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this issue will be my last as etcetera
editor, although I will continue to help 
as needed. I would like to thank all our 
readers, contributors, and members of 
our production team. Special thanks go 
to Peter Weil, for packing his “Ephemera” 
stories full of facts and images that will 
enlighten generations of future typewrit-
er collectors; to Herman Price, for 13 years 
of great work as the ETCA Secretary-Trea-
surer and magazine mailer; and to Nick 
Tauriainen, for his artistic eye as designer 
of the magazine for the past five years.

I am glad to announce the new edito-
rial team. Nick Bodemer will serve as 
our new editor-in-chief; among other 
things, he is the author of Mid-Century 
Portable Typewriters and he blogs at
bodemertypewriter.blogspot.com. Flavio 
Mantelli will help Nick recruit stories. 
(You can find their e-mail addresses at left.) 

Paul Robert will help with editing images. 
Tyler Anderson is our new secretary-
treasurer and mailer. Please renew your 
ETCA membership to make sure you 
receive four great issues in 2020—and I’ll 
see you around the collecting world! ■

—Richard Polt
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on october 12, 2019, the first install-
ment of Thomas Russo’s great collection 
of office machines went under the auc-
tioneer’s hammer. Russo’s own catalogue 
can be found in his books Mechanical 
Typewriters and Office Collectibles; the 
Breker catalogue of this auction is itself a 
valuable reference work for the collector, 
as will be the catalogues of the two auc-
tions that are projected to complete the 
sale in 2020.

This auction was notable for sky-high 
prices paid for a reproduction Malling-

Hansen Writing Ball and a decorated 
Sholes & Glidden on a stand, completely 
refurbished by Hermann Kerz. Apparently 
these items will go to a new office machine 
museum in the Middle East. Other ma-
chines also brought surprising prices, such 
as an animal-keyboard Corona (lot 40) that 
reached an impressive €7000. Some other 
rarities, though, such as a Peerless, Travis, 
and Shimer, sold for comparatively low 
amounts, and some good machines that 
were “bundled” with common models of-
fered interesting opportunities. (Whoever 

Russo Collection
Sets New Records

bought lot 42, including a Fay-Sholes no. 
7, a Secor no. 1, and a Chicago, surely got a 
bargain at €600.)

Here are a few highlights. All prices 
quoted are sales prices in euros, not in-
cluding fees and taxes (which add about 
26% to the sales price) or shipping costs. 
All photographs are © 2019 by Auction 
Team Breker, Cologne, Germany
(www.breker.com) unless otherwise 
indicated. We thank Uwe Breker and 
Auction Team Breker for permission to 
reproduce them here. ■

Lot 1: nickeled Duplex, €5200. A rather low price for what is 
probably a one-of-a-kind typewriter.

Lot 3: Coffman, €4800. See ETCetera No. 31.

Lot 2: Remington experimental electric, €2800

Lot 8: Pearl index, €4400
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Lot 10: Remington Type-O-Meter, €4800

Lot 11: Automatic, €18,000

Lot 22: Reliance Visible and ATEC, €400. The ATEC, marketed 
by the American Trading and Engineering Company, is a sibling 
of the AZTEC (ETCetera No. 85). Both are very rare name vari-
ants of the Pittsburg.

Lot 29: Writing Ball replica, €29,000

Lot 36: Sholes & Glidden, €35,000
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Lot 55: Hooven Automatic perforator and typewriter
attachment, €4400

Lot 59: Ford, €12,000. See ETCetera Nos. 30 and 122.

Lot 57: experimental Hammond, €11,000. The peculiar attach-
ment on this machine appears to be a decimal tabulator whose 
position is charmingly indicated with a pointing finger.
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Lot 62: Imperial Visible, €7500. 

Lot 66: Brooks, €20,000

Lot 74: Reporters Special and Oliver 7, €1000. The Reporters Special 
(which has joined Richard Polt’s collection) is a Harris name vari-
ant; another one is in the Milwaukee Public Museum collection. Lot 95: IBM Chinese typewriter, €4400

Lot 91: Ohtani Japanese typewriter, €5200

Lot 77: Peerless, €2000. See ETCetera No. 84. 
Lot 88: Travis, €7500. See ETCetera No. 115.
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Lot 107: English Fitch, €16,000. See ETCetera No. 79.

Lot 126: North’s, €9000

Lot 130: Gisela, Klein-Adler, Mignon no. 2, Bing no. 2, € 2200. Photo 
of the Gisela courtesy of its new owner, Thomas Fürtig (see New 
on the Shelf, this issue, and Letters, ETCetera Nos. 124 and 125).

Lot 134: Hartford no. 3 in pieces, €1000 (Herman, have fun piec-
ing it back together!)

Lot 145: Shimer no. 3, €4000. See ETCetera No. 102.
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ephemera : by peter weil

the recent addition of a sholes fam-
ily archive to my typewriter archive 
provides historians with a look at previ-
ously unpublished portraits of Sholes 
family members and new opportunities 
to understand the family’s roles in the 
development of typewriters. The Sholes 
archive includes thirty carte-de-visite-
sized (6cm x 10cm) images, ten of which 
are members of the kin group. One of 
those ten is a previously unknown por-
trait of Christopher Latham Sholes (1819-
1890) himself, the man we first think 
of as the primary actor among several 
other significant ones in the invention 
of the Type Writer. 1  It was taken at 
the Whitehurst Gallery during a visit to 
Washington, D.C. in the 1870s, the same 
decade that saw the development of the 
Type Writer and its marketing, starting 
in 1874, as the Sholes and Glidden.¹ Of 
the other nine identifiable Sholes kin 
photographs, there are portraits of two 
who clearly played a role in the history 
of typewriters, and one of who may have 
done so. As such, for us as typewriter 
hobbyists and for historians, this archive 
is a treasure trove. What follows is a brief 
examination of the more personal facts 
about those family members who played 
some role in the story of the typewriter.  

Photographic portraits of
Christopher Latham Sholes
our knowledge of “latham sholes,”
as he was usually identified by himself 
and others, comes to us most directly from 
his surname on the machine and through 
our seeing two other frequently published 
photographs. The first (Fig. 2), was taken 
in 1877 when he was 58, and shows him 
with his Sholes portable.² 2  The second 
(Fig. 3) is undated, but is likely to have 
been taken late in the same decade as 
those in Figures 1 and 2.³ 3  The only other 
photographic portrait of Latham (Fig. 4), 
one I found in a newspaper archive, was 
taken in 1857 when he was about 38.⁴ 4

These three photographs, until the discov-
ery of Figure 1 from the Sholes archive, 
were the only images of Latham known to 
have survived. 

Latham's Legacies
Portraits from a Sholes Family Photographic Archive

1
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Provenance of the
Sholes Portrait Archive
the recent provenance of the sholes
portrait archive is vague, and the longer-
term history of it even more so. While I 
have titled the trove the “Sholes” family 
archive, the entire collection is perhaps 
more accurately called the “Sholes-
Shane” archive. Unfortunately, my 
research has found no verified link be-
tween the two families. The seller of the 
archive, a dealer in South Carolina, stated 
that he purchased it from the descen-
dants of George A. Shane, a family rooted 
in the 19th century in Lawrence, Douglas 
County, Kansas. Here is a photo from the 
archive, of Shane’s eldest son, George A. 
Shane, Jr. (1900-1979). 5  The Shane fam-
ily’s only links to the Wisconsin-based 
Sholes family are two portraits, one of 
Harry O. (Orrin?) Sholes (1856-1877), 
and one of his two children, Jenny and 
David.⁵ 6 7  Harry was born and reared 

in Kenosha, Wisconsin, the fifth of nine 
children of Charles Clark Sholes (1815-
1867), Latham’s older brother. Harry last 
shows up in the U.S. Census in 1870 living 
with his mother in Kenosha, Wisconsin 
at the age of 14. The photo was taken at 
the Tramwell studio in Kenosha shortly 
before his death at 21. However, the photo 
bears the hand-written inscription of 
his name and his location as “Lawrence, 
Douglas County, Kansas,” indicating his 
presence in the hometown of the Shanes. 

The ca. 1883 image of Jenny and David 
Sholes, two of Harry’s five children, in the 
Sholes-Shane archive, has their full names 
written on the back with the notation 
“Lawrence, Douglas County, Kansas.” Fur-
thermore, a second print of the children’s 
portrait bears the penciled inscription 
“For Fanny Shane” on the back. The 1880 
census might have provided an answer, 
but their father was dead before then and 
their whereabouts after this photo was 

made are a mystery. This and other lines 
of inquiry involving Jenny and David 
Sholes, Fanny Shane, and other Shane 
family members in Kansas provided no 
results. Thus, any connection between the 
Sholes and Shane families cannot be veri-
fied at this point. The best we can assume 
is that the two families were friends. 

Portraits of Latham's Children
latham fathered ten children, six
sons and four daughters. Of these, the 
Sholes-Shane archive includes portraits 
of three of the sons and three of the 
daughters. Louis C. (Clark?) Sholes (1849-
1914) and Lillian Sholes (1856-1941) are 
clearly documented as having contribut-
ed to the history of typewriters. The con-
tribution of another of the sons, Charles 
Latham Sholes (1843-1942), as a possible 
creator of the QWERTY keyboard, is the 
subject of an ongoing debate in the stan-
dard sources on typewriter history. Since 
the archive includes no portraits of Fred-
erick or Zalmon, both of whom played 
roles in writing machine history, they are 
excluded from discussion here.⁶ Another 
of Latham’s sons, Clarence Gordon Sholes 
(1845-1926), is the subject of a portrait in 
the archive and will be discussed because 
his lifelong career, not in typewriters, but 
instead in another field of communica-
tion technology, telegraphy. His promi-
nence in the field speaks to his education, 
the probable influence of his father’s 
technological interests, and the broader 
microculture of his family. 

2 3 4

5 6 7
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Louis C. Sholes (1849-1914)
louis had the most influence on type-
writer history of all Latham’s children. 
This photograph was taken at the Fuller 
studio in Madison, Wisconsin in about 
1862 when he was around 13 years old. 8

Only about two years later, he joined a 
Wisconsin regiment, serving as a musi-
cian for four months (May-September, 
1864) in the Civil War. 

Lillian Sholes (1856-1941)
the archive also includes a tintype
of Lillian Sholes, Latham’s seventh 
child and third daughter. 11  The date 
and photo studio are not identified. She 
appears to be about 13 years old. That 
would place her in Milwaukee living 
with her parents, as indicated by the 
1870 U.S. Census data. A later iconic 
photograph of Lillian shows her at age 

15 typing on a prototype of the Sholes 
and Glidden. 12  The 1872 portrait, or 
a similar one taken at the same ses-
sion, surely served as the basis for the 
equally famous drawing in the August 
1872 issue of Scientific American. During 
this time, Lillian was working regularly 
with her father and his prototypes, 
providing valuable feedback to Latham 
from her experience typing on
the machines.⁸

We perhaps best know him for his 
contribution to the Sholes Visible. 9

While his father designed the machine 
during the last years of his life before his 
death in 1890, Louis made some design 
changes, brought the machine to mar-
ket, and managed the company for 15 
years. He obtained additional typewriter 
patents, which included a frontstrike 
typewriter (U.S. Patent 945987, filed 1908 
and granted 1910) based on the frame and 
some other aspects of the Sholes Visible. 
His new Sholes typewriter design was 
never manufactured. Here is a photo-
graph of one of the prototypes.⁷ 10

Charles Latham Sholes (1843-1942)
here is a portrait of charles, whose
role in typewriter history is the most 
debated. 13  The photo was taken at the 
Lydston studio in Milwaukee, Wiscon-
sin in 1865. Latham’s inscription on the 
front below the portrait is “Lt. Charles 
L. Sholes, Prisoner of the South – Janu-
ary 5, 1865.” The date designated in the 
caption, based on historical records, is 
not correct. Instead, assuming the year 
is right, a date later in that year must 
be assigned to the portrait. Briefly, after 
joining two different Wisconsin military 
companies in the 1862-1863 period, the 
next year, at age 21, Charles enlisted 
as a Lieutenant in Company A, 36th 

8

9 10

11

12

13
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Wisconsin Volunteers. He and most of 
the regiment were captured in action 
in May, 1864, and held as prisoners of 
war in a series of Confederate prison 
camps, the last having been in Danville, 
Virginia. He was “paroled” on February 
20, 1865, and returned by the beginning 
of March to Milwaukee and his family. 
He rejoined his regiment at on May 1, 
1865, just after the war had ended. Thus, 
this portrait of Charles in his uniform 
was taken during his two months at 
home. It is most likely that the portrait 
was shot close to the end of his stay in 
Milwaukee. This assertion is made be-
cause, when he arrived home after nine 
months on short rations in disease-in-
fested Confederate prisons, it is doubtful 
that he would look as portly as he does 
in the portrait. Note that nearly 10% of 
Charles’ regiment died in prison. Thus 
a more probable date is about late April 
1865, just before he returned to military 
service. Charles was mustered out in the 
following July. Whether the portrait was 
made in March or April 1865, it could not 
have been in January. 

Clarence Gordon Sholes (1845-1926)
latham's second son, clarence, appears
not to have played a role in the writing 
machine’s story, but his career in the 
telegraph industry is indicative of his 
family’s interest in new technologies 
and thus worth noting. This portrait of 
Clarence taken in about 1864 is identi-
fied in the caption as being at Lookout 
Mountain near Chattanooga, Tennessee 
and overlooking the site of the Battle of 
Lookout Mountain, which took place the 
year before. According to Latham, who 
wrote the caption, Clarence is the one 
in uniform at the far left, at the point of 
the rock, and he does not identify the 
others.⁹ 15  Clarence apparently entered 
the war in 1861 as a 16 year old. But, by 
age 19, he was General William Tecumseh 
Sherman’s chief telegrapher. He held this 
critical command and control position 
throughout the General’s destructive 
march through Georgia. After the war, 
he moved to Chicago to become assistant 
manager for Western Union in what was 
already a major commercial and railroad 
hub.¹⁰ Later, Clarence became manager 
of the telegraph services for the boom-
ing Santa Fe Railroad. These impressive 
achievements illustrate his success in a 
highly technical field of communication. 

Latham’s abolitionist beliefs,
the Civil War, and the lives of
the Sholes family members
in the context of these family por-
traits, I think it important to note 
Latham’s lifelong anti-slavery beliefs, 
which we often miss in our focus on his 
role in creating the Type Writer and 
other writing machine technologies. 
Especially during the decade before the 
Civil War, he expressed his abolition-
ist views through his public journalistic 
and political activities, which, perhaps, 
account for three of his sons’ joining 
Wisconsin regiments during the Civil 
War. The oldest of the three, Charles, was 
the first to attempt to join in 1861. He was 
18, and Latham made him wait until the 
next year. The youngest, Lewis, joined as 
a “musician” at the early age of about 15 
in 1864, and Clarence joined at 16 in 1862. 
Latham’s abolitionist views may have 
prompted his sons to enter this war to 
end slavery at such young ages. 

All three survived the war, and a ques-
tion to consider, but not to be addressed 
here, is the extent to which their service 
in that most deadly conflict affected their 
post-Civil War adult lives and as well as 
their father’s. 

Conclusion
a photographic portrait is a text, an
introductory paragraph to a subject’s 
life. When we place portraits in the con-
text of individuals’ histories before and 
after the images, we learn to read some 
important aspects of their life experi-
ences and gain some understanding of 
their actions and the results of them 
in their lives. This column is just a first 
step concerning the portraits of Latham 
Sholes and four of his children. Future 
research, utilizing this archival col-
lection and other sources, may answer 
important questions about the microcul-
ture of the Sholes family, the relation-
ships between Latham and his children, 
and the role of their mother, Mary 
Jane McKinnon, in shaping them. How 
much did family discussions of politics, 
printing, and Latham’s writing machine 
endeavor shape the Type Writer project, 
his family members’ roles in the history 
of writing machines, and other areas of 
history? We need to discover more about 
the dynamic of Latham’s legacy. ■

Charles’ role, if  any, in the history of 
the typewriter concerns the creation 
of the original QWERTY keyboard in 
1872-1873 as it appeared on the late 
prototypes and the manufactured ver-
sion of the Sholes and Glidden. 14  This 
column is not the setting for discussing 
the debate concerning the rationale for 
the layout’s design. I will only note that, 
while some sources argue that Charles 
was instrumental in constructing the 
logic behind the design of the keyboard, 
the majority of scholarship on the issue 
agrees that Latham (with important 
input from James Densmore and, prob-
ably, Densmore’s stepson, Walter J. Bar-
ron) was the primary, or even exclusive 
designer of the Sholes and Glidden’s 
user interface. In essence, they argue 
that Charles had no role or omit any 
mention of him. (Acknowledgements and Endnotes on page 15)

14

15
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A
Mistress 
Found

it’s certainly in human nature to be
reluctant to give someone the limelight. 
As for bestowing the title “master”—
that’s twice as hard.... Nevertheless, it 
happens time and again that someone 
or other is better, faster, smarter. And 
in that case, I publicly and even gladly 
admit that I’m beaten.

What’s under discussion here (and 
how could it be anything else for me) 
is nothing other than a typewriter—a 
standard office machine from the manu-
facturer Siemag, with the model name 
“Meisterin.”* From 1953 to 1960, Siemag-
Werke produced this “Mistress” in out-
standing quality. However, the machine 
did not sell very well; sales depended on 
the dealership, and varied from region 
to region. Due to the fact that it is a large 
standard typewriter (normally I only 
collect portables, for reasons of space) 
and its relative rarity, I did not have this 
model in my collection. 

As luck would have it, one day a 
friendly gentleman from a neighboring 
town called me and asked me if I was 
interested in a Siemag typewriter. He 
would like to give it to me. Feeling a little 
torn, but of course curious to see what 
it looked like, I said yes, I would like to 
get it. Its condition was supposedly very 

A 1954 ad highlights the precision and smoothness of 
the Meisterin’s carriage movement.

good. Now, reports of condition are al-
ways questionable. But since the gentle-
man who called me said that he was a 
skilled office machine mechanic himself, 
the machine ought to have still been in 
pretty good shape. As soon as I had an op-
portunity, I drove to the address provided 
and picked up the typewriter.

Every newcomer first goes into “quaran-
tine” and receives a “general health check-
up,” so to speak, before it is included in my 
collection. That’s just how they do it at the 
zoo. However, the machine did not pass this 
checkup—to the contrary. A human, medi-
cal diagnosis would have been a poor one. 
So, what to do? I decided to restore it.

A total dismantling followed, with 
subsequent general overhaul. I’ll spare my 
readers the technical, particular details; 
they would perhaps be too boring. After 
about four hours of workshop work, one 
can say that the Siemag Meisterin is a 
beautiful and well-functioning typewriter 
again. As I look at it in front of me now, 
the whole effort was worth it. Not at all in 
monetary value, but only for me alone.

So I not only found my “mistress,” but 
the “mistress” also found her “master”—if I 
may say so, as a vain concluding sentence. ■

Translated by Richard Polt

*Meisterin is the feminine version of Meister, 
“master” (since Schreibmaschine is a feminine noun). 
“Mistress” is the only available single-word transla-
tion in English—but the German word means a 
master craftswoman, not a lover.

Translator's Note

by hans-peter günther
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the siemag is a west german type-
writer that is little-known in the New 
World, although a few were imported to 
the U.S. Siemag is an acronym for Siegen-
er Maschinenbau AG, or Siegen Machine 
Works, Inc.—a company that originated in 
1918, as a merger of three well-established 
machine factories in Siegen, a city in the 
German state of North Rhine-Westphalia. 
The firm continues today as the SMS 
Group, a metallurgical company that still 
produces precision machine parts. 

The Siemag standard typewriter was 
an all-new design created by experts who 
had formerly worked in office machine 
factories in eastern Germany; it was 
introduced in February 1949 and eventu-
ally appeared in several variations, which 
are all robust, well-engineered machines. 
The design includes an easily removable 
carriage and “double acceleration” of 
typebars. The Siemag was advertised as 
the “world’s only typewriter with a one-
piece cast-iron frame”—which explains 
its extraordinary weight.

The Meisterin was the top-of-the-
line model, including features such as a 
paper injector, decimal tabulator, typebar 
unjammer, and touch control. Siemag 
offered a variety of other options on its 
machines, such as carbon ribbons, as well 
as a profusion of typefaces and char-
acters—including “chart symbols” that 
could be used for creating visual aids. 
There were even special Siemags de-
signed for blind and one-armed typists. 
In 1955-56, the company also marketed a 
portable that uses the same mechanism 
as the Express. The Siemag Electric M 
was introduced in 1963. 

However, in the same year, the compa-
ny chose to focus its German production 
on bookkeeping machines and computers; 
typewriter production moved to Portugal, 
where the Siemag design was produced 
under license by Messa, sometimes 
labeled ABC. The last of these typewriters 
were manufactured in the early ’70s.

This Siemag 2 T in my collection 
(#035877 II T, made in 1952) is one of the 
most handsome machines produced by 
the company, in my view—and it per-
forms well. I highly recommend trying 
a big Siemag if you get your hands on 
one—just be careful not to hurt your 
back when you pick it up! ■

An Introduction
to the Siemag
by richard polt
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in the world of typewriter repairs,
enthusiasts are often confronted with prob-
lems involving broken or missing parts. 
The subsequent hunt for parts from inter-
net sources or fellow aficionados is often hit 
or miss, sometimes stopping a restoration 
project midstream. On occasion, though, 
it may be possible to fabricate a simple 
replacement part with common tools.

A part that can be easily fabricated 
and is commonly missing on Hammond 
typewriters is the ribbon shield (which 
Hammond also called the “shuttle shield” 
and “type plate shield”). Hammonds are 
known for their unusual design, which 
has a rotating type shuttle, and the use of 
an impression strip (thin length of rub-
ber) that is struck from behind by a ham-
mer. There is another item in this stack 
of parts—the ribbon shield, a thin metal 
strip that separates the ribbon from the 
paper, except in the specific area where 
the hammer strikes the selected type 
character. Figure 1 shows various designs.

If the ribbon shield is not installed, 
it is common for the ribbon to drag on 
the paper and create extraneous marks 
and shadowing. The shield prevents this 
while allowing the hammer to strike the 
selected character through the opening. 
These ribbon shields wear over time and 
can be replaced, so finding spare shields 
is rare—and those that are found are 
frequently in poor condition.

To restore the typing functionality of 
my No. 12 Model, I decided to fabricate 
some prototype shields and see how they 
worked. The original shields seem to be 
made from stainless steel, but I chose 
half-hard brass (Alloy 360) for a more 
workable metal. Brass is suitable for this 
and can be found in a wide variety of 
thicknesses, as it is used for shimming 
operations. From an assorted kit, I chose 
a 0.003-inch thickness sheet for the 
prototypes. I think the 0.004-inch sheet 
would also be suitable, but thinner or 
thicker will likely cause problems from 
being too flexible or too stiff.

upper area best, and lowercase p and j 
will help show the bottom area.) Figure 3 
shows the impression left from typing.

the repair bench : by jim petroski

Creating
New
Hammond
Ribbon
Shields

Figure 1: From a ca. 1914 Hammond catalogue (courtesy of Peter Weil)

Figure 2: Rectangular brass strip cut for fabrication

Figure 3: Shield with ends folded, and type impressions 
showing cutout area

To test a shield, I created a simplified 
version for my Hammond. After using 
a paper model to obtain dimensions, I 
cut a rectangular part from the brass 
stock (Figure 2). Ordinary metal scissors 
are fine for this thin brass. The ends are 
then folded to create the correct length 
for the ribbon guide. After installing 
this on the guide, I typed some letters 
to find the outline of where the shuttle 
types. (Capital M or W will show the Figure 4: Initial opening cut with 1/8” wood chisel

At this point the typed area is cut out, 
and the opening should be larger than 
the impression area. The brass is easily 
cut by various methods; I use a 1/8-in. 
wood chisel for an accurate and straight 
cut. Figure 4 shows the initial trial cut, 
which was a bit too small, and Figure 
5 shows the cut enlarged enough and 
installed on the ribbon guide.
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Using a simple fabricated shield such 
as this, it is easy to restore a Hammond to 
type properly without the ribbon dragging 
on the paper and making unwanted marks. 
Once one has the material and tools on 
hand, it can be made quickly (20 minutes) 

and eliminates the need to find an original 
shield somewhere in the typosphere.

Variations of this shield in a more 
complicated form are feasible but will 
take more work. For example, a shield 
using enclosed ends such as used on 
Model 4 and 5 machines can be fabri-
cated. Hammond shields came with 
both rivets and a solder to seal the ends. 
Solder can also be used with the brass 
material. Additionally, two-color ribbon 
guides seen in Figure 1 for the No. 2 and 
No. 12 models can be made by cutting ex-
tra material and folding it over as flaps. 
Figure 7 shows the initial fold for the 
longer enclosed ends, and Figure 8 shows 

Figure 5: Final cut in shield with shield installed on 
ribbon guide

Figure 6: Final type sample

The final test is whether the typing is 
correct and is not showing any character 
cutoffs on the paper, which would indi-
cate that the shield is blocking part of 
the type. A step-by-step process of hole 
enlargement will ensure the opening is 
just right.

Figure 7: Longer end flaps, bent, ready for soldering closed

Figure 8: End flaps soldered closed

Figure 9: Final advanced prototype with bent ribbon flaps

As an enthusiast, my favorite activ-
ity is to restore vintage typewriters to 
working condition and experience what 
people discovered one hundred years 
ago. My Hammond 12 is a pleasure to 
type with now, and I look forward to 
typing many notes and letters in the 
days ahead. ■

this after soldering. For this soldering 
operation, a 150W solder gun is a better 
choice than a typical 25W pencil iron 
(additional flux also helps). The final 
prototype with bent ribbon flaps and 
the type cutout is shown in Figure 9. In 
testing, this advanced version performs 
better than the simpler one previously 
shown, as the closed ends do not catch 
on any material, and the ribbon guides 
keep the ribbon close to the cutout.

Endnotes

I want to express my appreciation to Paul Robert, who worked 
creatively and diligently to make the photographs from the 
Sholes photographic archive, most of which are significantly 
deteriorated, into the scans used here. I also want to thank 
Al Muchka, Curator of Collections, American and Local His-
tory, Department of History Milwaukee (Wisconsin) Public 
Museum for his assistance with the photograph of the Louis 
Sholes prototype. And I am indebted to Anne Sloan for her 
thoughtful editorial suggestions. 

1. This and other photographs here are from the author’s 
collection unless otherwise specified. Published sources 
for the column include the following: Michael Adler, The 
Writing Machine (London, 1973); Michael Adler, Antique 
Typewriters: From Creed to QWERTY (Atglen [PA]: Schiffer 
Publishing Ltd., 1997): 59-61; James Madison Aubrey, 
The Thirty Sixth Wisconsin Volunteer Infantry (1900): 
357-358; Christopher Cox, History of Wisconsin Civil War 
Regiments (2013); Paul Lippman, American Typewriters: 
A Collector’s Encyclopedia (Hoboken: Original and Copy, 
1992): 187-188; Ernst Martin, Die Schreibmaschine und ihre 
Entwicklungschichte (Delbrück: Verlag für Sammler-
Literatur, 2003 [reprint of 1949]): 146; Robert Messenger, 
“The Sholes Portable,” ETCetera No. 109, Summer 2015: 
4-7; Paul Robert and Peter Weil, Typewriter: A Celebration 
of the Ultimate Writing Machine (New York: Sterling, 
2016); “Shades of Sholes,” ETCetera No. 77, March (2007): 

10; The Story of the Typewriter: 1873-1922 (Herkimer [NY]: 
Herkimer County Historical Society, 1923); “The Type 
Writer,” Scientific American, Vol. XXVII, No. 6, August 
20, 1872; Peter Weil, “Ephemera: Typewriters and Tele-
graphs,” ETCetera No. 102, June 2013: 10-15; Peter Weil, 
“Ephemera: Oh Lillian, We Hardly Knew Ye,” ETCetera 
No. 117, Summer 2017: 9-13; “The Sholes Typewriter,” 
Typewriter and Phonographic World, Vol. XVII, No. 3, May, 
1901; Charles E. Weller, Early History of the Typewriter (La 
Porte [Indiana]: Chase and Shepard, 1918); R. H. Odell, 
Official Directory of Corporations of Milwaukee, Wisconsin 
(Milwaukee: Odell and Owen, 1904), 106, 394, 505; Official 
Gazette of the United States Patent Office, Vol. CL (January 
1910), xxxvii, lxxix, 362;
http://www.milwaukeeindependent.com/articles/
class-of-1857-christopher-latham-sholes/;
http://typewriter152.rssing.com/chan-9584217/all_p9.html 

2. From Charles Weller (1918)
3. From http://www.milwaukeeindependent.com/articles/

class-of-1857-christopher-latham-sholes/
4. Photo from http://www.milwaukeeindependent.com/

articles/class-of-1857-christopher-latham-sholes/ 
5. The father of Charles Clark and Latham was Orrin (or 

Orren) A. Sholes. This was the basis for suggesting that 
the “O.” in Harry’s middle name initial is probably the 
connection with Harry’s grandfather, Orrin.  

6. Frederick is best known for assisting Louis in the market-
ing of the Sholes Visible. He also patented at least one type-
writer that was never manufactured. Zalmon is best known 
for his roles in the creation of the Remington-Sholes and 
the founding of the Remington-Sholes Co. He also patented 
another typewriter, best known as the ZalSho, that was 
manufactured and sold in small numbers under various 
names, including “Acme,” in the U.S. and the U.K.  

7. The original negative, number 416013, and the object, 
catalog number E40802, are held by the Milwaukee 
Public Museum. All rights to reproduction and publica-
tion are owned by the Museum and any use in publica-
tion requires its specific permission for that use.

8. For an in-depth discussion of the iconic 1872 photo-
graph of Lillian with the Sholes and Glidden prototype, 
please see my Summer, 2017, ETCetera column on the 
portrait: “Ephemera: Oh Lillian, We Hardly Knew Ye.”

9. Because of the importance of the battle, Union soldiers 
visited the site of the battle during the war, and veter-
ans from both sides did so after the war. Photographers 
made a business of shooting portraits from the lookout 
rock. This portrait probably is an example of such 
post-battle photographs. That said, the photo bears the 
mark of the Lydston studio in Milwaukee. If it was ac-
tually taken at Lookout Mountain, the print seen here 
was a copy made by that studio after Clarence gave 
an original to his father, Latham. However, it could 
have been made at the Lydston Studio using a painted 
backdrop image of the then-famous mountain scene.

10. While Clarence’s skills as a telegrapher and manager 
of important information had been demonstrated 
in the war, his access to the management position at 
Western Union in Chicago may have been aided by 
James Densmore’s and Latham’s business relation-
ship with Western Electric, builder of equipment for 
Western Union. Both companies were headed by the 
same individual, Anson Stager. In 1868, Stager had 
ordered Western Electric to test the first manufac-
tured version of Sholes’ efforts, the one with the 
piano keyboard, for Western Union. For more on this 
relationship, See Weil, “Ephemera: Typewriters and 
Telegraphs,” ETCetera No. 102, p. 11.

Latham's Legacies
Acknowledgements (cont. from page 11)
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show & tell : lothar k. friedrich

in the spring of 1907, the munich com-
pany Justin Wm. Bamberger & Co. sur-
prised the office machine world by intro-
ducing a small circular index typewriter, 
the Liliput, in models A and B. They came 
on the market in the same year. The man-
ufacturer envisioned the model A being 
used for “more mature pupils and minor 
correspondence,” whereas it presented 
the model B as a “child’s typewriter.”  
Despite several variations (Liliput Duplex 
and Liliput Excelsior), sales fell short of 
the manufacturer’s expectations, and 
production was halted in 1909. 

Finding, preserving and maintaining 
historic typewriters is the purpose of a 
collector’s passion. In this way, we pro-
tect valuable cultural assets and preserve 
the technical knowledge of our ancestors 
for future generations. We also act as mu-

Reviving a Liliput A
seum curators by preserving irreplace-
able antiques from the pioneering age 
of technology, securing them for future 
generations and making them accessible. 
The condition of these antique typewrit-
ers varies greatly. Even machines with 
serious signs of age can be preserved for 
posterity with the help of expert means 
and methods of restoration. 

The machine was completely dis-
mantled into all its parts. The metal 
parts were derusted and polished. The 
paintwork was repaired, touched up and 
polished. The types were cleaned with 
gasoline, the felt was replaced, the stuck 
ink roller was freed up, and the broken 
bearing point was solidified. The paper 
transport was repaired, the large and 
hard rubber platen was restored, and 
the missing feed roller was replaced. The 

broken corner of the anvil holder was 
repaired and the missing margin stop, 
postcard holder and rubber feet were re-
placed. The base was cleaned and treated 
with wood preservative, and the screws 
were renewed. After restoration, the 
machine was assembled, adjusted and 
checked. The time spent was about 25 
hours, not counting research and docu-
mentation. 

That’s how this historic Liliput model 
A could be preserved for posterity using 
professional means and methods. ■

Translated by Richard Polt

Lothar K. Friedrich is the creator of
www.historische-schreibmaschinen-friedrich.de
and author of Schl@gfertige Typen (2015). 
E-mail: l.friedrich@bfoe.de.
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Typewriter (left) and case (above) before restoration. 
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New on
the Shelf

Ping Amranand: Royal portable #P39 
(1926), 1 Royal Quiet De Luxe #A-1785749 
(1949), gold or brass plated. 2 Plaque 
inside case: FIRST PRIZE PRESENTED TO 
JUDITH R. CATLIN BY LEON TYPEWRITER 
CO. 1949. According to seller, Ms. Catlin 
won it in a writing contest sponsored 
by the Washington Post while she was 
a student at Sidwell Friends School in 
Washington, DC.
Uwe Bethmann: Kontor, 3 Ideal A2 
#3325 (1902). 4 “The owner wanted to 

throw the Ideal in the trash! Now it is a 
wonderful machine for my collection.”
Preston D. T. English: Barr #1056 5

Guillermo Fernández Boan: Rem-Blick 
in case
Thomas Fürtig: Gisela (#114, see p. 7), 
Bivort Sténophile C (the only example 
he knows), 6 Lafaurie Sténodactyle 
(also the only one he knows), 7 Bar-
tholomew Stenograph 3 (late one with 
turning paper arm and paper collecting 
spool) 8

2

3

4

5

6

7

8

1

Martin Howard: Pearl index (new find, 
not from Breker; see more at
antiquetypewriters.com) 9

Bert Kerschbaumer: wide-carriage Co-
lumbia Bar-Lock no. 11, French kbd. 10

Bill Lund: Remington portable 9 11

Diane Maher: 1906 Smith Premier 5 
#8889, 12 Facit 1730, Olympia SM3 script, 
IBM Selectric I
Richard Polt: Hispano-Olivetti M40, 13

nickeled National 5 portable, Reporters 
Special #20282, (p. 6) 1936 gold-plated 
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9

10

11

12

13

14

15

16

17

are 15 letters and 30 envelopes enough
to create credible hypotheses? 

Now hypotheses are, after all, just hy-
potheses. But I have made some interest-
ing observations already.

The question concerns the so-called 
Centennial letters, which were written 
in 1876 at the Centennial Exhibition in 
Philadelphia. For a fee you could have 
a letter drawn up, typed on a Sholes & 
Glidden, and mailed.

The fact that I was able to trace 30 enve-
lopes suggests that quite a few letters were 
typed in this way. With nearly 10 million 
visitors to the exhibition, there may have 
been queues for the lady with the Sholes & 
Glidden. Hence this call to our collectors’ 
community: do you have such a letter and/
or envelope yourself? If so, please make a 
scan of it and send it to Jos Legrand,
jjlegrand@hetnet.nl. Do you know if some-
one else has such a gem? Let me know too. ■

Centennial Letters
Questionnaire

Smith-Corona Standard engraved by 
Early Typewriter Collectors
(see back page).
Manfred Rommel: Olivetti Valentine, 14

Urania Piccola (looking for new
ribbon covers) 15

Dale Schellenger: Merritt 16

Henry Taylor: Royal Futura 800
Peter Weil: Photo archive formerly 
owned by a staff member of the Japa-
nese Pavilion at the Panama-Pacific 
Exposition in San Francisco. Includes 

Kitahara Tsugi, the typist on the Rem-
ington 10 with the Japanese typeface, 
and two photos of the Remington Type-
writer Company’s second floor “Palm 
Room” for visitors. 17 See Weil, “Type-
writers at the Exhibition, Part 3—Writ-
ing Machines at the Louisiana Purchase 
Exposition and the Panama-Pacific 
Exposition,” ETCetera No. 120.
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Around the World
Historische Burowelt

No. 116, July 2019
• Pettypet
• Brillant Junior
• Brother PX-50 Handy Typer:

a typewriter without a platen

ifhb.de
HBw-Aktuell

September 2019
• Chromed IBM Selectric
• Office machine exhibit in Garbsen
• London Science Museum

ifhb.de

October 2019
• Howard Carter’s Royal portable
• 1937 story about the Hammond
• Max Suravegin’s exhibit in Moscow

November 2019
• Breker auction
• Regional meetings
• Spotting a fake red Mignon no. 2

Ads
For Sale: Munson no. 1 #2958. This ex-
ample is in lovely condition and operates 
well. It comes with its wooden lid. Price 
$3,950 USD plus shipping. Martin Howard,
martinhoward@sympatico.ca.

No. 117, September 2019
• Bookkeeping machines
• Restoring a Merritt
• Husqvarna Museum with Sampo

and 3 Writing Balls

I thank the ETCA Board of Directors 
for presenting me with this beautiful 
engraved Corona, plated and equipped 
with a turboplaten by Dean Jones. It will 
always bring happy memories of my 
years editing ETCetera. —Richard Polt




