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Editor’s
Notes
in november’s issue of the typewriter
Exchange, our friend Mike Brown writes,
“It is with some degree of sadness and a
little bit of relief that I inform you that
I have made the decision to discontinue
the formal issues of Typex. … After doing
this for 21 years, I feel like I have fulfilled
my obligations to the typewriter community.” That is an understatement: Mike has
gone far beyond any call of duty, steadily
providing us with many entertaining and
informative typewriter stories in the midst
of a changing world. In a time when social
media provide convenient but ephemeral
ways of connecting with other enthusiasts,
I am happy to have my familiar volumes of
Typex on my shelf. Thank you, Mike—and
see you at the next meeting!
speaking of such things, i’ll say now
that I do not intend to spend 21 years as
editor of ETCetera. So if you have the
interest and skills, don’t be shy about
contacting me or other members of the
board. It is good to have qualified people
ready to step up when the time is right.
People can also volunteer with various
aspects of producing the magazine—as
Diane Maher has done by gathering the
information for this issue’s “New on the
Shelf.” Thank you, Diane!
my other projects include helping to
edit a collection of “post-apocalyptic
typewriter fiction,” provisionally titled
Cold Hard Type: Typewriter Stories from
the Post-Digital World. The premise is
that when digital civilization declines
and collapses, some people will adopt
typewriters and restore them to their
rightful place in the sun. This basic idea
allows for many possibilities: there are
different scenarios for the breakdown of
computer technology, different stages of
the process, and many possible results.
Stories can be set early in the process or
centuries later. They may be funny, dark,
violent, light, ironic, or profound.
Submissions will be reviewed by novelist Fred Durbin, Broward College Eng-

lish professor Andrew McFeaters, and
me. Drafts may be digital or typewritten,
but the final version must be produced
on a typewriter. Submissions of illustrations are also welcome. They may include
color cover designs and grayscale interior
artwork, including photos.
Eventually, the collection will be
published as a printed book, available
through an affordable print-on-demand
system. The book will contain no digital
text, only images of typewriting. If you’d
like to get involved, send me an e-mail
or a letter, and I’ll keep you updated on
requirements and deadlines.
this year’s 11th annual chestnut ridge
Typewriter Rendezvous, hosted by Herman Price, attracted exactly 100 people
to his lovely, typewriter-stuffed home
in West Virginia. Despite cold, rainy
weather, we enjoyed conversation, gossip,
trading and troubleshooting typewriters,
and learning from presentations on topics
such as the Magdalinski collection (a massive set of machines accumulated by late
repairman Ed Magdalinski in South Bend,
Indiana, including many rare electrics);
a beauty contest (won by a Pittsburg);
Glenn Gravatt’s advice on restoration
products; Bryan Kravitz’s Philly Typewriter; a dramatic story by Marty Rice; and a
speed typing contest.
The next weekend, I attended an event
organized by Gary Moffat in lovely Auburn, California. Fifty typewriters from
local collectors were on display; there
were contests for two-minute speed
typing and for writing a ten-word story;
I was interviewed by Gary and local
journalist Edie Lambert; and the evening
concluded with a showing of the muchacclaimed California Typewriter. The
interest in typewriters continues to grow,
and the machines bring people together
in friendship and delight.
Correction: The name of the collector
listed first in the caption on p. 16 of our
previous issue is Giti Samar. ■

A Molle Mystery Solved
or, Tombstones Do Not Lie
by gary bothe
this last summer, as i usually do in
true “snowbird” fashion, I migrated north
to my hometown of Kewaunee, Wisconsin, getting away from the Florida heat.
For years, the Kewaunee public library
has made a practice of mounting informational displays of various kinds in the
entry vestibule, where everyone who
enters the library has the opportunity to
examine them. Sometimes these displays
are as simple as finger paintings from kids
in local kindergarten classes, and at other
times important items of local historical
interest are featured. Each display has
the space for a month. I have thought of
showing something about typewriters
there for several years, and this summer
I finally got my act together, reserved the
space for the month of July, and organized
a display. I’m glad I did, because library
personnel told me that the display was
very well received by patrons.
The primary reason I was eager to
present this display was the fact that
Kewaunee is the hometown of John Molle,
the developer of the Molle typewriter. Unsung heroes and pioneers abound in many
small communities—people who make
noteworthy efforts to contribute something to the world, but then vanish into
the mists of history as the world moves
on after their passing. So I saw this as an
opportunity to remind the people in the
Kewaunee area of the contribution one of
their own once made to the development
of modern communication technology.
Needless to say, I prominently included my
own Molle 3 in the display along with some
biographical information on Mr. Molle and
a copy of a Molle company stock certificate. By the way, the local pronunciation
of Molle is very close to “Molly,” but there
is also a hint of a short “u” in it as well,
somewhat midway between “Molly” and
“Mully” but leaning more toward “Molly.”
I also selected 11 more machines from
my Wisconsin collection, including a
folding Corona, a Blick 7, a Rem-Blick, a
Depression-era Remington-Rand Bantam,
an Oliver 9, and several others. I printed

up captions for each one describing its
features and its historical context, and
tied the whole display together with some
general historical information about
typewriters. For example, I explained
where the QWERTY keyboard likely came
from, why some machines have three
rows of keys and others have four, and
why some machines lack ones and zeros
on the number row (a peculiarity many
computer-saturated young people do not
understand). And since the typewriter
also has such an intimate connection with
the state of Wisconsin in the person of
Christopher Latham Sholes, I made sure to
include a photo and some brief biographical information on him.
For those who are not familiar with the
Molle typewriter and its history, selected
references to previously published information may be useful. Michael Brown, in a
February 2000 Typex article written with
Phil Garr, presented a good summary of
known and best-guess information surrounding the company and the production
of its machines. An article by Ed Neuert in
the March 2007 issue of ETCetera examines economic dislocations associated with
World War I and their probable contribution to the demise of the Molle company.
Richard Polt’s Classic Typewriter Page
features the Molle (site.xavier.edu/polt/
typewriters/molle.html). Robert Messenger,
in his ozTypewriter blog (January 7, 2013),
also examined the history of the Molle and
presents additional information. Also, Paul
Robert’s Virtual Typewriter Museum has a
page on the Molle. A Web search will turn
up other references as well.
To quickly summarize: John Molle was
a watchmaker who was born in West Kewaunee township, Wisconsin, on March 17,
1872. He obtained his first typewriter patent in 1906 while living in Sturgeon Bay,
Wisconsin. The Molle Typewriter Company was incorporated in 1911 in Antigo,
Wisconsin, and began production of the
machine at a factory in Oshkosh in 1918.
After a few shaky years, the company went
into receivership in 1922. The machine

reappeared briefly under the name Liberty, produced by a Chicago firm, but this
attempt failed in the marketplace as well.
There is some doubt about the number of typewriters the Molle company
produced. According to the list of serial
numbers Michael Brown and Phil Garr
had available at the time they published
their article, there do not appear to be any
surviving machines with serial numbers
below 1000 or above 8000. My machine is
#1055, which may mean that it was the 55th
machine off the line. It has nickel-plated
sides, a characteristic of early machines.
Later ones were painted black all over.
Since the Molle is very closely connected to Kewaunee, it is not too surprising
that several of the surviving machines are
in the locality. I bought mine in dreadful
condition at a Kewaunee garage sale for
the princely sum of $5, and restored it to
the condition shown with the help of new
rubber from Ames and a new front decal
from Paul Robert. It is fully operational.
The Kewaunee Jail Museum has another
one (#1078, also with nickel-plated sides),
and a member of the Molle family residing
in Kewaunee, a great-grandson of John’s
brother, owns another. His machine’s serial is #6773, a number I do not believe has
been recorded in the serial number list
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ephemera : by peter weil
until now. This machine has black painted
sides. Interestingly, he told me that he did
not acquire it through the family, but got
it in a roundabout way from a man who
thought it might have been used at one
time in the local newspaper office. So that
makes three Molle typewriters, all located
in an area less than half a mile square! (By
the way, I know the natural-wood space
bar on my machine is not right, but in this
age of plastics I cannot resist emphasizing
the fact that at one time, wood was still
seen as a logical material for some components of a typewriter. Some future owner
of this machine is free to paint the spacebar black again if s/he desires).
Interestingly, I never met John Molle’s
Kewaunee descendant in person, even
though he lives just a few blocks away. My
request to visit him was declined, and the
material he provided in response to my
inquiries was mailed to me, not personally delivered. He actually had to travel
farther to the post office than to my home,
and pay postage to boot! And, I found
out later, he never got around to going to
the library to see the display during the
month that it was there. I must say, however, that my phone conversations with
him were quite friendly. He seemed willing to share what he knew, and did not
try to rush me off the phone. I sincerely
thanked him for his cooperation.
A major point of confusion concerns the
date of John Molle’s death. In his article,
Michael Brown puts it in 1921. Robert Messenger reports other death dates, including one he believed to be correct: April 27,
1918. Alas, this is not accurate either. John
Molle is buried in Riverview Cemetery in
Kewaunee, and his relative told me how
to find his grave. John’s tombstone records
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his death date as April 27, 1917. This means
that the Molle typewriter did not enter
commercial production until more than a
year after his death.

Keys to
Political
Pugilism
The Typewriter as
Political Machine

So with John Molle’s death date firmly
established, one would think that controversy on the subject would be “laid to
rest” along with him. But, unfortunately,
no. Look at this stock certificate. It is
made out in the name of John Molle, and
the date is—April 20, 1921! This is nearly
four years after his death. I asked his
Kewaunee descendant about this, and
he was surprised. He said he had never
noticed the discrepancy before, and that
he had no explanation for it. I asked him if
there could have been another John Molle,
and he said that there might have been
a nephew by that name, but he was only
guessing. Beyond that, he was no help. So
the mystery continues, and for someone
who has the ambition and resources to
pursue it further, another chapter in the
Molle saga remains to be written. ■

in 1893, the typewriter as a mass marketed office machine was only 20 years
old, but it had already become symbolic
of the leading edge of communication
technology in industrial societies. It was at
the apex of power in command and control
systems in the civilian worlds of the office
and political life.¹ At this historical moment, in November of 1893, Judge Magazine
published what is likely the first political
cartoon that utilized the typewriter as a
metaphor for a political machine.² 1
Bernard Gillam, an English-born artist
and cartoonist, drew a typewriter image based on a Smith Premier model 1. 2
More than 40,000 model 1’s were produced
between 1889 and 1895, and more than half
of these had already been manufactured
by late 1893.³ While not as popular as the
Remington models, the Smith Premier was
regarded by many as a more solid and mechanically more efficient typewriter. It is
unclear just why Gillam selected the Smith
Premier as his referent. However, it may
have been that, as an artist, he was familiar
with the still popular Aesthetic movement
style, which originated in his native country. The handsome nickel-plated castings,
with their Aesthetic-style gardens of flowers that form the base of the model 1, may
have appealed to his artistic sensibilities.
Judge was a satirical monthly journal
produced in the United States from 1881
to 1947.² Originally a humor magazine
with content ridiculing both major political parties, by the early 1890s it clearly
sought humor at the expense of the
Democratic party.
Grover Cleveland, the 22nd and 24th
President of the United States, is at the
center of the issues of power depicted in
the cartoon. First elected as president in
1884, he was defeated in the 1888 election,
but was reelected four years later. Ironically, Cleveland was elected as a reformer

1

2

of corrupted bureaucracies, despite his
strong identification with Democratic
Party members who controlled the corrupt and powerful Tammany Hall of New
York City. The Democrats at the national
level tended to favor silver as the basis
of the value of money, debt, and other
components of the economy, whereas
the Republicans supported gold for those
purposes. In contrast, Cleveland, though
clearly a Democrat, favored gold over silver, a position he toned down during the
1892 election. Cleveland took office for
the second time at the beginning of 1893,
a disastrous year for the United States as

a result of a panic which was the worst
national economic depression the nation
had ever seen. The financial collapse
weakened and then virtually destroyed
the Democratic Party, opening the way
for the Republican Party’s success, which
continued for the next two decades.
The cartoon illustrates Cleveland’s
frustration as he contemplates the nearly
impossible task of persuading his own
Congressional party members to support
his policies, his legislative initiatives, and
his first nominee to the Supreme Court.
He could no longer control the “Administration Typewriter,” the Democratic
political machine that had twice elected
him. Near the end of his first year in office, Cleveland, faced with a collapsing
economy, decided to come out publicly
in favor of the gold standard. Between
his now-overt pro-gold position and the
panic and its effects on the main financial
centers of the U.S., Cleveland lost the support of his party and Tammany Hall.
Gilliam drew the faces and names
of Democratic politicians to create the
“legends” on the Smith Premier’s key-

board, clearly portraying the main parts
of the “machine” Cleveland needed to
control. For example, the third key from
the left on the bottom row is designated
“Vorhees.” His full name was Daniel W.
Vorhees, a member of the Senate from
Indiana from 1877 to 1897 who favored
silver.⁴ In 1893, as chair of the Senate
Finance Committee, Vorhees had difficulty dealing with the reluctance of other
Democratic committee members to repeal
the Silver Purchase clause of the Sherman Act. Cleveland wanted the elimination of the Silver Purchase section to be
passed quickly, because he saw the repeal
as fundamental to solving the nation’s
financial crisis. The committee’s failure
to move quickly was caused, in part, by
Vorhees’s own begrudging support for the
change and his weak control of his party’s
pro-silver majority on the committee.
A second important example is the key
legend on the extreme left of the top row
marked “Croker.” Richard W. Croker, Sr.,
the boss of Tammany Hall, had never been
a huge Cleveland fan, even before the mess
created in New York City by the 1893 Panic.
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He was now infuriated by Cleveland’s ineffectiveness in dealing with this financial
collapse. By this point, Croker simply
hated Cleveland and wanted nothing to
do with him. Cleveland knew Croker was
definitely a “key” that would not “type.”
Judge’s cartoon ridiculing Cleveland’s
presidency must have been seen as a
blockbuster by the editors of the New York
World newspaper because, on December 31,
1893, the newspaper republished the image
belittling Cleveland. The World, a venue
with a far larger readership within the city
of New York than Judge, was not a Republican mouthpiece, but was independent and
somewhat pro-Democrat. Nonetheless,
perhaps as a measure of the damage it saw
as unleashed by the impact of the depression on New York City’s financial center,
it republished this cartoon which had so
effectively satirized the Democrats’ failure
to find solutions to the nation’s problems.
This could have been the end of the
story for this special moment in the history of the typewriter in American life,
but it was not. Hammond Typewriter
Company of New York City, in response
to one or both of the two publications of
the cartoon, commissioned the creation
and publication of an advertisement
purporting to address Cleveland’s problems in controlling his machine. 3 It was
published in The National Stenographer, a
Chicago-based magazine, only two days

after the republication of the original
cartoon in the World. A smiling Cleveland
is shown typing a letter asserting his assured success now that he had switched
to a Hammond. The letter’s typed lines
are orderly and legible, unlike those made
by Gillam’s “Smith Premier” “political
machine” of the original cartoon. Given
the theme of this ad, Hammond seized
upon the cartoon denigrating Cleveland’s
presidency as evidence of their competitor’s failure to make a typewriter that
produced legible sentences. They gleefully
used this opportunity to tout their Hammond Ideal model “1b,” especially its alignment and clear printing.
However, the ad itself contains an
interesting anomaly. By 1893, Hammond
had modified the type carrier of this
model, replacing the original split typewheel seen in this 1894 Hammond ad with
the new technology, a single type sector,
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about this article provided by Bert Kerschbaumer and
his sharing of copy of the Hammond ad that is related
to the original Smith Premier cartoon. I owe a special
thank you to Paul Robert for making available one of
the digital color images he photographed of the Smith
Premier model 1 that was used on p. 62 in our 2016
book Typewriters. I also wish to thank Anne Sloan for
her numerous and essential editorial suggestions.

1. For specific discussion of aspects of the role of
typewriters in military command and control
systems, see my “Ephemera” articles “Typewriters Earn their Stripes: Part 1 and Part 2” in
ETCetera, Nos. 104 and 106.
2. Unless stated otherwise, the cartoon and
other materials are original ephemera from my
archives. Sources for the article include: “The
Administration Typewriter: Grover – ‘Blame the
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as seen in this drawing from a late 1893
Hammond trade catalog. 4 The anomaly
may have been the result of Hammond’s
sending their cartoon ad’s artist the
wrong image in a possible rush to publication, if we assume that the ad was in response to the republication of the political cartoon two days before. But it is not
even clear which of the two publications
of the original cartoon were the referent
for Hammond’s ad. Whatever the reason,
the anomaly is especially jarring in an
advertisement promoting the Hammond
machine as the most effective technological alternative to the Smith Premier.
The typewriter as political machine in a
cartoon in 1893 is but one illustration of the
myriad ways that typewriters ultimately
permeated the lives of people in industrial
societies for over a century. Sociocultural
memes, such as this one, underline the life
of typewriters in our history. ■

thing – I can’t make it work!’,” Judge Magazine,
November, 1893; “The Administration Typewriter:
Grover – ‘Blame the thing – I can’t make it work!’,”
New York World, December 31, 1893; Advertisement,
Hammond Typewriter Company, New York, New
York, “The Administration’s New Typewriter,” The
National Stenographer, vol. 4, January 2,
1894; https://www.whitehousehistory.org/
the-life-and-presidency-of-grover-cleveland;

show & tell : max suravegin

Trebla
max suravegin shares these photos
of his Trebla, a German capitals-only
index typewriter introduced in 1910 and
also known as the Darling. The device is
designed to be held in the hand or clamped
to a table. According to the pamphlet that
came with it, “The ‘Trebla’ is the smallest,
cheapest, practically useful typewriter.”
A civil engineer testifies, “I find your
typewriter simple, elegant, and extremely
practical; one takes it in one’s hand and
immediately writes with it. Truly the acme
of perfection.” A manufacturer writes,
“One can write splendidly with it even
on the train.” The “gigantic success” of
the Trebla was—needless to say—very
short-lived. See “New on the Shelf ” for
some of Max’s other recent additions to his
outstanding collection.

Crary

The sensation of November was this extremely rare
Crary, discovered among the effects of a recently deceased woman from Jersey City, New Jersey—also the
hometown of inventor John Mason Crary. This typewriter will be joining Flavio Mantelli’s collection; he
will tell us more about it in a future issue of ETCetera.

https://en.wikipedia.org/wiki/Grover_Cleveland;
https://www.in.gov/idoa/2777.htm; Paul Robert
and Peter Weil, Typewriter: A Celebration of the
Ultimate Writing Machine (New York: Sterling
Press: 2016).
3. By 1892, more than 20,000 of the first Smith
Premier model had been produced, according
to a trade catalog from ca. late 1892. Please note
that, while attempts at production did begin

in 1889, regular production was delayed until
1890. These conclusions are based on an October 26, 1889 letter from Smith Premier to one of
its distributors discussing production problems
and stating that regular production should
begin when the problems have been resolved.
4. Vorhees’ position on the importance of silver
and gold in the economy was complex. He is
often stated to have been in favor of both silver

and gold, i.e., he was a “bimetalist.” This meant
that he favored keeping the silver section of
the Sherman Act. While he was loyal to Cleveland, he was thus slow to change his position
and remove the section from the act. He did do
so, ultimately, and tried to persuade his committee colleagues to join him.

ETCetera No. 123 • Winter 2018/19 • 7

My Great-Grandfather

and the Waverley
by peter bate

i was reading anthony casillo’s wonderful Typewriters in bed with the first
mug of tea of the day when I discovered
the Waverley typewriter, made according
to the patents of Edward Smith Higgins
and Henry Charles Jenkins (HCJ). Jenkins
had the same name as my great-grandfather, who I knew had an interest in
typewriters, since my late father had discovered the Cantor Lectures on typewriters that HCJ gave in 1894.¹ It didn’t take a
lot of checking to find that the HCJ who
developed the Waverley and my greatgrandfather were one and the same person! I had never heard of the Waverley,
although earlier this year I had discovered a letter my Dad wrote to the Institute
of Civil Engineers: “I always understood
that there was a typewriter built to my
grandfather’s design and specification at
the Science Museum at South Kensington
[London]. Perhaps they still have it!” The
typewriter is indeed still there, in storage.
It was loaned to the Museum by Waverley
Type-Writer Ltd. in 1895. I told them that
the company was unlikely to want it back.
The Waverley Typewriter was developed, made and marketed around 18891897. There were two principal characters
involved: Henry Charles Jenkins and
Edward Smith Higgins.
Jenkins was born on December 31, 1861
in the mixed-class Bromley by Bow district of London. By 1881, he was a “Pattern
& Model Maker,” as his father had been
before him. In addition to his technical
education, including the Royal School
of Mines, he was employed at a variety
of engineering works. After completing
his studies he gained further experience
working for Claude Thornton Cayley (see
next paragraph) at his manufacturing
works in Brackley Street as the “Assistant
to General Manager.” In the 1891 Census,
Jenkins’ sister Louisa is described as a stenographer, so he would have been aware
8 • ETCetera No. 123 • Winter 2018/19

of the usefulness and shortcomings of the
typewriters of the time. In that census he
is described as a “Civil Engineer S & A Department.” He married Christiana Emily
Morris in 1891 and their first child, who
was my grandmother, was born in 1892.
Claude Thornton Cayley (1855-1928)
is described in the 1881 Census as “Merchant Importer of American Engineering Machinery.” He was involved in a
number of engineering works and later
became an arms manufacturer. He died
a wealthy man in London in 1928. In the
1880s he was the Managing Director at
Brackley Street, where HCJ was employed; the factory was sold in 1889.
Edward Smith Higgins was born in 1842
in Pickwick, Wiltshire. In 1881 the Census
shows he was living with his family in Ottawa, Canada, and was an engineer. After
the Waverley typewriter, he continued as
an engineer and lived in Calgary in 1916.
He returned to the UK and died in London
in 1923. One of his sons was called Claud
Thornton Higgins, which is such an odd
name that I surmise that he was named
after Claude Thornton Cayley.
Higgins and Jenkins took out six British patents starting in 1889. They also received German patents 51573 (1889), 56637

(1890), and 70633 (1892); French patents
199710 (1889) and 228717 (1893); and U. S.
patents 448037 (1891), 472999 (1892), and
502190 (1893). Patents were also granted
in Canada and Belgium, and provisional
patent protection had been obtained in
Austria, Norway, Sweden, India, Denmark, New South Wales and Queensland.
The British patents are as follows:
GB 1889: 9,425 “Improvements in Type
Writers”: This is the original patent
and covers all the major aspects of the
typewriter, especially how proportional
spacing is achieved. This is the very first
feature mentioned.² An indication of
how important HCJ considered proportional spacing can be gained from his
first Cantor lecture: “In the meantime we
have almost become accustomed to the
hideous uniformity of width of character
(whether w or a, or I, or m), imposed on
us by the earlier marketable machines,
but fortunately now no longer necessary.”
Of course, we know now that this was the
least important feature. The patent allows
for three different character widths; this
was reduced to two in the production
machine (described very well in Martin
Howard’s comprehensive article in ETCetera No. 117). This is followed by the unique

way of changing case: the upper and lower
case type are on separate typebars and the
character key is connected to each one as
directed by the shift key. Visible typing is
achieved by having the typebars arranged
along the back side of the machine with
the typebars swinging forwards and striking the top of the platen.
GB 1889: 17,351 “Improvements in or
relating to Inking Devices for Type-Writers”: The original design used a rubber
roller to ink the type; this patent adds an
ink ribbon with an additional option of
the ribbon being a continuous loop, inked
by a rubber roller. This all sounds like
something of a compromise to accommodate two points of view.²
GB 1891: 22,398 “Improvements in or
relating to the Paper Carriages of
Type-writers”
GB 1892: 8,631 “Improvements in Hinge
or Pivot Joints”: This patent suggests that
the Waverley had problems remaining
in adjustment, as the patent covers areas
such as the automatic clearing of debris
from pivot joints, along with adjustment
for and resistance to wear.
GB 1892: 18,185 “Improvements in
Typewriters”: discusses the effect of the
impact on the typebars, the platen, the
carriage and the escapement.
GB 1892: 18,188 “Improvements in or
relating to Escapement Mechanism for
Typewriters”
The Waverley Typewriter Company
Ltd³ was created on the 24th of April,

Three generations of engineers. HCJ on left with son in the middle and father on the right.

1894. In the same month, HCJ gave his
two Cantor lectures on typewriters at the
Royal Society of Arts. The first covered
the earlier history of typewriters, and the
second the state of the art of typewriter
design in 1894. The Waverley is mentioned
in passing in the second lecture.
The typewriter was covered in the
trade press from 1895, and advertisements appeared in local newspapers
from 1896 seeking sales agents. The ads
emphasize visible typing, differential
spacing and terminal spacing (allowing

one to push the key for the last character
of a word and the space bar simultaneously, ostensibly to save time). Later ads
emphasize the British manufacture of
the machine. Perhaps they were getting
desperate and relying upon patriotism.
Things seem to have started to go wrong
quite quickly. It looks like the company
needed more capital, but struggled to get it.
The official documents do not shed much
light on why the company was wound up,
although the UK economy had been in
depression since 1873. The whole objective
seems to have been to get as much money
out as possible and to close the company
down. The winding up was reported in the
London Evening Standard of 14th July 1897:
“The amount available to meet the unsecured debts was £368.” It is this article that
appears to be the source of the assessment
of the company given in G. C. Mares’ History of the Typewriter (1909). Edward Smith
Higgins ascribed the failure of the company to “the insufficiency of working capital”; it was his view that the assets should
be sold en bloc and that “the typewriter
had been a commercial success.”
Following the failure of the company,
HCJ went to Australia in 1899 and was
appointed Government Metallurgist to
the State of Victoria. A final child was
born in Balwyn in 1901. The family story
is that HCJ’s wife didn’t like Australia, so
they returned to the UK in 1902.
HCJ then had a varied consulting
engineering career, mostly related to the
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of Civil Engineers in 1928. He may have
been trying to disguise his involvement
in a company which failed.
HCJ had two strokes in 1937 and died
on November 8 of that year. One of his
grandsons, my father, wrote of HCJ:
“When he died he left very little. He was
a man of first class intellect and great potential which ultimately was not realized
financially. He was a Member of the Institute of Mining and Metallurgy and of
the Institution of Civil Engineers. He was
also a Member of the Royal Institution
and a Fellow of the Institute of Chemistry. He was a man of high integrity and
great intelligence.”
The Waverley seems to have had no
influence on the machines that followed.
The key features which were deemed so
important were not adopted by others.
Why did it fail? Perhaps they moved from
development to manufacture too soon, and
the product proved difficult to make in
volume. There is a clear parallel with the
contemporaneous Maskelyne, as described
in the article by Peter Weil in ETCetera No.
100. The typewriter is a quintessentially
American invention, emphasizing as it
does the benefits of efficiency: “To save
time is to lengthen life.” It would prove
difficult for firms in other countries to
compete. There is the question of culture, or perhaps whether there is a fertile
climate in which new ideas and products
can grow. At the end of his second Cantor

lecture, HCJ said, “It is somewhat marvelous that the country [the UK] in which the
late Sir Joseph Whitworth did so much to
advance the adoption of accurate methods
of work, and in which so many improvements in the manufacture of steel have
been made, should have treated the typewriter with apathy until recently.” A useful
comparison are two other Henrys: Henry
Royce and Henry Ford, both born in 1863,
two years after HCJ. They both developed
precision manufacturing, but for different reasons: Royce wanted to make the
best cars possible, regardless of the cost of
the final product, whereas Ford needed to
make things with precision to enable mass
manufacture, which brought the prices
down so he could sell more.⁴
HCJ died just over twenty years before I was born, and I’ve lived with his
furniture and monogrammed cutlery my
whole life, yet I knew very little about
him and the nature of his work. Finding
a connection of shared interest which
has led to further research has been a
very worthwhile experience.
Finally, before anyone asks, I am not
aware of any Waverley Typewriters
within the family. I keep on looking for
one, perhaps finding it on a dusty concrete floor under a table at a local auction, along with a sewing machine. ■

A Note on Sources

Endnotes

I was able to find two groups of documents about The
Waverley Typewriter Company.⁵ The British Newspaper Archive (www.britishnewspaperarchive.co.uk)
provided much useful information. For biographical information about HCJ and ESH I used findmypast.co.uk,
ancestry.co.uk, and an account of his grandparents
written by my father. Copies of GB and German patents
were provided by the British Library, and the United
States patents were kindly provided by Martin Howard;
his website antiquetypewriters.com was also useful.
Robert Messenger also provided insights into HCJ’s later
life in Australia. I am indebted to both of them.

1. The Cantor lectures were given on 30th April
1894 and 7th May 1894 and published in the
Journal of the Society of Arts in September 1894:
Vol 42, No. 2183 and Vol. 42, No. 2184. These are
available via JSTOR: http://www.jstor.org/
stable/41334131 and http://www.jstor.org/
stable/41335467.
2. HCJ’s view on ink rollers vs ribbons is given
in his first Cantor lecture: “This method [i.e.
ribbon] of supplying ink in a tissue through
which the blow of the type was received
has, on account of its suitability, never been
superseded … although serious attempts have
of recent years been made to substitute inking
pads for the ribbon, the practice is confined to
a few machines, and opinion is much divided
as to the benefit derived, except in the case of
type wheel machines.”

3. It is not known why the name “Waverley” was
chosen. The Waverley novels by Sir Walter
Scott, published from 1814, come to mind, as do
the Waverley pen nib by Macniven & Cameron
and Edinburgh’s main railway station. All of
these are Scottish, and no such connection has
been found.
4. Simon Winchester, Exactly: How Precision
Engineers Created the Modern World (William
Collins, 2018).
5. UK National Archives at Kew: Records of the
Chancery Division of the Supreme Court of
Judicature and related Courts, J 14/411, “D’Esterre
v Waverley Typewriter Ltd,” 1897-1898, http://
discovery.nationalarchives.gov.uk/details/r/C3837148;
Records of the Board of Trade and of successor
and related bodies, Board of Trade Companies
Registration Office, BT 31/5747/40240 Company
No. 40240, http://discovery.nationalarchives.gov.uk
/details/r/C4830649.

HCJ with wife, children and two sisters-in-law, ca. 1905.

mining of tin but also including electrochemical processes, engines and producer gas (a byproduct of coal mining),
up until World War I. When Archduke
Ferdinand was assassinated in Sarajevo,
HCJ was in Romania and he took the first
train home. His patents in producer gas
probably led to his involvement in designing and building explosives factories
during WWI. The following years were
hard for HCJ, as he struggled to make a
living. In 1925 his youngest child died of
peritonitis, and in 1928 his son-in-law
died of a cerebral hemorrhage in Nigeria
while managing tin mines.
The Waverley typewriter took up at
least ten years of Henry Charles Jenkins’
life, yet nearly all knowledge of his involvement was lost even within his own
family, and he didn’t mention it when he
applied to be a member of the Institute
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For a longer version of this article, please
visit etconline.org/atcetera.htm.

Collector’s
Corner

Ted Munk

Brian Brumfield: There are many important characters scattered throughout the
worldwide community of typewriter enthusiasts, but one that truly stands out while
simultaneously being somewhat reserved is
“The Right Reverend Theodore Munk.” You
are something of a mythical character in the
recent history of typewriters. Could I persuade you to enlighten us about your nom de
plume? Your blog, “To Type, Shoot Straight,
and Speak the Truth...” speaks of “a man of
the cloth and the steel he wields.” Give us
some insight into the man, the legend, The
Right Reverend.
TRRTM: I am a Maker and a Finder,
a shepherd to the lost and the twister in
thy midst. I almost never wear armor and
am available to officiate weddings, which
explains the “of the cloth” part. I have,
however, always wielded steel: printing
presses, firearms, steelwound strings and
grooverobbers, blades, keys and automobiles. Now I wield typewriters—the latest
shape of the alloy I ply. The particulars
are basically public knowledge, since
I’ve blogged so prolifically since I started
my journey. One of the benefits of using
typewriters is the encouragement they
give to casually typecast, so it’s all laid
out there on munk.org.
BB: You have been in a couple typewriter
films, sometimes mentioned, sometimes not.
The astute viewer who knows you will spot

you easily. Have you found that you successfully retain your privacy, even though you
have taken some chances and gone out in
public like that, and did you find the experiences to be personally rewarding?
TRRTM: Hmmn, I think I’ve only been
in The Typewriter (In the 21st Century), and
briefly at that. You might also be thinking of the CBS Sunday Morning segment
on Mesa Typewriter Exchange. Generally speaking, the hobby is pretty good at
drawing camera crews, and it’s not difficult to get in front of the lens if you’re a
handsome devil. They’ve got to point the
thing at someone other than Tom Hanks
once in awhile, ya know.
BB: Many newcomers will most likely
know you from your OOPRAP project—and
for those who don’t recognize that, it’s the Out
Of Print Reference Archive Project that Ted
has bootstrapped himself. This is a tremendously huge undertaking for a single person,
and yet with only modest help you have something over 160 scanned, corrected, rotated,
zoomed, cleaned, oriented and collated 19thand 20th-century repair, parts, and user
manuals. (Find printed copies with a search
for “Munk” at www.thebookpatch.com/
Bookstore/Search.aspx, and PDFs at sellfy.
com/twdb.) Please tell us about OOPRAP.
TRRTM: OOPRAP sort of sprang from
the same basic motivation that drives me

as “archivist” of the Typewriter Database,
mainly the preservation of the most basic
knowledge of the industry. Just as finding and archiving industry age lists and
sales records is vital for reconstructing
more accurate and complete records and
understanding when these machines
were made, preserving parts manuals,
service manuals, typeface catalogs, user
manuals and technical bulletins is vital to
under-standing how they were made and
how to keep them running in the future.
These documents also have clues hidden
within that help clarify when certain
changes were made, and even why. I realized a couple of years ago that there really
wasn’t much that was available anymore,
even in out-of-print copies, and pretty
much everything that was available was
either incomplete, low-resolution PDFs or
stripped-down, bad photocopies. Nobody
seemed to be collecting any of this documentation or trying to compile complete
versions with matching parts/service/
typeface/keyboard/tools and user manuals. I found that to be an intolerable situation that I was in a position to do something about, due to my friendship with
a local typewriter shop owner (Bill Wahl
at Mesa Typewriter Exchange) who was
willing to let me borrow and scan manuals
from a repair manual library originally
started by his grandfather back in the late
1940s. I spent a little over a year scanning
every scrap of paper I could dig up from
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his shop in high, print-ready resolution,
organizing it into “Bibles” for each model
or series that I had documentation for,
and setting them up for print-on-demand
publication in shop-ready coil-bound
editions. Since that initial burst of
productivity, the new material has been
slow coming, but I am still on the hunt
for more material to scan, compile, and
make available. I am always on the lookout
to borrow, beg or buy technical manuals
that we haven’t already got scanned and
archived, especially technical manuals for
pre-war designs, of which we have very
little so far.
There’s also a whole culture that used
to exist around typewriter repair and the
history thereof that was almost forgotten
and lost, an excellent example of which
I’d say was the legacy of Clarence Leroy
(Rocky) Jones, who was arguably the
primary person who shepherded the field
of typewriter repair into an organized
national industry in America during and
after World War II. He not only wrote the
main typewriter repair manual used by
the US Army in WWII, but also started
the OAMI training school that prepared
thousands of returning GI’s to become
repairmen. He was instrumental in the
start of the National Office Machine Dealers Association, spent a couple of decades
promoting it, and wrote at least a half
dozen books on the subject of typewriters
and repair, almost none of which were
anything other than lost legends until I
finally located copies last year. Finally, all
of them are again available. I’m certain
that there are plenty of important documents still hidden, written by nearly forgotten figures in the industry, that we’d
be enriched by re-discovering.
There’s a quote I like that sums up
OOPRAP in a nutshell: “Perhaps we can
honor the late Richard N. Current, typewriter historian, by working to create
and keep intact—perhaps electronically,
if not physically—the research resources
needed by future typewriter historians.
Let us keep making typewriter history
both accurate and new.” —Norman R.
Ball, historian of engineering and design,
ETCetera No. 100, page 27. Amen, my
brother—Selah and mic drop.
BB: I have been building up to this, and
this is probably the work that you are the
most famous for: the Typewriter Database
(typewriterdatabase.com). I know that you
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launched this project when the old typewriter
database project ceased to be, but this effort
has been a self-funded, self-developed, selfdriven project, in order to band together with
typewriter owners and hunters around the
world, to document details about typewriters, typefaces, colors, variants, etc. It has
been growing very steadily over the years.
Has the project lived up to your initial expectations, and where do you see it going over
the next 10 years?
TRRTM: To be frank, the project has
greatly exceeded my expectations. There
just wasn’t much in the way of documentation circulating then. I’d find collectors
that might have one or two bundles of information, but it would never be the same
information that other collectors had, and
there was a great deal of mistrust in the
documentation because each collector had
just a bit of the puzzle. The bits weren’t
being looked at together. It’s really only
when you combine all of the bits together
and compare them to machines and advertising that the picture really starts to
coalesce. That was the real leap forward in
the mission statement originally formulated by Dirk Schumann when he started
the project—the combined involvement of
all collectors essentially centralizing what
each knows, what material they have and
the research they have done in one place
where it can be evaluated, condensed,
and recorded. Having that information
publicly available and constantly updated
as new and better information is found
allows even better research to happen in
a much wider field, as even newbies can
quickly get up to speed on what is known
and what needs to be researched still.
And boy, howdy—there’s still so many
missing pieces to the puzzle. We’ve actually gotten to the point where the lowhanging fruit of age lists has been pretty
much gleaned, and with 10,000 typewriter
galleries uploaded to the database, we’re
starting to be able to line up the galleries and really learn new things, just from
being able to look at 100 or 200 examples
of a single model organized by year and
serial number. I see the ever-expanding
galleries and the (spoiler alert) upcoming “Ephemera” database being primary
research tools in the next 10 years as we
approach 100,000 or more individual machine records. That may seem like an absurd number, but then I do recall predicting in the beginning that we’d have 10,000

galleries within five years, and I was only
a year off. I have to admit that I took on
this project as a pretty clueless newbie
with my hubris blinding me to the scale
of the undertaking, and I find it useful to
realize that the TWDB will most likely still
be a work-in-progress, living document 10
years from now—and will certainly be an
ongoing project that continues long after
I pass on the “Archivist” baton to another
person or (hopefully) organization. The
TWDB project is a big jigsaw puzzle that
will keep growing and getting better, as
more and more pieces are slotted into
place by collectors and researchers over
the coming years.
It needs to be better, because there is a
sort of talismanic power to being able to
look up the serial number of your writing machine and pretty confidently say “I
have a 1947 Royal Quiet De Luxe!” It’s like
saying “I have a 1957 Chevy” or “Check out
my 1907 Dreyse”—it affixes your machine
into its slot in history and gives it context
for the stories it might have seen. It’s an
important ritual that I bet every collector
does the minute they see the serial number on a new machine, and dangit—you
ought to be able to do it for every machine.
That’s my attitude, anyway.

BB: As a seasoned typewriter collector and
veteran of the hunt, is there any advice that
you would care to impart to the new generation of typewriter hunter/collectors who may
be will-ing to listen?
TRRTM: Yes, and it is this: figure out
what kind of machines you want to collect, why you want them, and the methods by which you’ll obtain them—as early
as possible, and stick to it. It’s a very common thing for newbies to get the bug and
start buying everything on auction sites,
ending up with a lot of machines that
don’t survive shipping. I went through
that phase too, and broke the habit by
simply deciding to do my collecting in the

same manner that it started: buying only
locally. I had started my habit by discovering typewriters in thrift stores, and that’s
pretty much where I get them now. That’s
easy for me because I am what Will Davis
would categorize as a “typist-collector,”
or one who is entirely satisfied to collect
very common mid-century machines primarily for the purpose of typing. It’s not
a strategy for someone who collects for
rarity, historical significance, and value,
but it works for me and keeps my collecting fiscally responsible. Well, except for
the amount of money I put into recovering platens and getting the machines into
excellent typing shape—it may be absurd
to drop $80 on a platen recovering for a
beater, plebeian Underwood 5, but if it
makes for a happy typing experience, I
do it. It’s important to support the repair
shops and service providers that still ply
the trade, if you want them to continue to
ply the trade and take on apprentices that
will do it in the future.

BB: Not the least of all of these topics, I
would like to hear about the current state of
your personal typewriter collection. How it
has evolved, its history, where it is, where you
see it going.
TRRTM: I’m actually going through a
culling spell with my corral of fine fillies
right now. I’ve been giving some machines away (spreading the gospel, I call
it), and not cruising the thrifts like I used
to. At the moment I’m hoping to get back
to being a 40-typer guy. For my purposes,
forty machines is an embarrassment
of riches—more than enough to cycle
through one a day and always have the
novelty of having a machine you’ve not
touched for a month.
BB: I know that you have a number of
machines that I personally lust over—like
that early blue-festooned IBM Selectric!
What gems are locked away within the walls

of the high-security island of Munktopia that
you can share with us—your favorites, your
least favorites, the big ones that got away?

TRRTM: Well, obviously the limitations
I place on my own buying habits limit me
to happenstance and luck, combined with
the occasional network score (someone
I know locally finds me something), but I
have occasionally struck gold in finding
machines that I very much like and are
somewhat uncommon to pretty rare. The
Accent Blue trimmed IBM 721 (The Blue
Bomber) was a $10 local score, and my
Selectric Composer (Mothra) was from
my local typewriter shop, where someone
had dropped off the still-working machine and a bunch of documentation and
accessories. The shop wanted it gone and
figured I’d be interested, and $20 later, it
was mine. Nobody else would want it, but
I did. Now that machine is one of maybe
a single handful of working Composers. I
almost have a complete set of the typeface
elements for it, and it generates beautifully quirky text for my typecasts while
looking like it belongs on the bridge of the
Enterprise. Keeping the thing running is
an adventure in itself, so I doubt that machine will ever bore me. I also have a pretty
pristine condition “Monarch” branded
Remie Scout variation that allows me to
claim I have at least some pre-war range to
my collection. Additionally, I’ve got a nice
Duco Maroon Corona 4 and a pretty good
Underwood three-bank portable—but
beyond that, my collection is a selection of
the greatest hits of the mid-century, with a
few foreign oddballs, like a Swissa, thrown
in for spice.
What machines to I like/dislike? Well,
I rather like most of them. Each is a
different experience, and I tend to find
something to enjoy in whatever machine

I’m using at any given moment. It’s only
those post-2000 manuals made in China
that ever completely disappoint me. I just
pulled out my Generation 3000 just to
remind myself of that. There’s another
machine I could cull, except I’d feel guilty
inflicting it on some innocent person. I
suppose that the G3k is one I’d happily
shotgun for the yuks, and to get it off my
balance sheet.
I can’t recall any regrets about the “one
that got away” other than a nice, in-case
Chicago that showed up locally for $75 and
stayed for weeks on Craigslist, taunting
me. In my defense, I didn’t know much
about them, and I didn’t feel I could justify getting a machine I probably wouldn’t
type on. I feel a bit dumb about that one,
knowing what they fetch now.

BB: Thank you for your time and consideration with this interview, Ted, I really
appreciate it. I am certain that the readers of
ETCetera will find all of this very enlightening. Do you have any final thoughts that you’d
like to share with us before we wrap this up?
TRRTM: Sure—here’s a thing: this
scene is still growing strong, and there
are loads of things that need to be discovered, and a cornucopia of projects
that can spring up out of nowhere except
our desire to see a thing be done. Typeins have infected the planet, typewriter
street poets are everywhere, open-source
3D printing of new parts is growing, and
new companies have started to cater
to the needs and whims of typists and
typewriters. New books are coming out
regularly, and even excellent films, and
YouTube channels devoted to typewriters
and what people do with them. The iron
is hot, and nearly anywhere you throw
the hammer, there’s gonna be sparks. My
counsel is to start throwing hammers and
see what sparks. ■
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New on
the Shelf
Richard Amery: Imperial Desk
Companion
Ping Amranand: Oliver MT 10 1
Richard Boydstun: Hammond 1B #17981 2
Terry Cooksley: Bar-Let #26456
Ethan Singree: Remington Electric
#X1737, Caligraph 2 #34845, Remington
2 #25994, Smith Premier 2 #19039, Allen
3-bank #3696
Guillermo Fernández Boan: Hermes
Baby (Hebrew)
Thomas Fürtig: black Juwel Filius,
Montana Media (Italian), 3 Smith
Premier Senior
Thomas Kramer: Ford, 4 Matador 1
pencil sharpener
Diane Maher: Smith Premier 10 #30852,
Smith Premier 10 #22771, Smith Premier
3 #3698, 5 Smith Premier 4 #408 (Dutch/
Norwegian), Smith Premier 2 #3623
Andrew McFeaters: Hammond Multiplex, Urania 4, Erika (limited edition), A15
Blue Bird
Richard Mohlman: Remington Standard 2 #34,241, Standard Folding 1 #5288,
10-cent Type-O-Meter coin-operated
typewriter table
Kyle Oelofse: New Franklin (Type IIIa
No. 5) #7344, Royal 10 (1st year) #174994,
IBM Electromatic #0222 69172
Richard Polt: Hermes 8
Dale Schellenger: Molle 3 #7265, 6
Martin’s Die Schreibmaschine (1920)
Max Suravegin: Anderson, Jewett 3,
Moskva 6, Hogar, 7 Odell 4, Kosmopolit,
8 Morris, 9 10 Sholes & Glidden 11
Nick Tauriainen: gold Erika 5 with Hungarian keyboard 12
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A Closer Look
A customer brought me a Bar-Let for
some repairs. The machine had a certain
charm about it, so I decided I had to have
one. Finding one in Australia would be
difficult, so contact was made with our
good friends in England, Philip and Julie
Chapman of Charlie Foxtrot Vintage
Typewriters. The Bar-Let is a fairly basic
machine, and as this one was over 80
years old, I was not expecting it to be in
the best of condition. What a surprise
when I opened the box to find the machine in excellent condition, with its
gloss-black paintwork gleaming. So after
a minor clean out, resurfacing of the platen, and a few drops of oil, this little gem
now takes pride of place in my collection
of old typewriters. —Terry Cooksley

12

Ads
For sale: New book
in German about
antique typewriters, Schl@gfertige
Typen, written by
Lothar K. Friedrich,
D-71634 Ludwigsburg. Obtainable via
l.friedrich@bfoe.de.
$30 including
shipping.
For sale: Very rare
Monpti, made in
Czechoslovakia,
late 1960s. Working order and complete.
Comes with a slide-in carry case like the
Valentine. $500 US or near offer. Negotiable. Email richardamery@optusnet.com.au.
Wanted: Looking for a Type-O-Meter
typewriter (pretty sure it’s a Remington)
with coin mechanism. Richard Mohlman,
ramtiques@gmail.com.

As a collector with a preference for Imperials, I have been proud of my collection
of Good Companion portables. Having
collected all seven in the series, which
date from 1932 to 1967, I kept looking
further afield to find models in various colors, some with gloss paint, some
with matte finish, etc. I even scored two
machines sold before Imperial named the
machine Good Companion: a Regent and
one branded just Imperial, which have
serial numbers just two numbers apart. A
surprise came when Robert Messenger’s
ozTypewriter blog featured an advertisement in a 1961 Oxford Monthly referring to
a “Desk Companion”—a Good Companion
no. 7 with a 14-inch carriage. The carriage
is supported by “shoulders” on both sides.
The marketing people at Imperial were
obviously after the small business market, which had been addressed by other
makers who fitted wider carriages to their
portable models. Charlie Foxtrot found
one for me. The machine was presented at
my weekly meeting with three typewriter
mechanics, Terry Cooksley, Phil Card, and
Warren Ingrey. The machine was serviced
by Warren, and it will be put into regular typing duties at my home. The serial
number, 7P 450X, shows it was made in
1962. There is no model name on it. It

comes with a similar case to that of the no.
7, only wider, of course, and a plastic dust
cover. A decal shows that it was sold and/
or serviced by A. L. Williams of Newcastle-under-Lyme, England. Now to keep
searching for any other variations to this
long line of English portable typewriters!
—Richard Amery
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Historische Burowelt
ifhb.de

No. 113, September 2018

• Pneumatic mail
• Lloyd 1 and 2 (Stoewer)
• Interview with Mitterhofer expert
Ewald Lassnig
• Mitterhofer’s autobiographical poem
• From the Norica to the Triumph

segretariacollezionisti@gmail.com

No. 73, September 2018

• Imex typewriters (Verona, Italy)
• Gundka
• William Horrocks’ typewriter desks
• Olivetti Editor typewriters
• Meetings in Bologna and Partschins

Letters
I’ve recently read issue 114. The really interesting article on pens and pencils by Peter Weil
is one where I can offer an opinion on some of
the questions raised, as I like to repair pens.
1. British Empire Typewriters pen (pic 1):
This is a Pitman’s Fono Alura 760. No one knows
who actually made these, except that it almost
certainly wasn’t Pitman. They were designed
for taking shorthand notes using the Pitman
system. This excellent blog has more info:
goodwriterspens.com/2018/03/20/pitmans-pens-1/.
2. Why don’t pens like the British Empire
Typewriter one survive? It’s made of BHR
(“black hard rubber” or vulcanite, also available in red and green and mottled), and black
pens are not seen as collectable but rather as
a source of parts. As it says in my pen repair
manual, “Cut and burn!” Pens with inscriptions are also not very collectable.
3. Chain loops: These are called chatelaine
pens or pencils, and I’ve never heard of them
being attached to a watch chain. They are seen
as a woman’s item for attaching to a key chain
or chatelaine. These used to be worn around
the waist, as dresses don’t have pockets.
4. Pencil clip (pic 20): This might be an accomodation clip for a pen rather than a pencil.
Pens were not originally supplied with clips,
and various aftermarket clips were sold. An
obvious opportunity for a promotional item.
Eye-dropper pens are much thinner, so a clip
for one of these would fit a pencil.
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typexnews.com

Vol. 30, No. 4, November 2018

• Typex ceases publication after 37 years
and 1394 pages
• A visit to Mesa Typewriter Exchange &
Bill Wahl
• Taylor’s Typewriter Co. (London, 1920)

5. Bakelite pencil (pic 22): Unlikely to be
Bakelite, as it wasn’t generally used for pens
and pencils. I assume it’s too heavy. Pen and
self-propelling (not self-propelled) pencil
manufacturers were pioneers of lightweight
plastics from the 1920s onwards, including cellulose nitrate (always fun to heat up), cellulose
acetate, caesin and acrylic. The Parker 51 was
made using injection-molded Lucite, which
is an acrylic. The plastic in some of these has
survived extraordinarily well, especially the
better brands like Parker or Conway Stewart
who took more care over manufacture.
Peter Bate
Leighton Buzzard, UK
Peter Weil writes: The clip was patented as a
pencil clip (US 1,262,788). Of course, as Peter Bate
says, it could be used on a pen.
Peter Weil’s article on the early Hall (ETCetera
No. 121) is very interesting. But on page 11 he
states that the type plate with 9 holes across in
8 rows, minus one, results in 73 letters and figures. In my opinion 8x9 = 72, minus one gives
71. And on page 12 he writes that the 9x9 index
plate has 83 characters. If the minus one is
true, this would result in 81-1 = 80 characters.
But although the index of my Hall (Boston)
also has the strange hole in the center of the
bottom row, the type plate itself has all the letters and figures. My machine is equipped with

HBw-Aktuell
ifhb.de

October 2018

• IFHB directors’ meeting
• Olympia Museum
• Sylvia Plath’s Hermes 3000

November 2018

• Moskva No. 6
• Saxonia typewriter from Chemnitz
• 15-year-old collector Leon Irle
• Meetings & exhibits

December 2018

• Moskva No. 8
• Dreusicke alignment tool
• Breker auction & swap meet afterwards
• Giuliano Fanutti & Fritz Niemann
in the US
• Gathering at Bayreuth Typewriter
Museum

an extra index with the comma in that position. Pictures of intact original typeplates are
very, very rare, but I found a picture of a reconstructed plate on the antikeychop website,
also clearly giving 81 characters, exactly as in
Martin (1949), p. 77. Looking at the rear of the
type mechanism, there is nothing to obstruct
the printing of the center character in the
bottom row of the index. Maybe I am wrong,
but can Peter explain why he thinks the type
plates are missing one printing position?
Jaap Horstink
Rotterdam, Netherlands
Peter Weil writes: Jaap is correct, the type plates
are not missing one position; they contain 72 and
81 symbols. However, the number of characters
produced by the late New York and Salem models
is, according to Hall’s own literature and Scientific American, one more than the number of
symbols. As the Scientific American article “The
Hall Typewriter” (vol LV, no. 2, pp. 24-25), states,
speaking of the original model, “Each type plate
has seventy-three characters” (p. 25). The trade
catalogs state that the New Model Hall increased
“from 73 to 82 characters.” A ca. 1887 British trade
catalog contains the only specific statement that I
could find in my literature as to the extra character: “The type-writer itself will change the comma
to an apostrophe or an inside quotation mark
whenever desired, thus making 82 characters in
these 81 places.” Mystery solved: type a comma
a little higher and it becomes a different character!

