� �W�K�H��

�I�X�U�Q�L�W�X�U�H�� �L�V�� �W�R�R�� �H�[�S�H�Q�V�L�Y�H�� �I�R�U�� �X�V�H�� �L�Q�� �D�� �S�K�R�W�R�J�U�D�S�K�H�U�¶�V�� �V�W�X�G�L�R��
�D�Q�G�����D�W���W�K�L�V���D�S�S�U�R�[�L�P�D�W�H���G�D�W�H�����X�Q�O�L�N�H�O�\���W�R���E�H���I�R�X�Q�G���L�Q���D���E�X�V�L-
�Q�H�V�V�� �R�w�F�H���� �7�K�H�� �V�P�D�O�O�� �S�R�U�W�U�D�L�W�� �F�D�E�L�Q�H�W�� �F�D�U�G�� �L�P�D�J�H�� �P�D�\�� �K�D�Y�H��
been cut out of a larger photograph. Given the probable posi-
tion of the camera on the subject’s right (our left), this seems 
even more likely. These perspectives and the wealthy-casual 
character of the subject’s clothing are the basis for suggesting 
that the image was taken as part of a group portrait, possibly a 
family portrait, in a home.����

�� �(�[�F�O�X�G�L�Q�J���W�K�H���V�W�X�G�L�R���S�K�R�W�R�J�U�D�S�K���R�I���W�K�H���P�D�Q���D�Q�G���K�L�V���%�O�L�F�N-
ensderfer carrying case, the ten original photographs taken be-
�W�Z�H�H�Q�������������D�Q�G�������������V�K�R�Z�Q���K�H�U�H���S�U�H�V�H�Q�W���%�O�L�F�N�H�Q�V�G�H�U�I�H�U���Z�U�L�W�L�Q�J��
machines in varying situations and use with variable degrees 

���������%�O�L�F�N�H�Q�V�G�H�U�I�H�U���D�G�Y�H�U�W�L�V�H�G���L�Q���W�H�O�H�J�U�D�S�K���F�R�P�S�D�Q�\���D�Q�G���Z�R�U�N�H�U�%�U�H�O�D�W�H�G��
�P�D�J�D�]�L�Q�H�V���D�Q�G���R�W�K�H�U���P�H�G�L�D���L�Q���W�K�H���8�6���D�Q�G���W�K�H���8�.�����S�U�R�P�R�W�L�Q�J���W�K�H�������¶�V��
advantages as a telegraph mill. To meet the needs of this market, the 
�F�R�P�S�D�Q�\�� �L�Q�L�W�L�D�O�O�\�� �P�D�Q�X�I�D�F�W�X�U�H�G�� �D�� �V�S�H�F�L�D�O�� �P�R�G�H�O���� �D�� �������� �G�H�G�L�F�D�W�H�G�� �W�R��
�W�K�L�V���S�X�U�S�R�V�H���D�Q�G�����O�D�W�H�U�����D�W���O�H�D�V�W���W�Z�R���V�S�H�F�L�D�O�L�]�H�G���Y�H�U�V�L�R�Q�V���R�I���W�K�H���������P�R�G-
�H�O���Z�L�W�K���G�L�q�H�U�H�Q�W���W�\�S�H�V���R�I���G�H�Y�L�F�H�V���W�R���O�R�F�N���R�X�W���V�P�D�O�O���O�H�W�W�H�U�V�����0�R�U�H�R�Y�H�U����
it also made a special, two-row typewheel that included only capitals 
�D�Q�G���¿�J�X�U�H�V�����%�H�F�D�X�V�H���W�K�H���G�H�W�D�L�O�V���R�I���V�S�H�F�L�D�O�L�]�D�W�L�R�Q���F�D�Q�Q�R�W���E�H���V�H�H�Q���L�Q���W�K�H��
�S�K�R�W�R�J�U�D�S�K���D�Q�G���I�D�U���P�R�U�H���������Y�H�U�V�L�R�Q�V���Z�H�U�H���V�R�O�G���*�Z�L�W�K���D�Q�G���Z�L�W�K�R�X�W���W�K�H��
�V�S�H�F�L�D�O���O�R�F�N�R�X�W���W�H�F�K�Q�R�O�R�J�\�+�����,���K�D�Y�H���G�H�V�L�J�Q�D�W�H�G���W�K�L�V���R�Q�H���D�V���D����������

���������0�\���W�K�L�Q�N�L�Q�J���D�E�R�X�W���W�K�L�V���\�R�X�Q�J���P�D�Q�¶�V���S�R�U�W�U�D�L�W���Z�D�V���J�U�H�D�W�O�\���D�V�V�L�V�W�H�G���E�\��
both Alan Seaver’s and Paul Robert’s comments and suggestions.
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of clarity. Moreover, their use for further answering questions 
about Blickensderfers in their natural habitat must recognize 
the likelihood of sampling error that could limit their util-
ity. ���� 
 Given those limitations, what more can we learn from 
these images about the character of Blickensderfers as they 
�Z�H�U�H�� �D�F�W�X�D�O�O�\�� �X�V�H�G�"�� �2�Q�H�� �Z�D�\�� �W�R�� �E�H�W�W�H�U�� �X�Q�G�H�U�V�W�D�Q�G�� �W�K�L�V�� �L�V�� �W�R��
�F�R�P�S�D�U�H���W�K�H���������%�O�L�F�N���S�K�R�W�R�J�U�D�S�K�V���Z�L�W�K���W�K�R�V�H���R�I���5�H�P�L�Q�J�W�R�Q�V��
�*������ �S�K�R�W�R�J�U�D�S�K�V�+�� �D�Q�G�� �2�O�L�Y�H�U�V�� �*������ �S�K�R�W�R�J�U�D�S�K�V�+�� �W�D�N�H�Q�� �L�Q�� �Q�R�Q�%
studio, non-advertising settings during the same time period, 
���������%������������ �7�K�L�V�� �F�R�P�S�D�U�L�V�R�Q�� �¿�Q�G�V�� �H�[�W�U�H�P�H�� �G�L�q�H�U�H�Q�F�H�V�� �L�Q�� �V�H�W-
ting and gender of the user between the Blick images, on the 
one hand, and my collection of original photographs of Rem-
�L�Q�J�W�R�Q�� �D�Q�G�� �2�O�L�Y�H�U�� �P�R�G�H�O�V���� �R�Q�� �W�K�H�� �R�W�K�H�U���� �8�V�L�Q�J�� �W�K�H�� ������ �%�O�L�F�N��
�S�K�R�W�R�J�U�D�S�K�V�����Z�H���¿�Q�G���D���S�U�R�E�D�E�O�H���G�L�V�W�U�L�E�X�W�L�R�Q���R�I���K�D�O�I���W�K�H���%�O�L�F�N�V��
being used in business settings and the other half in home set-
�W�L�Q�J�V�����,�Q���F�R�Q�W�U�D�V�W�����R�I���W�K�H���������5�H�P�L�Q�J�W�R�Q���S�K�R�W�R�J�U�D�S�K�V�����R�Q�O�\���W�Z�R��
�D�U�H���L�Q���K�R�P�H���V�H�W�W�L�Q�J�V�����D�Q�G���R�I���W�K�H���������2�O�L�Y�H�U�V�����R�Q�O�\���R�Q�H���Z�D�V���X�V�H�G��

�L�Q���D���K�R�P�H���V�H�W�W�L�Q�J�����:�K�D�W���P�L�J�K�W���E�H�V�W���H�[�S�O�D�L�Q���W�K�H�V�H���G�L�q�H�U�H�Q�F�H�V��
between Blickensderfer settings and those for more success-
�I�X�O���W�\�S�H�Z�U�L�W�H�U�V�"���2�Q�H���I�D�F�W�R�U���L�V���W�K�H���U�H�O�D�W�L�Y�H�O�\���O�R�Z�H�U���S�U�L�F�H���R�I���Q�H�Z��
Blickensderfers, making them more accessible to home users, 
who also made lighter demands on their typewriters.���� Blick-
ensderfers were between one-third and one-half the price of 
Remington models and about half to three-quarters of the 
�S�U�L�F�H�V�� �R�I�� �2�O�L�Y�H�U�V�� �G�X�U�L�Q�J�� �W�K�H�� �V�S�H�F�L�¿�H�G�� �W�Z�R�� �G�H�F�D�G�H�V���� �,�Q�� �D�G�G�L-
tion, the number of used typewriters was limited until close 
to the end of this period, reducing the availability of used, less 
�H�[�S�H�Q�V�L�Y�H���O�D�U�J�H�U���W�\�S�H�Z�U�L�W�H�U�V���I�R�U���K�R�P�H���X�V�H����
�� �$�V���W�R���O�L�N�H�O�\���X�V�H�U�V�����L�I���Z�H���F�R�P�E�L�Q�H���E�R�W�K���G�H�¿�Q�L�W�H���D�Q�G���S�U�R�E�D�E�O�H��

���������7�K�H���V�R�X�U�F�H�V���R�I���W�K�L�V���V�D�P�S�O�L�Q�J���H�U�U�R�U���L�Q�F�O�X�G�H���W�K�H���I�R�O�O�R�Z�L�Q�J�����0�R�V�W���R�I��
the two hundred thousand Blickensderfer typewriters never were pho-
tographed. Secondly, the sample is so small compared to the original 
photographs that include models of such relatively more successful 
manufacturers as Remington and Oliver. Thirdly, the survival of these 
Blick photographs depends upon many unpredictable variables that 
�G�L�G���Q�R�W���O�H�D�G���W�R���W�K�H���F�R�Q�W�L�Q�X�H�G���H�[�L�V�W�H�Q�F�H���R�U���D�Y�D�L�O�D�E�L�O�L�W�\���R�I���R�W�K�H�U�V�����/�D�V�W�O�\����
�W�K�H�U�H���L�V���W�K�H���U�D�Q�G�R�P�Q�H�V�V���R�I���W�K�H�L�U���D�Y�D�L�O�D�E�L�O�L�W�\���W�R���P�H���I�R�U���H�[�D�P�L�Q�D�W�L�R�Q����

���������7�K�L�V���L�V�V�X�H���R�I���O�L�J�K�W���X�V�H���L�Q�Y�R�O�Y�H�V���R�W�K�H�U���Y�D�U�L�D�E�O�H�V�����E�X�W���P�D�Q�\���D�U�J�X�H���W�K�D�W��
the basic design of the Blickensderfer limited its speed relative to its 
more successful competitors, and thus limited it to relatively low-de-
�P�D�Q�G���X�V�H���L�Q���K�R�P�H���D�Q�G���E�X�V�L�Q�H�V�V���R�w�F�H�V����

users in nine of the Blick photographs,������ �R�Q�O�\�� �W�Z�R�� �*�����0�+�� �D�U�H��
women. If we look to the Remington photographs, twenty-
�¿�Y�H�� �*�D�E�R�X�W�� �����0�+�� �D�U�H�� �Z�R�P�H�Q���� �D�Q�G�� �L�Q�� �W�K�H�� �2�O�L�Y�H�U�� �S�K�R�W�R�J�U�D�S�K�V��
�R�Q�O�\���I�R�X�U�W�H�H�Q���*�D�E�R�X�W�������0�+���D�U�H���Z�R�P�H�Q�����,�Q���W�K�H���S�K�R�W�R�J�U�D�S�K�V���R�I��
all three manufacturers, the users are predominantly men. 
�7�K�H�� �P�R�V�W�� �H�[�W�U�H�P�H�� �G�L�q�H�U�H�Q�F�H�V�� �E�D�V�H�G�� �R�Q�� �W�K�H�� �S�K�R�W�R�J�U�D�S�K�V�� �D�U�H��
between the Blick and the Remington. It is possible that these 
�G�L�q�H�U�H�Q�F�H�V���L�Q�Y�R�O�Y�H���V�W�L�O�O���D�Q�R�W�K�H�U���V�D�P�S�O�L�Q�J���H�U�U�R�U���D�Q�G���W�K�D�W���W�K�H���G�L�I-
ferences are not representative of the full range of users. This 
would mean that women are underrepresented as users in the 
�S�K�R�W�R�J�U�D�S�K�V���D�Q�G���W�K�D�W���W�K�H���P�H�Q���Z�K�R���K�D�G���V�P�D�O�O���R�w�F�H�V���L�Q���E�X�V�L-
nesses or home settings in this time period were more likely to 
have photographs taken of them with their typewriters. The 
under-representation of women as typewriter users in the three 
samples may be real. But I also suspect that the higher propor-
tion of women as users of Remington and Olivers compared 
to those who used the Blicks in the photographs represents a 
�U�H�D�O���L�Q�G�L�F�D�W�L�R�Q���R�I���G�L�q�H�U�H�Q�F�H�V���L�Q���W�K�H���X�V�H���R�I���W�K�H���W�K�U�H�H���E�U�D�Q�G�V���E�\��
women. Women were far more likely in the time period to use 
�W�\�S�H�Z�U�L�W�H�U�V���R�I���D�Q�\���N�L�Q�G���L�Q���E�X�V�L�Q�H�V�V���R�w�F�H���V�H�W�W�L�Q�J�V�����D�Q�G���W�K�H���Y�H�U�\��
large majority of women users in the Remington and Oliver 
�S�K�R�W�R�J�U�D�S�K�V���D�U�H���L�Q���E�X�V�L�Q�H�V�V���R�w�F�H���V�H�W�W�L�Q�J�V���R�X�W�V�L�G�H���W�K�H���K�R�P�H����
The great change for women to become the users and owners 
�R�I���W�\�S�H�Z�U�L�W�H�U�V���L�Q���W�K�H�L�U���K�R�P�H�V���W�R�R�N���S�O�D�F�H���D�I�W�H�U���������������Z�K�H�Q���I�D�U��
more women gained a high school education���� and far more 
�L�Q�H�[�S�H�Q�V�L�Y�H���X�V�H�G���R�w�F�H���W�\�S�H�Z�U�L�W�H�U�V���E�H�F�D�P�H���D�Y�D�L�O�D�E�O�H���L�Q���P�X�F�K��
�O�D�U�J�H�U���Q�X�P�E�H�U�V�����2�I���W�K�H���W�K�U�H�H���E�U�D�Q�G�V�����W�K�H���R�Q�O�\���L�Q�H�[�S�H�Q�V�L�Y�H���Q�H�Z��
�P�D�F�K�L�Q�H�V���E�H�I�R�U�H�������������Z�H�U�H���W�K�R�V�H���I�U�R�P���%�O�L�F�N�H�Q�V�G�H�U�I�H�U����
 These eleven photographs including Blickensderfer prod-
ucts bring the writing machines alive, helping us to appreciate 
them and the world in which they lived in ways only photo-
graphs can give us. With all their information and the sheer 
fun of the portraits they contain, the photographs call on all of 
us to become Blickheads. ±

�������� �2�Q�H�� �S�K�R�W�R�J�U�D�S�K���� �W�K�H�� �R�Q�H�� �R�I�� �W�K�H�� �/�D�Y�D�O�� �V�X�E�M�H�F�W���� �L�Q�� �Z�K�L�F�K�� �W�K�H�� �P�D-
�F�K�L�Q�H���D�Q�G���W�K�H���R�w�F�H���D�U�H���S�U�R�E�D�E�O�\���Q�R�W���K�L�V�����L�V���H�[�F�O�X�G�H�G���L�Q���W�K�L�V���F�R�P�S�D�U�L-
�V�R�Q���R�I���G�H�¿�Q�L�W�H���D�Q�G���S�U�R�E�D�E�O�H���X�V�H�U�V����

���������6�H�H���³�(�S�K�H�P�H�U�D�����2�X�W�V�L�G�H���2�Y�H�U���7�K�H�U�H���´��ETCetera���Q�R�������������'�H�F�H�P�E�H�U����
�������������S�S���������%������
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From Our Members

Jett Morton’s new Monarch no. 3 (#67364) has an unusual 
feature: a decimal tabulator. “The tabulator has its own serial 

number (#355), as stated on a plaque on the rear. I am looking for 
more information on this tabulator (how many made, ads, etc.).”

 
Left: Peter Weil sends in this rare ad for the Gourland 
(Typewriter Topics, January 1922). “This is very 
brittle and will only be saved for the future digitally,” he 
writes. Not only digitally—we’ve just 
put it on paper again! I like the idea 
of a “baby grand” typewriter. 

Thomas Kramer’s
charming Gnom
(Liliput)

Below, Bert Kerschbaumer’s Elliott-Fisher book typtewriter 
on an original table.  “I got the machine from the late Willi 

Süss’s collection and Franz Pehmer restored it recently.” 

Jos Legrand sends us this view of his three red Mignons, no two exactly the same.
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�1�R�Y�H�P�E�H�U�%�'�H�F�H�P�E�H�U����������
• ALCMB meeting in Nancy; mtgs. in Germany & Switz.
• Wattens Typewriter Museum open house
�‡���$�G�O�H�U�������W�\�S�H�Z�U�L�W�H�U
• Günter Pschibl’s collection

�-�D�Q�X�D�U�\����������
�‡���1�R�Y�����������������������%�U�H�N�H�U���D�X�F�W�L�R�Q
�‡�������������D�U�W�L�F�O�H���R�Q���S�R�V�V�L�E�L�O�L�W�\���R�I���D���Y�R�L�F�H�%�U�H�F�R�J�Q�L�W�L�R�Q���7�:
• USB typewriter

�)�H�E�U�X�D�U�\����������
�‡���H�%�D�\���K�L�J�K�O�L�J�K�W�V���L�Q�F�O�����/�H�I�U�D�P�D���������:�L�O�O�L�D�P�V����

�)�H�E�U�X�D�U�\����������
• Meetings in Easton, MD and Philadelphia
• Typewriter items you probably didn’t get for Christmas
• Early photo of collector Paul Lippman
• Andy Rooney on typewriters

�1�R�������������1�R�Y�H�P�E�H�U����������
• Typewriter advertising ashtrays
• Instructions for the Bennett
• Typewriter postcards
�‡���6�W�H�Q�R�J�U�D�S�K�\���L�Q����������
�‡���-�D�S�\���W�\�S�H�Z�U�L�W�H�U�V���L�Q����������

(Assoc. Lorraine des Collectioneurs Mach. de Bureau)
�2�F�W�R�E�H�U����������

�‡�������������6�W�H�Q�R�J�U�D�S�K�L�F���&�R�Q�J�U�H�V�V���L�Q���6�W�U�D�V�E�R�X�U�J��
• Letters to Santa typed on old machines

�'�H�F�H�P�E�H�U����������
• General assembly in Nancy
• Breker auction results

�'�H�F�H�P�E�H�U����������
• Meeting in Tours
�‡���1�H�Z���¿�O�P���³�3�R�S�X�O�D�L�U�H�´���I�H�D�W�X�U�H�V���D�������������W�\�S�L�Q�J���F�R�Q�W�H�V�W

• Olivetti posters
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• The Peter Mitterhofer Museum Receives the Dingwerth Ar-
chives, by Maria Mayr:�� �/�H�R�Q�K�D�U�G�� �'�L�Q�J�Z�H�U�W�K�¶�V�� ������������ �L�W�H�P��
library of typewriter literature, including books, brochures, 
�D�G�Y�H�U�W�L�V�H�P�H�Q�W�V�����D�Q�G���P�X�F�K���P�R�U�H�'�W�K�H���U�H�V�X�O�W���R�I���R�Y�H�U���������\�H�D�U�V�¶��
collecting—has a new home at the Mitterhofer Typewriter 
Museum in Partschins, South Tyrol, Italy.

• 40 Years of Italian Design Tradition and the Lexikon 82-83, 
by Matthias Reinshagen:���7�K�H���/�H�[�L�N�R�Q���������*���������"�+���D�Q�G���������*���������+��
�X�V�H�� �D�Q�� �L�Q�W�H�U�F�K�D�Q�J�H�D�E�O�H�� �W�\�S�H�� �H�O�H�P�H�Q�W�� �j�� �O�D�� �6�H�O�H�F�W�U�L�F�� �E�X�W�� �D��
moving carriage. These eye-catching, but heavy and loud 
machines often need repair when found today.

• The Grundig Stenorette and the Typewriter—A Unique 
Connection, by Jörg Thien: After Grundig bought a majority 
�V�K�D�U�H���L�Q���7�U�L�X�P�S�K���$�G�O�H�U���L�Q�������������� �W�K�H�\���L�Q�W�U�R�G�X�F�H�G���7�U�L�X�P�S�K��
and Adler electric typewriters that could connect by cable 
to a Grundig Stenorette dictation machine. Special keys on 
�W�K�H���W�\�S�H�Z�U�L�W�H�U���Q�H�[�W���W�R���W�K�H���V�S�D�F�H�E�D�U���F�R�Q�W�U�R�O�O�H�G���W�K�H���6�W�H�Q�R�U-
ette during playback.

• Interview with Heidi and Marco Frei, by Lothar K. Fried-
rich:���7�K�H���)�U�H�L�V���K�D�Y�H���E�X�L�O�W���X�S���D���F�R�O�O�H�F�W�L�R�Q���R�I���D�E�R�X�W�����������W�\�S�H-
�Z�U�L�W�H�U�V���L�Q���W�K�H�L�U���6�Z�L�V�V���K�R�P�H���R�Y�H�U���������\�H�D�U�V�����,�Q���W�K�L�V���L�Q�W�H�U�Y�L�H�Z��
they reminisce, among other things, about how the late 
Willi Süss helped them restore a unique Stickney proto-
type.

Also in this issue:

• Classifying  mechanical calculating machines
�‡���.�L�H�Q�]�O�H���R�|�F�H���P�D�F�K�L�Q�H�V���D�Q�G���F�R�P�S�X�W�H�U�V
• IFHB board of directors’ views on the future of the organization

More information at ifhb.de

Stickney (Frei collection)
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New on the Shelf
�/�D�U�V���%�R�U�U�P�D�Q�Q�����&�D�O�L�J�U�D�S�K���������3�L�W�W�V�E�X�U�J������
�*�D�E�H���%�X�U�E�D�Q�R�����%�O�L�F�N�������D�O�X�P�L�Q�X�P�����+�D�P-

�P�R�Q�G�������,�G�H�D�O���U�H�P�R�G�������+�D�P�P�R�Q�G������
�V�W�U�D�L�J�K�W���U�H�P�R�G�������Q�L�F�N�H�O�H�G���2�O�L�Y�H�U��������
�5�H�P�L�Q�J�W�R�Q�������D�O�X�P�L�Q�X�P

�+�H�O�P�X�W���(�J�D�U�W�H�U�����5�H�P�L�Q�J�W�R�Q���(�O�H�F�W�U�L�F
�'�R�Q���)�H�O�G�P�D�Q�����'�H�Q�V�P�R�U�H����
�+�H�L�G�L���D�Q�G���0�D�U�F�R���)�U�H�L�����%�X�U�Q�V���Q�R�������� 

serial no. 3 (photo below), Unda
Thomas Fürtig: Lafayette (Torpedo por-

�W�D�E�O�H�������+�����2�P�H�J�D���������3�H�W�W�\�S�H�W�����3�U�H�V�W�R��������
�6�D�E�E���0�������U�H�G�����9�L�F�W�R�U����

Adam Golder: Groma Gromina
Thomas Kramer: Gnom (Liliput)
Flavio Mantelli: Fontana Baby, Macchina 

�%�D�E�\���*�O�D�U�J�H�U�����I�X�O�O�%�S�O�D�W�H�Q���6�L�P�S�O�H�[���O�R�R�N�D-
�O�L�N�H�+�����%�D�E�\���*�,�W�D�O�L�D�Q�����O�L�N�H���,�Q�G�H�[���9�L�V�L�E�O�H�+

�5�R�E�H�U�W���0�H�V�V�H�Q�J�H�U�����.�O�H�L�Q�%�$�G�O�H�U���������$�Q�W�D�U�H�V��
Compact, Condor (Nippo), Everest K3, 
Std. Fldg./Corona 3/Piccola prototype, 
�0�H�U�F�H�G�H�V���S�R�U�W�D�E�O�H�����2�S�W�L�P�D�������S�R�U�W�D�E�O�H

�-�H�W�W���0�R�U�W�R�Q�����+�D�P�P�R�Q�G�������������������������0�R�Q-
�D�U�F�K���������2�O�\�P�S�L�D���6�0�����'�H�/�X�[�H

�'�D�Q���1�R�U�W�R�Q�%�0�L�G�G�D�X�J�K�����$�O�S�L�Q�D����������������
�*�U�R�P�D���*�U�R�P�L�Q�D����������������

�-�R�K�Q���3�D�\�W�R�Q�����6�L�P�S�O�H�[����
Ettore Poccetti: Frister & Rossmann
�5�L�F�K�D�U�G���3�R�O�W�����2�V�P�D�������������������6�H�Q�W�D������

�����������������7�D�\�O�R�U�L�[���&�R�Q�W�R�¿�[���-�X�Q�L�R�U��
�*�9�R�V�V�+���������������������9�L�V�L�J�U�D�S�K��������������

�+�H�U�P�D�Q���3�U�L�F�H�����*�D�O�O�L�D���*�8�U�D�Q�L�D�+�����J�U�H�H�Q��
�0�D�V�V�S�U�R�������5�H�J�L�Q�D���������5�H�P�L�Q�J�W�R�Q��������
�*�3�R�V�W�D�O���7�H�O�H�J�U�D�S�K�+�����5�H�P�L�Q�J�W�R�Q����������
Ludolf, Lutece (Olympia), Unda

�0�D�U�N���7�D�q�����0�X�Q�V�R�Q����
�3�H�W�H�U���:�H�L�O�����&�R�U�R�Q�D���6�S�H�F�L�D�O���L�Q���³�&�K�D�Q�Q�H�O��

�%�O�X�H�´�������;��������������
�5�H�L�Q�P�D�U���:�R�F�K�L�Q�]�����$�G�O�H�U������������������������������

�%�D�Y�D�U�L�D�����&�X�O�H�P�D�����(�[�F�H�O�V�L�R�U���������)�U�D�Q�N�O�L�Q��
�������*�O�D�V�K�•�W�W�H�����+�H�O�P�D���������,�G�H�D�O���3�R�O�\�J�O�R�W�W����
�/�L�O�L�S�X�W���'�X�S�O�H�[�����0�R�Q�R�¿�[�����1�L�S�S�R�Q����
�5�D�G�L�R�����7�H�O�O�����9�D�V�D�Q�W�D�����:�L�O�O�L�D�P�V����

 �³�,�V���L�W���D���µ�G�H�O�H�W�H�¶���V�\�P�E�R�O���D�V���X�V�H�G��
�L�Q�� �S�U�R�R�I�U�H�D�G�L�Q�J�"�´�� �*ETCetera 
�Q�R���� �������� �S���� �������+�� �1�R���� �L�W�� �L�V�Q�¶�W���� �L�W��
�L�V�� �W�K�H�� �*�H�U�P�D�Q�� �³�G�´�� �W�K�D�W�� �Z�D�V��

�X�V�H�G���D�V���W�K�H���V�L�J�Q���I�R�U���³�3�I�H�Q�Q�L�J�H���´���6�R���L�W�¶�V���D��
currency symbol, like �ç  for Mark, RM 
for Reichsmark, $ for dollar.

Norbert Schwarz
Schnaittach, Germany

 It could indeed be the deleatur sign 
�X�V�H�G���L�Q���S�U�R�R�I�U�H�D�G�L�Q�J���� �+�R�Z�H�Y�H�U���� �L�W���F�R�X�O�G��
�D�O�V�R�� �E�H�� �D�Q�� �D�E�E�U�H�Y�L�D�W�L�R�Q�� �I�R�U�� �³�3�I�H�Q�Q�L�J���´��
Both signs are identical and are derived 
�I�U�R�P�� �W�K�H�� �³�G�´�� �O�H�W�W�H�U�� �L�Q�� �W�K�H�� �R�O�G�� �*�H�U�P�D�Q��
�.�X�U�U�H�Q�W���K�D�Q�G�Z�U�L�W�L�Q�J���V�W�\�O�H���*�³�G�´���I�R�U���3�I�H�Q-
nig is based on the Latin denarius). Does 
a delete sign or a Pfennig sign make more 
�V�H�Q�V�H�� �R�Q�� �D�� �W�\�S�H�Z�U�L�W�H�U�"�� �,�� �Z�R�X�O�G�� �W�H�Q�G�� �W�R��
say the latter.

Georg Sommeregger
Basel

 I think it’s the old currency sign for 
�³�3�I�H�Q�Q�L�J���´�� �X�V�H�G�� �L�Q�� �W�K�H�� �G�D�\�V�� �E�H�I�R�U�H�� ������������
I send a scan from an old schoolbook 
�*�³�0�X�Q�L�F�K���E�H�H�U���L�V���V�R�O�G���D�W�������� �3�I�H�Q�Q�L�J���S�H�U��
�O�L�W�H�U�������´�+��

Martin Reese
�+�D�P�E�X�U�J

Besides the very German idea of using beer as 
an example in a schoolbook, I am interested 
to see the use of �j for “at a certain price per 
unit”—in other words, �j in German had the 
same sense as @ in English. By the way, “d” 
also refers to pence in the old British currency.

 I love the McLoughlin story. There 
�L�V���D���V�L�J�Q�L�¿�F�D�Q�W���J�U�R�X�S���R�I���0�F�/�R�X�J�K�O�L�Q���W�R�\��
and game collectors, and I am as sure as I 
can be that one or more of them already 
has a McLoughlin Typewriter, perhaps a 
version we know nothing about! 
�� �&�R�X�O�G���W�K�H���W�Z�R���³�6�K�R�Z���D�Q�G���7�H�O�O�´���V�W�R�U�L�H�V��
�E�H���P�R�U�H���I�X�Q�"���,���G�R�Q�¶�W���W�K�L�Q�N���V�R����
 I had already seen a draft of the mo-
mentous Sholes & Glidden in Milwaukee 
�V�W�R�U�\�� �D�Q�G�� �O�L�N�H�G�� �L�W���� �D�Q�G�� �W�K�H�� �³�3�L�O�J�U�L�P�� �L�Q��

�6�D�Q�W�L�D�J�R�´���V�W�R�U�\���P�D�N�H�V���P�H���Z�D�Q�W���W�R���J�H�W���R�Q��
a plane right now for a great typewriter 
drooling. 

Peter Weil
Newark, Del.

 Peter Weil’s factory production article 
was another milestone! It was fascinating 
�W�R���U�H�D�G���D�Q�G���L�Q�Y�R�O�Y�H�G���V�X�F�K���D���O�R�W���R�I���G�L�q�H�U-
ent materials. It shows the whole breadth 
of a production line. And the photos give 
�W�K�H���D�U�W�L�F�O�H���W�K�H���¿�Q�D�O���J�O�L�W�W�H�U��

Bert Kerschbaumer
Garsten, Austria

�� �,�W���K�D�V���E�H�H�Q���G�H�F�L�G�H�G���W�R���K�R�O�G���D�Q���H�[�K�L�E�L-
tion of a sizeable portion of my typewriter 
collection at the Canberra Museum and 
Gallery, in the city center of Australia’s 
federal capital. This will be a profession-
ally organized and curated event, with 
�D�Q���R�S�H�Q�L�Q�J���O�D�X�Q�F�K�����E�U�R�F�K�X�U�H�V�����H�[�W�H�Q�V�L�Y�H��
publicity, etc., all paid for by the Museum 
�D�Q�G���*�D�O�O�H�U�\���*�\�L�S�S�H�H���+�����7�K�H���H�[�K�L�E�L�W�L�R�Q���Z�L�O�O��
�U�X�Q���I�U�R�P���-�X�O�\���������W�R���6�H�S�W�H�P�E�H�U��������������������

Robert Messenger
Canberra

 I bought an immaculate Olympia SM3 
in a very civilized junk shop a few blocks 
from the University of Seattle. The own-
er said he has sold about two hundred 
typewriters in the past year.
 I like fancy paint jobs on the porta-
bles—I have done it myself. But when 
�\�R�X�� �U�H�I�H�U�� �,�L�Q�� �W�K�H�� �O�D�V�W�� �³�(�G�L�W�R�U�¶�V�� �1�R�W�H�V�´�-��
to hot rod people loving their cars, what 
they really love is their own creation—
the car is gone. They destroy the original 
�P�D�F�K�L�Q�H���� �$�O�O�� �W�K�D�W�� �L�V�� �O�H�I�W�� �L�V�� �W�K�H�� �H�[�W�H�U�L�R�U��
sheet metal and part of the structure 
which supports it.

Gary Roberts
Chester, S.C.

 I truly enjoy the magazine; the high 
quality glossy images are a treat. If you 
can provide articles on people who regu-
larly use their typewriters, rather than 
just collect them, that would appeal to 
me.

Vick Thomas
Monroe, La.

I’ve written a couple of “Typist’s Corner” 
articles with technical tips—but we can also 
include more personal stories about why and 
how we typewrite. Send them in, readers!

Letters

For sale : Sholes Visible. Contact 
Tony Casillo, typebar@aol.com.
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