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Editor’s
Notes

PDWWHUV'P\ RZQ H[SHULHQ!
writer user and collector in the early
WZHQW\% ¢, UVW FHQWXU\ *
blog is written by typewriter. | store the
typewritten entries in a little album af-
ter | scan them.) My website, The Clas-
sic Typewriter Page, has been online
well-known typewriter historian VLQFH DQG SURYLGHV V
recently asked me where | stood on tory history and useful information.
the question of online vs. print infor- Other bloggers, such as Robert Mes-
PDWLRQ LQ RXU ¢HOG ,\senge \(ozty geWHteF iplagspat.com), fo-
guestion that made me think. cus on historical research and have un-
The great advantage of digital infor covered some fascinating facts. | remind
mation is the ease with which it can be these authors and their readers that
UHSURGXFHG WUDQVPLWBMHRGVDWBRPH®IQY EB SULQW
This makes e-mail, listservs, and blogs of future generations.
very convenient ways for collectors to ~ Discussions on e-mail lists provide
keep in touch. But how many of our great opportunities for conversation
EORJV ZLOO H[LVW LQ WHKMKHDW IHOORYZ IDU%AXQ.
most surely, none. And no one can pre- their searchable archives can suggest an-
GLFW ZKHWKHU DQ\ MSJ swgstp nRy tesiiesl ard historical
FUHDWHG LQ ZLOO VXuestibonsH LQ UHDGDEOH
IRUP LQ ZKHQ RXU VWRUDJH GHYLFHYV
will probably have disintegrated, and  Although ETCeterawill remain a pa-
software and hardware will have evolved per publication, it does not have to be
into new forms that we can hardly imag- exclusivelgo. As most readers probably
ine. NQRZ LVVXHV % ZHUH GL,
Meanwhile, the humble print medi Yyears ago by editor Darryl Rehr and can
um is capable of sitting quietly on a shelf be downloaded free from our website
for centuries, with a bit of luck, and it *KWWS VLWH [DYLHU HGX !
will still be understandable to poster- HWFLQGH[ KWPO +
ity. Long after our Nooks, Kindles, and , KDYH GHFLGHG WR PDNEF
iPads have become worthless junk, our IURP P\ ¢UVW \HDU-DV
paper books and magazines will survive.able in PDF form at this time too. You
That's why, when you want to publish FDQ ¢QG WKHP DW WKH DG
something that you believe will make hope they’ll serve as convenient sources
good reading for your great-great-grand- of enjoyment and knowledge for our
children, you should publish it on paper. subscribers and for the world.
, DP VXUH WKDW LQ DQG WKHUH
will still be typewriters and typewriter I'm glad that our subscribers have
collectors. It is not just for us, but for stayed with us for a year that will see
these readers of the future thaETCet- ETCeteré&s one hundredth issue. This
erais published. My goal as editoristo '"HFHPEHU ,9G OLNH WR SXI
include some material in every issue that traordinary and dazzling material, as
is of permanent historical value. Thats ZHOO DV EULHI SHUVRQDO U
why, as long as it is up to meETCetera many of you as possible. Start thinking

This index typewriter that sold on eBay in D&will continue as a print publication. about what you might contribute! It can
cember gives the appearance of having been made + be anything from the discovery of a one-
recently by hand. It bears a plague reading “PatNone of this means that online in of-a-kind machine to the reason why
87460 B.A.T." Fransu Marin reports that this iggrmation is useless. | myself publisha \RX ORYH \RXU 8QGHUZRRG
a Spanish typewriter patent from 1923. Who q§pq (at writingball.blogspot.com) that fellow collectors—and the collectors of
shed more light on this device? deals with more personal and transient WKH \HD U 'ZDQW WR KHD!
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n the Blickensderfer typewriter ——— — —_—— - GHUIHU QR *ZLWK D FRD

family, the Nocoblick occupies a | ——* | passing through the platen) which
special position: although it is basec| has been built into the note selection
on a Blickensderfer no. 8, its esse | apparatus. In the years leading up to
tial functional addition, the note se- : WKH 1RFREOLFN ZDV LP
lection apparatus, is an independen 5 various ways, but the note selection
invention. | have been fascinated by = apparatus (which bears its own serial
WKH 1RFREOLFN VLQF number) was unchanged.
ORRN DW RQH LQ The main problem for a music
meeting at the Deutsches Museurr - '; typewriter consists in the precise
in Munich. l - | vertical positioning of the musical

The operation of the Nocoblickis - “*- symbol that is to be printed. This po-
described well and thoroughly in all R sitioning can be achieved through a
editions of Ernst Martin’s Die Sch- 2FWREHU ZKHUH LW véifical Riatibk) ¢ tBe Platen, in ma-
reibmaschineThis article will consider *RXU QHZ SDWHQWHG Q RNihds dg@ppedmRiaplEtdhSTRh&three
WKH PRGL{FDWLRQV DQG5HREFW KH\IB HZHIYMOHRUS D Q @GatéhtsHsubrhiied by @oyei) & Ritht-
ment of the machine with reference to R PDUNV *)RU FRPSDRLYKCEHWZHOHENHFHPEHU
the three known specimens, advertise- HQVGHUIHU QR FRVW PDUNV + %XW LW'( +
ments, and articles in historic trade jour- ZDV QRW XQWLO 2FWREH&re all canoerDay wivthKtkis problend of
nals. thorough description was published platen positioning; the last patent repre-

The Blickensderfer Noten- und Cor- in the same magazine. As an essential VHQWYV WKH ODWHU SURGXFW
respondenz Schreibmaschine, or type-advantage of the machine, the article invention was also patented in France
writer for musical notation and corre- PHQWLRQV 3WKH DSSHDUD®FH RI WKHDOWRAWHWDLQ **%
spondence—Nocoblick for short—was zZKLFK ORRN HQJUDYHG DO WKHD 6% *W&KH 86
RQH RI WKH ¢(UVW VXFF kbpp¥rtun®y for'Whose BiSI¥¥sér Wdadns On this illustration from the last patent,
market a practical music typewriter. By to have their compositions printed and ©one can also clearly recognize the lever

LQ WKH 86% DORQH GLYWWHEMWVHISDGQ YHut VP DOWKIPAML WHROUVDWHYV -WKH C

EHHQ DVVLIQHG LQ WKHsifdDd¥hdmUhe FreXch krkde §ddenal paratus from the typewriter.
QRWDWLRQ W\SHZULWH URelge8dactylographigfeldhed a thor- ¢ 3
only a few managed to make it to the RXJK GHVFULSWLRQ LQ L
stage of commercial sale. One of the bet- x QGHU WKH WLWOH 38QH

WHU%NQRZQ H[DPSOHV LpXWPQrxH 'SXWLIR GRHV Q|

*86 SDWHQW + E\ & KRIhO Noborlickl tferring @nly to the
ventor of the Columbia, Bar-Lock, and s'pEW\OH’ DV WKH X QaAmMuC
Visigraph. the illustration, the cover (C) of the note

The Nocoblick, a product of the gglection apparatus has been removed,
Groyen & Richtmann company of Co- proyiding a view of the mechanism. By
logne, which was the Blickensderfer pry | 0J WKH OHYHU *0+ W

GLVWULEXWRU 1RU *HUPRf3rarsfery the Mfidh tdthbPlaten by
tioned in an advertising insert in the 7>\ R| JHDU *(+ DQG D[OH

+ D P E X &dhreibmaschinen-Zeitungf 7KH ¢UVW YHUVLRQ RI A :b-ﬁ’

(UQVW O \$StHireidmaschine und ihre , , .0 H HGLWLR@ RI KL
EntwicklungsgeschichteV W% WK H GV 3+ o) BUEIBREAN (gd Sichreibmaschinen-ZeBchreibmaschinErnst Martin mentions

DQG 3DSSHQKHLP % -+ UnRpMBUrE: gieie Y. grste Fachzeitschr. findidwig Maassen as the machine’s in-

tion in English, see Richard Polt's article at 9€S- Schreibmaschinenwesen u. moderne Bytgahr gt in the patents and trade jour-
KWWS VLWH [DYLHU HGX SREWNHIBRESYWHUV QR Q Rnals, this name never appears. The other
coblick.html $OEHUW 1D Y DaURekue *daGyle-editions of Martin’s book do not refer

5REHUW OHVVHQJHU SUR $2RYIQUE epmEcanicEs RY WY+ @R D /XGZLJ ODDVVHQ HLWK

view of music typewriters on his blog: http:// $00 LOOXVWUDWLRQV B Uitsd Heppery thit weXuil IKnreetTMidwvR)O
day-in-typewriter-history.html author.

A
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The Nocoblick was sold by Groyen & Richtmann from s
2FWREHU XQWLO WKH RXWEUHDN &
H[KLELWHG LQ QXPHURXV H[SRVLWL |,
DQG /HLS]L Xidht In contrast to the note selection ap- = |
paratus, which remained unchanged over the years, the ty .
writer underwent a series of changes; most importantly, it se |
mounted on a wooden table with pedals controlling the spac | {{izz
bar and shift. On the upper housing of the typewriter itself,ta |
WDFKPHQWY ZHUH DGGHG VXFK DV I/
and a stamping apparatus for treble or bass clefs; these devi
had their own ink rollers or stamp pads. The line-drawing dr
YLFH FRQVLVWY RI D F\AOLQGHU ZLWI
least one ink roller (in the photo of the device in place, on |
roller has been removed so that you can see the actual inki |
F\AOLQGHU+ 7KH F\OLQGHU LV SXVKF |
in place; then, when the carriage is moved to the left, the line ! w3
are drawn. The stamping device used rubber stamps that weic
mounted on an interchangeable metal carrier.
The carrier could swivel toward the back of
the machine (in contrast, on the Blickensder- 513 %W GHYLEHV IRU G 8 4
IHU QR WKH VLPLODU LQN UROOHU DUP VZLYH
the side). The scale was also brought closer pgejow right: line-drawing device
to the platen. A very decorative sheet music in place at the printing point
holder rounded out the improvements, which
were introduced successively and can also be Below: stamping device
determined from the price increases. (Prices
for other Blickensderfer typewriters remained
the same during this period.)

([SHULHQFH ZLWK WKH ¢UB

coblick may have shown that the simultane
ous operation of the note selection apparatus
the shift, and the keyboard was a very co
SOLFDWHG DgDLU ,W ZDV D
mount the machine on a stand and operate the
shift and spacebar with pedals (the pedal tha
operated the spacebar also blocked furthe
shifting, a function that was later assigned to,
a further, fourth pedal). The left hand could
then be used to select the note values and ng
longer had to move back to the keyboard. The g=
additions and attachments to the typewriter
itself, which was always a Blickensderfer no.
are shown on this photo: line-drawing device
for drawing staves (L), repositioning of the
scale on the carriage (S), stamping device (S
and swiveling inking device (FR).

7KLY SHUIHFWHG PRGHO ZDV H[KLELSRM VWRW Kt
*5$+ LQ /HLS]LJ OD\ WR 2FWREHU DO ZBW H
:RUOG :DU ZKLFK EHJDQ WKH QH[W PRQWRURHWQW
of the Nocoblick. At the end of the war, there was a dire need faypewriters
in Germany, so it seems likely that stocks of the Nocoblick wersold without
the note selection apparatus. The end of the production of Bliensderfer type-
ZKHHO PDFKLQHV LQ DOVR PDUNHG WKH HQG R
,Q LWV 3&DWDORJXE Ne. 206.

TNSHZKHHOV * *UR\HQ _ e | poppddes —ibho—-:

RQHUHG WZR GLqHUHC _ _
PXVLFDO VI\PEROV QR PN dlepppdddsi—cve-/Y0

* + WKH ODWWH! & (AY)9123456789/54ICex | 4
greater number Of Comblnatlon S|gns Diverse Zeichen wie z. B. Violin- und Bassschliissel, werden

aus mehreren Teilen zusammengesetzt.
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From Groyen & Richtmann,
Advertising pamphlet for the Nocoblick

JURP +HLQULFK :LHZeéhaW K D OFrforh&rrist Martin, Die Schreibmaschine

Blatt der Schreibmaschinen- und Vervielfalti-

und ihre Entwicklungsgeschich¥eR O

(Cologne, n.d.) gungs-Branche (Berlin) 1R *3DSSHQKHLP +
Year/month Price in marks lllustration Table Pedals Llnzg\:s:v;nng Stamping device
% % A
IURP $SULO RQ % B ¥ 3 ¥ on late models
IURP -XO0O\ RQ ) C ¥ ¥ ¥

In order to advertise the possibilities
of the Nocoblick, Groyen & Richtmann

WKH

%HDXWLIXO 5KLQH

the machine. The staves were drawn [#= P
with the line drawing device, the clefs Gy —psi g

ZLWK WKH VWDPSLQJ GH__ "
Q _"ﬁ:.%'_.ﬁt_

typed by switching the typewheel.

Three Nocoblicks are known today [#*= =7 ¢
(seep.® 7TKH ¢UVW WZR PDloss oy
*HUPDQ NH\ERDUG

L1

*&+$u,\J.UIOT'

the machine from the former Onondaga nearly identical. The Munich machine

*LVWRULFDO $SVVRFLDWLRQ Brdfie GoisFol thB Rot SelectblR
$PHULFDQ NH\ERDUG *'+352GLR25 fuiderail in the middle of
but its shift and backspace keys are {he keyboard, and a clamp on the type-

marked in German (ight). The machine

ZKHHO WKDW PDNHV LW

from the Technische Sammlungen Dres-j; These devices are also often found on
den largely corresponds to the original machines adapted to blind users, and in

model, but part of the typewheel cover

was later removed.

FROOHFWLRQ
Deutsches Museum

0\ WKDQNV JR WR 'U
the Deutsches Museum, who made it pos- )
sible for me to have access to the Nocoblick WRZQ R1 "«UHQ LQ

IDFW FRUUHVSRQGHQFH

. __ the Deutsches Museum and the former
The machines from the author's ,yner of the Nocoblick—a certain Lud-

*IRUPHUO\iZMahgseR QevealifatMaassen was

now completely blind, and that two years

L g Rt Qedqﬁ%_ﬁy gﬁ 3

sic teacher.

in  Munich are

working as a mu-
ess book for the
LQF

and provided information about the muse- Maassen, music teacher.) According to

um’s correspondence with Ludwig Maassen. WKH VWDWLRQHU\

LQ

WREDFFR VKRS LQ '*UHQ +H
WKH 3SDGGLWLRQV™ WR WKH P
losing his sight. Ernst Martin also writes

LQ WKH HOBLSdhtei@adehine
that the inventor, Ludwig Maassen, had

gone blind. We can infer that the former

owner of the machine now in Munich

was the same Ludwig Maassen that Mar-

tin names as the inventor of the machine.

The short distance between Diren and

the company headquarters of Groyen

ETCetera No. 97 / March 2012 /5



& Richtmann in Cologne also supports
this hypothesis. Unfortunately, | was

QRW DEOH WR ¢QG DQ\
tion about Ludwig Maassen’s work with
Groyen & Richtmann—but this is just a

preliminary investigation of the history

of the Nocoblick! +

Deutsches Museum, Munich

Kerschbaumer collection

. Serial number of

. Serial number of . . . Year of manufacture of

Location musical notation Version )
the typewriter

typewriter mechanism

Technische Sammlungen
Dresden, Germany A

Deutsches Museum
Munich, Germany 88 B

Kerschbaumer collection,
Austria 87 B
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Le Monde et la Sciencavas a weekly news e i
print publication, created by Librairie Folatre( Wwwm“

of Paris, that gave readers the chance to b

an encyclopedia of technology in mstallments _::,,.... ey

Issue 45 (undated, but apparently mid-'3
devoted to “Mécanographie.” 32 pages |
a wide variety of writing and calculating n
chines of the day, and provide a little histo

Le Monde et la Scien@eR PXVW EH RQH RI WKH OWDWWX bINOHRUZ ¢
tory, to judge from the fact that even the nearly omiscient Ernst Martin does not
LQFOXGH LW LQ WKH ELEOLRIUKDIB&dhreibmasehihe und iRF&SHNW L R
wicklungsgeschichtthought, then, that our readers might enjoy a ghpse into its con-

tents. —Ed.

—'-5_“"-

Jlld up.-+- -;'r;
0s) lis—
victure

na-

ry. La premiére machine i éerire de Guillemot. ; b rpete do Ia rmachin

Cor
Imventie o sanstruite par I Illn ! rancais (..ulll-emm [lH»S‘?I

These devices are the typewriter and “remamsiof tgpewriter” invented by Charles-
Adolphe Guillemot (1825-1898). The photos areddipoint’lllustration , Jan. 3, 1925.
ODUWLQ LQFOXGHV WKHVI$HDFKWAHW EXWURFA W >XGLH A

Here’s an illustration that
Martin could have learned
from. As our longtime
readers know, Martin
speculates that the Stall-
man typewriter may have
been an imitation of the
Mignon, but this theory
was disproved by the dis-
covery of a photograph of

This is the prototype of a syllabic typewriter
invented by Paul de Carsalade-du Pont.
cording to Martin, Carsalade had invented

four such devices by 1912. Unsurprisingly, none
were successful. Martin does not provide any

lustration.

WZR 6WDOOPDQV RI
sizes ETCetera no. 62).

Le Monde et la Science

shows us the smaller Stall-
PDQ FDOOLQJ LW D
model of a typewheel ma-

Muslele spmpditis by maehine x psven. Chine."

Ac-

“The typist with no hands: the American Huntha
writes with his toes.” In fact, this is Carl Harm
Unthan (1848-1929), a German violinist born with
no arms, who published an autobiography in 1925

Das Pediscript(a man with no hands can't
a “manuscript”). Evidently the Oliver lent
typing with one’s feet.

produce
iself t

Assembly line in an unnamed French typewritgr facto



Paragon, black Peerless, red Peerless
Photos courtesy of Auktion Team Breker

few years ago | had the chance to buy the Paragon at a Breker auction and then to complete it with a Peerless. |

DOVR ZDV TXLWH OXFN\ WR VHH WKDW WKH FDUULDJH RI WKH 3HHUOH
H[FHSW IRU FRVPHWLF PRGL,{FDWLRQV WKH WZR PDFKLQHYV DUH QHDUC
could. My goal here is to give an initial idea of this uniqgue machine.

7KH 3BHHUOHVYV ZDV SURGXFHG E\ WKH ,WKDFD JXQ IDFWRU\ IURP W

E\ WZR LQYHVWRUV '"ZLJKW OF,QW\UH DQG - 9DQ 1DWWD DQG WZR FL

BUHPLHU &RPSDQ\ ZDV HVWDEOLVKHG LQ E\ WKH 6PLWK EURWKHUV L
factories, but since parts of a typewriter were surprisingly similar to those of a shotgun, it was logical and easy to pro-
GXFH W\SHZULWHUV DW WKH JXQ IDFWRU\ 7KH VXFFHVV RI WKH 6PLWK :
arms; in contrast, the failure of the Peerless did not change the production of the Ithaca Gun Company (ten guns per
day). The company remained and is still a gun manufacturer; it quit Ithaca more than twenty years ago, and due to soil
DQG ZDWHU FRQWDPLQDWLRQ WKH IDFWRU\ ZDV FRQGHPQHG LQ 7KH
3HHUOHVYVY ZKLFK SHUKDSV H[SODLQV ZK\ WKH 3HHUO
BURGXFWLRQ VWRSSHG DIWHU WKUHH \HDUV EH
infringement suit against the Ithaca factory; only around a dozen

PDFKLQHY DUH NQRZQ *)RU PRUH Gt
in ETCetera QR '"HFHPEHU +

8/ ETCetera No. 97 / March 2012



| assume that the Paragon (which is marked
QR + zZDV SURGXFHG EHIRUH WKH 3HHUOHVV IRU D
few reasons; it seems that copying the Smith
Premier was a goal for the constructor, and
the Paragon, with its lateral ornamentation, is
UHDOO\ VLPLODU WR WKH 63 &RPSDUHG ZLWK WKH
Paragon, there are a few technical improve-
ments on the black Peerless: the possibility
of adjusting the anterior part of the carriage
with two little screws, and a better quality of
the key top. The curved front of the Paragon
typebasket is larger so it can accept the me-
tallic nameplate, and the machine is also two
centimeters higher. The front ring of bolts
LV H[SRVHG DQG QLFNHO SODWHG DV RQ WKH HDUO\
Peerless. The lateral decoration is not cast in
one piece with the machine, as on the Smith
Premier or Burns pee back phdmit consists of
metallic pieces engraved and screwed onto the
frame. | think since Ithaca was a gun factory,
they asked the gun engraver to do this nice
MRE )RU XQNQRZQ UHDVRQV WKH WZR NH\V QH[W
to the space bar on the Paragon are black.

7KH PRVW GLVWLQFWLYH GLQHUHQFHV EHWZHHQ
an early Peerless and the Smith Premier are
the carriage, the escapemment, the linkage
between keys and typebars, and the number of
rows of the keyboard (8 on the Peerless, 7 on
the SP). It seems that in the red Peerless they
changed the carriage to use the same system
as the Smith Premier, so these machines are
perhaps the last before the lost lawsuit against
Smith Premier. On Smith Premier machines
the bell is in the front; it is in the back on the
Peerless and Paragon.

The evolution would then be the Paragon,
then the black Peerless, then the color Peer-
less.

The numbering of the machines does not
help: there is no number on the Paragon; the
serial numbers of the black Peerless | have
KHDUG RI DUH EHWZHHQ DQG * %

DFFRUGLQJ WR 3HWHU :HLO+ DQG WKH VH

rial number of the one color Peerless (sold by
%UHNHU+ LV $Q\zD\ VLQFH WKH SURWRW\SH
(Paragon) and the black Peerless share the
VDPH FDUULDJH LW VHHPVY GLWFXOW WR EHOLHYH WKDW
the color Peerless could come between them.

| don't know whether other Paragons (or
advertisements) are known, and any infor-
mation would be welcome (as would a spare
Smith Premier keytop!).

—Eric Meary, Paris

Thanks to Dennis Clark and Richard Polt.
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Ephemera by Peter Weil ............ Blicks Alive !

clude Blickensderfer typewriters in business or home settjs.
In the following, | will present the ten other known original
photographs in an attempt to more clearly understand Blicks
during their active life as writing machines.

George Blickensderfer and his company emphasized porta-
bility as much as typestyle interchangeability when advertis
ing Blicks. This is illustrated by the form of the advertising-e-
ODWHG SKRWRJUDSKY DQG WH[WV LL@QJD
%OLFNHQVGHUIHU W\SHZULWHUV FROQRVH
for writing. While the portability George saw as such an im-
portant feature of his product clearly was an actuality for ste
purchasers whose written testimonials appear in many Blick
trade catalogs, only one surviving photograph found actuall
LOOXVWUDWHY SRUWDELOLW\ ODBDB\LQ
not represent actual use by the subject of the image, a dapper
JHQWOHPDQ FDUU\LQJ DQ H[SHQVLY¥YH FD
el 7 or 8. It is not clear whether the case and the machine it
PD\ FRQWDLQ EHORQJ WR WKH VXEMHFW

QH GD\ DURXQG DQ DQRQ\PRXV ZHDOWK\ ZRPDQ VDW
IRU D SKRWRJUDSKLF SRUWUDLW LQ WKH OX[XULRXVO\ GHFRUDWHG
study of her San Francisco homekor typewriter collectors, a
central feature of the portrait is the recently minted Bliclens-
GHUIHU ORGHO ORFDWHG DW WKHFVYXEMHFW{V OHIW DQG LWV 3VFLHQWL
'+,$7(1625 NH\ERDUG 7KLV SKRWRJUDSK DQG LWV FRQWHQWYV
raise important questions about where, how, and by whom
Blickensderfer typewriters actually were used. This andlogr
images are a form of ephemera that can uniquely provide some
answers to these questions, but, in the process, they raisany

. . . , UHFRJQL]H WKDW D EXVLQHVV FRXOG EH
others. These issues and our limited ability to address them ¢ |G\§J RXWVLGH D KRPH RU L%VLGH D KR

DUH GXH LQ SDUW WR WKH H[WUHPHerJdP\kJ VXl 9 KRV R IBbD St MK B W ulH@Hu u L

RXWVLGH WKH KRPH DQG WR D 3KRPH"™ VHWW
7KH SRUWUDLW LV D FDELQHW FDUG P D @ay nogheRedcaled bVWsimessSDWH QHJIJDWLYH 8Q

less otherwise indicated, all photographs presented here are in the ZDQW WR H[SUHVV P\ DSSUHFLDWLRQ WR

author’s collection. This photograph was most likely made by one of Paul Robert for their su Etlons to Bert Kerschbaumer and Jack

WKH IRXQGHUV RI SKRWRJUDSK\ LQ &DOLIRLUQ Bendkdi D tl‘(@lﬁﬂﬁ&é@f&\?@y&hﬁggomem%ﬂ

ZDV D PHPEHU RI WKH ¢UP 7XUULOO DQG %H%pe lldnaIGSQ egtkg,% LVFR
WKDW DSSHDUV RQ WKH FDUG ORVW RI KLV

V LV FXUDWHG DW WKH 6XOOLYDQ /LEUDU3\5@QPLH>§/\‘;"\XF'E’|S&€DQ)\V|RU Eé%k‘%@%%d@u 2XW
+H EHFDPH IDPRXV LQ &DOLIRUQ L Oalibtria K 2 kK HT18 L9456 (N3¢ RRO R SS” LL%[L 7KH
Notes L Q D JXLGH IRU WRXULVWYV DQG |RBU3VVJIR5992WPM§' F*('I[QB?Q\T'@DWQ_WV\HRDUOLHU °(S
the state. Some of his travels in the state were related to his employ-/ K H U CéteraQ R
PHQW E\ WKH 6RXWKHUQ 3DFL.F 5DLOU-RDG 7 6IR FFID IRU\KQV EBIVMW %W QRERGH® DQG DSS
DJHV LQFOXGH WKRVH VKRZLQJ WKH HqHFW ORI BWK B ©HDVOK H U %FRY HWHGFODERH WUDY F
earthquake. LQ PRQH\+
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through the time of this image, typewriters were often usedi
studio images as props by photographers. Of course, this use
itself tells us something about the perceived positive imagé o
typewriters as contributors to the involvement of the photo-
JUDSKLF VXEMHFW LQ WKH ZLGHO\%EHOLHYHG FRQFHSW Rl 3SURJUHVYV
That said, studio photographs including Blicks have limited
value as indicators of their actual use as writing instrumisn
unless the images are accompanied by additional data. For this
reason, the remaining images taken in business and home set-
tings may be more revealing as ephemera to inform us about
the questions raised earlier.

Other photographs including Blickensderfers often en-
FRPSDVV VXFK PL[HV RI ZULWWHQ LQIRUF
WKDW VXSSRUW UHDVRQDEOH *EXW QRW
users and settings in which the machines were used. In each
HIDPSOH WKH W\SHZULWHU LQ WKH LPDJ
VXEMHFW RI WKH SKRWRJUDSK EXW WKH |
ity to the subject. Moreover, the settings of use vary in degge
RI GRFXPHQWDWLRQ RXWVLGH WKH LPDJ
WKLV FD LPDJH RI D %OLFN LQ WKFE
lie C. McConnell, minister of the Cumberland Presbyterian
&KXUFK LQ WKH QRUWKHDVW 7H[DV WRZQ
D FOHDU HI[DPSOHRRIHFNRIQWW[RH VXEMHFW
the machine. While he probably wrote his sermons and corre-
spondence on it himself, we have to treat that as a reasonable
SUREDELOLW\ EXW QRW D GH¢{QLWH IDFW
One question asks who used Blickensderfers, and a second
TXHVWLRQ DVNV LQ ZKDW VSDWLDOWRQWH[WY WKH\ ZHUH XVHG $QVZHU
are not always as clear as they may seem to be. In only one
image is it fairly unlikely that the person who is the subject
RI WKH SKRWRJUDSK ZzDV WKH XVHU RI WKH PDFKLQH D WKDW DF
companies him. 7KH ZULWLQJ RQ WKH EDFN RI WKLV ODUFK
LPDJH QRBNHNOVWHKODOMD Q RU *LO;,00DQ WKH VXEMHFW DQG
DQ HPSOR\HH RI WKH 'H /DYDO 6HSDUDWRU &R IURP 6LRX[ )DOOV
6RXWK 'DNRWD ZzZDV YLVLWLQJ WKH FRPSDQ\ 3KHDGTXDUWHUV™ ZKHQ
the photograph was shot.Because he was a visitor, the type-
writer and the roll-top desk almost surely were not his. More-
over, the setting in which the typewriter was used is clearly a
EXVLQHVV RwFH ,Q WKH RWKHU EXVLQHVYV RwFH RU KRPH VHWWLQJV
images, mainly involving individuals right beside or behina
Blickensderfer, it is reasonable to assume, without other tia
than that in the image, that the subjects are users of the ma-
chines.
7KLV LV SHUKDSV PRVW FOHDU LQ WKLV H[DPSOH D FD SKR
WRJUDSK VKRZLQJ DQ 3$XQW 5RVH '"UDZEDXJK” W\SLQJ RQ D %OLFN
8 :KLOH WKH ORFDWLRQ LV QRW GH¢{QLWLYH PRVW RI WKH HYLGHQFH
from census and marriage records supports the conclusiorath
the location is in Charles Town, West Virginia. Moreover, as
clear as the indicators are about the user of the Blick in this
image, the character of the setting is not. The image was prob-
ably taken in a home setting, as suggested by visual cues, such
DV WKH URRP DQG WKH XVH RI WKH WH[WLOH EHKLQG WKH GHVN UDWKHU
than any written data.

%HUW HUVFKEDXPHU FROOHFWLRQ ,Q WKH SRVLWLRQ QRWHG WKH 5HYHUHQG O]
. . . . . WDXTXD $VVHPEO\ RI WKH DUHD RI QRUWKHDV
7. It is not clear which location of the headquarters is being referred Whitesboro, the location of this photograph documented in writing
to. They may have been at a state level in Pierre, South Dakota, or theg Q WKH EDFN WR PRYH WR JHUULV 7H[DV $W \
national level in Poughkeepsie, NY to the same position in Whitesboro, but according to a later photo-
8. Jack Knarr collection. Made from glass negative. JUDSK *FD + KDG UHSODFHG KLV %OLFN ZL
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2WKHU FRPSDUDEOH H[DPSOHV EHVR'®
the one in San Francisco discussed above, include this Juné!

SKRWR RI DQRWKHU LQ D PHGLF

LQIWRQ DQRWKHU LPDJH RI
RwFH ORFDWHG LQ 2DNODQG

D

WDN

In two cases among these rare photographs, both the user
DQG WKH VHWWLQJ LQ ZKLFK WKH WG®LFN
,Q RQH PRUH WKH XVHU LV GH{QLWH EX
2QH H[DPSOH RI FODULWhelowtr WKDV EHILFE
XVHG DV D 3PLOO" LQ D :HVWHUQ 8QLRQ
and Rock Island Railroad terminal in Atlantic, lowa.

6LPLODUO\ WKLV FD next pageiRéiidER AU D St
farmer using his Blick #7 on its baseboard on his lap in his
KRPH RwFH ,Q ERWK FDVHV WKH RwFH \
GH¢QLWH

$ VRPHZKDW OHVV GH¢{QLWH FDVH RI
IRXQG LQ WKLV FD next&§eR WhR ahRIgH6- *
rately dressed young man in a robe or smoking jacket is using
a #7 Blick. The setting is very probably in a home. The fur-
ay, Q}atg ﬁTnﬂwg snﬂp't?qis 5' ing, both indiea

ly i e. The clothing

ga rgative igh inco lone appears to be

s S e

OLFKLJDQ DQG RQH WDNHQ LQ DERXW

RI1 D ZLWK (1 *UD\ WKH VXEMHFW SUREDEO\ D FOHUN LQ
WKLV 8QLRQ 3DFL¢(F SDLOURDG VKLESSLQJ RwFH LQ QRUWKHUQ &DOL

fornia.
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IXUQLWXUH LV WRR H[SHQVLYH IRU XVH
DQG DW WKLV DSSUR[LPDWH GDWH XQC
QHVYVY RwFH 7KH VPDOO SRUWUDLW FDEI
been cut out of a larger photograph. Given the probable posi-

tion of the camera on the subject’s right (our left), this seesn

even more likely. These perspectives and the wealthy-casual
character of the subject’s clothing are the basis for suggest

that the image was taken as part of a group portrait, possibly a
family portrait, in a home.

([FOXGLQJ WKH VWXGLR SKRWRJUDSK |
ensderfer carrying case, the ten original photographs takbe-
WZHHQ DQG VKRZQ KHUH SUBVHQW
machines in varying situations and use with variable degrees

%OLFNHQVGHUIHU DGYHUWLVHG LQ WHOHJI
PDJD]LQHY DQG RWKHU PHGLD LQ WKH 86 DQG
advantages as a telegraph mill. To meet the needs of this market, the
FRPSDQ\ LQLWLDOO\ PDQXIDFWXUHG D VSHFL
WKLV SXUSRVH DQG ODWHU DW OHDVW-WZR \
HO ZLWK GLQHUHQW W\SHV RI GHYLFHV WR O
it also made a special, two-row typewheel that included only capitals
DQG ¢JXUHV %HFDXVH WKH GHWDLOV RI VSHF
SKRWRJUDSK DQG IDU PRUH YHUVLRQV ZHU
VSHFLDO ORFNRXW WHFKQRORJ\+ , KDYH GHV

0\ WKLQNLQJ DERXW WKLV \RXQJ PDQYV SRI
both Alan Seaver’s and Paul Robert's comments and suggestions.



of clarity. Moreover, their use for further answering quesbins
about Blickensderfers in their natural habitat must recogme
the likelihood of sampling error that could limit their util-
ity.

Given those limitations, what more can we learn from
these images about the character of Blickensderfers as they
ZHUH DFWXDOO\ XVHG" 2QH ZzD\ WR EHWWHU XQGHUVWDQG WKLV LV WR
FRPSDUH WKH %OLFN SKRWRJUDSKV ZLWK WKRVH RI 5HPLQJWRQV
* SKRWRJUDSKV+ DQG 20LYHUV * SKRWRJUDSKV+ WDNHQ LQ QRQ%
studio, non-advertising settings during the same time period

% 7KLY FRPSDULVRQ ¢QGV H{WUHPH GLgHUHQFHV LQ VHW

ting and gender of the user between the Blick images, on the
one hand, and my collection of original photographs of Rem-
LQJWRQ DQG 20LYHU PRGHOV RQ WKH RWKHU 8VLQJ WKH %OLFN
SKRWRJUDSKYV ZH ¢QG D SUREDEOH GLVWULEXWLRQ RI KDOI WKH %OLFNYV
being used in business settings and the other half in home set
WLQJV ,Q FRQWUDVW RI WKH 5HPLQJWRQ SKRWRJUDSKV RQO\ WZR
DUH LQ KRPH VHWWLQJYVY DQG RI WKH 20LYHUV RQO\ RQH ZDV XVHG

users in nine of the Blick photographs, RQO\ WZR * 0+ L
women. If we look to the Remington photographs, twenty-

¢YH *DERXW 0+ DUH ZRPHQ DQG LQ WK
RQO\ IRXUWHHQ *DERXW 0+ DUH ZRPHQ
all three manufacturers, the users are predominantly men.

7KH PRVW H[WUHPH GLqQHUHQFHYVY EDVHG |
between the Blick and the Remington. It is possible that these
GLJQHUHQFHV LQYROYH VWLOO DQRWIKHU V
ferences are not representative of the full range of users.i¥h

would mean that women are underrepresented as users in the
SKRWRJUDSKY DQG WKDW WKH PHQ- ZKR K
nesses or home settings in this time period were more likely t

have photographs taken of them with their typewriters. The
under-representation of women as typewriter users in the the

samples may be real. But | also suspect that the higher propor-

tion of women as users of Remington and Olivers compared

LQ D KRPH VHWWLQJ :KDW PLJKW E H‘QWO%OW@QWE he\Bkgks/iythe Phpigeiapks Eeprgsents a
between Blickensderfer settings and those for more successYHDO LQGLFDWLR Q. RI .G LgHUH Q FHV LQ WK
IXO W\SHZULWHUV" 2QH IDFWRU LV 2w XnanY\opay veyefas meserikely in e fime perieg tpyse
Blickensderfers, making them more accessible to home users W \SH ZULWHUV RI D Q\ NLQ G LQ EX L QHVV I
who also made lighter demands on their typewritersBlick- |arge majority of women users in the Remington and Oliver
ensderfers were between one-third and one-half the price of SKRWRJUDSKV DUH LQ EXVLQHVV RwFH VI
Remington models and about half to three-quarters of the The great change for women to become the users and owners
SULFHV RI 20LYHUV GXULQJ WKH VSHAELWHESHRYRWVE YYDl WKL B EKKPHY WRRN
tion, the number of used typewriters was limited until close Moreé women gained a high school educatiorand far more

to the end of this period, reducing the availability of usedess LQH[SHQVLYH XVHG RwFH W\SHZULWHUV E

H[SHQVLYH ODUJHU W\SHZULWHUV IRQRRPHUXQKPEHUV 21 WKH WKUHH EUDQGYV
$V WR OLNHO\ XVHUV LI ZzH FRPEL QRDERWR W E QLR D @ cZSiWRHIEWKBMH TURP %

These eleven photographs including Blickensderfer prod-

7KH VRXUFHV RI WKLV VDPSOLQJ HUURYFS BipgRewsitingmaghinesaive, Bepingsss (y appretea
the two hundred thousand Blickensderfer typewriters never were pho- them and the world in which they lived in ways only photo-
tographed. Secondly, the sample is so small compared to the origina@raphs can give us. With all their information and the sheer
photographs that include models of such relatively more successfufun of the portraits they contain, the photographs call on &bf
manufacturers as Remington and Oliver. Thirdly, the survival of these us to become Blickheadst
Blick photographs depends upon many unpredictable variables that
GLG QRW OHDG WR WKH FRQWLQXHG H[LVWHQEH RU DYDLODELOLW\ RI RWKHUV /DVWO\
WKHUH LV WKH UDQGRPQHVYV RI WKHLU DYDLQQHBL®KRW RIR PSKIRW KHH DRPQI) IRW IWRKQH -/ DY D O

7KLV LVVXH RI OLJKW XVH LQYROYHYV R\ERH%HYBQED‘M’SH\FWWDN#E$%%%Rﬁ%l@oqv\’/v KLV
the basic design of the Blickensderfer limited its speed relative to its VRQ RI'GH¢QLWH DQG SUREDEOH XVHUV

more successful competitors, and thus limited it to relatively low-de- 6HH 3(SKHPHUD 2XW\WHIGdtkraPRU 7 KHIFFH P EHU
PDQG XVH LQ KRPH DQG EXVLQHVV RWFHV Ss %
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From Our Members

Jett Morton’s new Monarch no. 3 (#67364) has an unusual
feature: a decimal tabulator. “The tabulator has its own seric
number (#355), as stated on a plaque on the rear. | am lookin
more information on this tabulator (how many made, ads, etc

Left: Peter Weil sends in this rare ad for the Gourland
(Typewriter Topics, January 1922). “This is very

brittle and will only be saved for the future digitally,” he
writes. Not only digitally—we’ve just

put it on paper again! | like the idea

of a “baby grand” typewriter.

Thomas Kramer’s
charming Gnom
(Liliput)

Below, Bert Kerschbaumer’s Elliott-Fisher book typtewrite
on an original table. “I got the machine from the late Willi
Suss’s collection and Franz Pehmer restored it recently

Jos Legrand sends us this view of his three red Mignons, no two exactly the same.
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I1RYHPEHU%'HFHPEHU

*« ALCMB meeting in Nancy; mtgs. in Germany & Switz.

* Wattens Typewriter Museum open house
f $GOHU W\SHZULWHU
e Gunter Pschibl’s collection

-DQXDU\
¥ 1RY %QUHNHU DXFWLRQ
¥ DUWLFOH RQ SRVVLELOLW\
* USB typewriter

JHEU XD U\
F H%D\ KLIKOLJKWV LQFO

JHEUXDU\
« Meetings in Easton, MD and Philadelphia
* Typewriter items you probablydidn’tget for Christmas
¢ Early photo of collector Paul Lippman
* Andy Rooney on typewriters

1R 1RYHPEHU
* Typewriter advertising ashtrays
« Instructions for the Bennett
e Typewriter postcards
F 6WHQRJUDSK\ LQ
f -DS\ W\SHZULWHUV LQ

(Assoc. Lorraine des Collectioneurs Mach. de Burea

2FWREHU
¥ 6WHQRJUDSKLF &RQJUHVYV L
« Letters to Santa typed on old machines
'"HFHPEHU

« General assembly in Nancy
» Breker auction results

'"HFHPEHU
e Meeting in Tours

¥ 1HZ ¢OP 33RSXODLUH" IHDWXUH

« Olivetti posters

/HIUDP

|

No. 86, December 2011

* The Peter Mitterhofer Museum Receives the Dingwer
chives, by Maria Mayr/f HRQKDUG 'LQJZHUW
library of typewriter literature, including books, brochures,
DGYHUWLVHPHQWY DQG PXFK PRU
collecting—has a new home at the Mitterhofer Typewriter
Museum in Partschins, South Tyrol, Italy.

* 40 Years of Italian Design Tradition and the Lexikon §
by Matthias Reinshagei@KH /H[LNRQ * "4
XVH DQ LQWHUFKDQJHDEOH W\SH
moving carriage. These eye-catching, but heavy and lo
machines often need repair when found today.

e The Grundig Stenorette and the Typewriter—A U
Connection, by Jorg Thiéfiter Grundig bought a majority
VKDUH LQ 7ULXPSK $GOHU LQ

YiibAaldr /%I\sld’f‘r?(_: %/ﬁ&/\klfé’ré th& cbuild connect by cable

to a Grundig Stenorette dictation machine. Special keys o

ehedlé#nVéEmsclliLWHU QH[W WR WKH V

* Interview with Heidi and Marco Frei, by Lothar K. Fri
rich. 7KH JUHLVY KDYH EXLOW XS D FR
ZULWHUV LQ WKHLU 6ZLVV KRPH R
they reminisce, among other things, about how the latg
Willi Suss helped them restore a unique Stickney proto

type.
Also in this issue:

» Classifying mechanical calculating machines
t .LHQ]JOH R|FH PDFKLQHV DQG FRFP
* IFHB board of directors’ views on the future of the organ

More information at ifhb.de

UDVERXUJ

W\SLQJ FRQWHVW

Stickney (Frei collection)
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6DQWLDJR”™ VWRU\ PDNH

Lette rS a plane right now for a great typewriter

drooling. /IDUV %RUUPDQQ &DOLJUDSK
3V LW D uGHOHWHY V\PERO DV XV H GPeter Weil *DEH %XUEDQR %OLFN- BOXP
LQ SURRIUED®E@JI" * Newark, Del. PRQG ,GHDO UHPRG DPP
QR S + 1R LW LVQIW LW VWUDLJKW UHPRG QLHENHOI

LV WKH *HUPDQ 3G’ P¥K\BES facBy production article SHPLQJIJWRQ
XVHG DV WKH VLJQ IRU 2@®asidddthedrhiiestdh@ ItwasTasciBating | :
currency symbol, like ¢ for Mark, RM  WR UHDG DQG LQYROYHG \4'%‘% é': chpé?@[) BFI':%V}TM@
for Reichsmark, $ for dollar. ent materials. It shows the whole breadth serial no. 3jghoto belowUnda

of a production line. And the photos give Thomas Firtig: Lafayette (Torpedo por-
Norbert Schwarz WKH DUWLFOH WKH ¢(QDONJOWWMOHHU + 2PHJD 3HEVW\S

Schnaittach, Germany 6DEE 0 UHG 9LFWRU
Bert Kerschbaumer Adam Golder: Groma Gromina
It could indeed be the deleatursign Garsten, Austria Thomas Kramer: Gnom (Liliput)
XVHG LQ SURRIUHDGLQJ +RZHYHU LW FRXOG Flavio Mantelli: Fontana Baby, Macchina

DOVR EH DQ DEEUHYLDWLR® KRV EBHQ® GHFLGHG R%IPI'NEQ(*BOﬁg]HEK\)é)E%O%' PDWHE
Both signs are identical and are derived tion of a sizeable portion of my typewriter ot + ShDEL LDQR OLN
g 5REHUW OHVVHQJHU .OHNQ%$
ITURP WKH G~ OHWWHU Ldlledvidhtat RéCankera) Muséam and Compact, Condor (Nippo), Everest K3
XUUHQW KDQGZULWLQ-J GMé tih theGeity Ideder3of Adtralia’s Std. Fldg./Corona 3/Piccola prototype
nig is based on the Latirdenarius Does federal capital. This will be a profession- OHUFHGHVY SRUWDEOH [PSwL
a delete sign or a Pfennig sign make moreally organized and curated event, with § -HWW ORUWRQ +DPPRQG
VHQVH RQ D WA\SHZULWHWQ, RZRKIDLQ WEHRKGQWR EURFKXIEFKV ZHIWBIQDVEY HH/K[H
say the latter. publicity, etc., all paid for by the Museum § 'DQ 1RUWRQ%OLGGDXJK BOSL
Georg Sommeregger DQG *DOOHU\ *\LSSHH + EKH HUIRPEMRERP zL00

Basel i 1 D\WRQ 6LCPSOH]
ase UXQ IURP -XO\ WR 6HS 'EIEJE o@cetti: Frister & Rossmann

. . . S5LFKDUG 3ROW 2VPD 6H
| think it's the old currency sign for Robert Messenger 7D\ORUL[ &ROWR N -X0Q
33]HQQLJ ~ XVHG LQ WKH GD\V EHIRUH Canberra FQRVV + 9LVLIUDS
| send a scan from an old schoolbook +HUPDQ 3ULFH *DOOLD *BUDQ
*30XQLFK EHHU LV VROG D Wough8arrifnatulate Glynpia SM3 ODVVSUR B5HJLQD 5HPLQJ
OLWHU "+ in a very civilized junk shop a few blocks *3RVWDO 7THOHJUDSK+ BHPL
Martin Reese  from the University of Seattle. The own- Ludolf, Lutece (Olympia), Unda

+D P E X U} said he has sold about two hundred § 9PUN 7Dg 0XQVRQ
3HWHU :HLO &RURQD 6SHFLDOC

typewriters in the past year. %OXH"
| like fancy paint jobs on the porta 5HLQPDU ;é FKLQ] $GOHU

bles—I have done it myself. But when %DYDULD &XOHPD ([FHOVLI
\RX UHIHU ,LQ WKH ODVW 3(GLOWRUIWWHRWHYPD B ,GHE
to hot rod people loving their cars, what /ILOLSXW 'XSOH[ ORQRA[ 1L¢
they really love is their own creation— 5DGLR 7HOO 9DVDQWDY :LO(

the car is gone. They destroy the original
PDFKLQH $00 WKDW LV [OHIW LV WKH H[WHULR
Besides the very German idea of using begfe@$ metal and part of the structure
an example in a schoolbook, | am interagtgeh supports it.
to see the usejdbr “at a certain price per Gary Roberts
unit"—in other wordg, in German had the Chester, S.C.
same sense as @ in English. By the way, “d”
also refers to pence in the old British CUrrenCIytrL”y enjoy the magazine; the h|gh
quality glossy images are a treat. If you
I love the McLoughlin story. There can provide articles on people who regu-
LV D VLIQL,FDQW JURXS |&) 5ethRiX ey e titéds Wdther than
and game collectors, and | am as sure as ljyst collect them, that would appeal to
can be that one or more of them already me.
has a McLoughlin Typewriter, perhaps a Vick Thomas
version we know nothing about! Monroe, La.
&RXOG WKH WZR 26KRZ DQG 7THOO™ VWRULHYV
EH PRUH IXQ" , GRQTW W K\eQNitt¥Ra couple of “Typist's Corne
I had already seen a draft of the mo- articles with technical tips—but we can a
mentous Sholes & Glidden in Milwaukee include more personal stories about why

VWRU\ DQG OLNHG LW Dhg@GEveWBeritt3sdAd HdnPin, lréaders!

For sale : Sholes Visible. Contact
Tony Casillo, typebar@aol.com.
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This back issue of

IS brought to you by

The Early Typewriter Collectors’ Association

The mission of the Early Typewriter Collectors’ Association is to suppo
communication and interaction within the community of typewriter lover
and collectors, and to encourage its growth. Our magaziieteraserves
that mission by gathering and sharing knowledge about typewriter histc
with the community and beyond.

Learn more at

etconline.org



